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I[IE3 KOHHEPTHU ®MY

VY oxBupy nmapraepctsa Ha TEMITYC mpojekty Introducing interdisciplinarity in music studies in
the Western Balkans in line with European perspective (InMusWB), br. 517098-TEMPUS-1-2011-
1-RS-TEMPUS-JPCR ®akynTeT My3uW4Kke yYMETHOCTH YHHUBEpP3HTETa yMETHOCTH y beorpamy u
My3uuka akanemuja YHuBep3utera y JbyOibaHu opraHu3zyjy NpoMOTHUBHY 1ie3 TypHejy ox 20. mo
25. maja 2013. romuHe y OKBHpY KOje he HACTYNMUTH CTYyACHTH mpBe reHeparuje Crymaujckor
nporpama 3a 1ie3 u mnomynapHy my3uky @MY u crymentn Mysuuke akanemuje u3 JbyOibane,
uynanosu Big Band-a.

Typneja he ce ogpxaTu y HaBeIeHOM MepUoOLy rpema cieaeheM pacropeny:

20. maj 2013. rogune — Hosu Cajn, MyntuMenujanHu LeHTap AkajiemMuje yMeTHOCTH, Dype
Jakmmha 7, y 20 gacoBa

21. maj 2013. rogune — CyOotuua, cana My3uuke mkone y Cyoorunu, [lItpocmajeposa 8, y 19
JacoBa

23. maj 2013. rogune — Jleckosan, Kny6 ,,Cadup*, Llapa Jlazapa 2, y 20 yacosa

24. maj 2013. roqune — Kparyjesan, CBeuana cana [IpBe kparyjeBauke rumuasuje, Jlannanhena 1,
y 20 yacoBa

25. maj 2013. ronune — beorpan, lom omnagune, Makenoncka 22/1V, y 20 yacoBa

ITopen Tora oxpxahe ce u KOHIEPT-paguoHHIA Tpodecopa cTyaujckor nporpama Lle3 u nomymnapna
My3uka PMY:

26. maj 2013. rogune - am¢putearap ucnpeg ®MY, y 19.00 gyacoa

JTOBPOJIONLIN!
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YHUBEP3UTET YMETHOCTH Y BEOI'PAJLY
OAKYJITET MY3UYKE YMETHOCTH

dDakyJTeT My3U4Ke YMETHOCTH YHHUBep3uTeTa yMeTHOCTH y beorpany je Hajcrapuja
BHCOKOIIKOJICKAa My3nuka HHcTHTynuja y Cpomju. OcHoBan 1937. rogune xkao My3uuka
akajgemuja, dakyJrer ce TOKOM CBHX OBHX TOJAMHA Pa3BUO Y CHaXKaH OOpPa3oBHU M
yMeTHHYKH HeHTap Peny0iuke u pernoHa ca mpexo 950 cryaeHara CBMX HMBOA CTyAWja U
Buie o1 200 HaCTABHUKA U CapaJIHUKA.

@DaKyaTeT My3U4Ke YMETHOCTH je jelMHA BUCOKOIIKOJICKA HHCTUTYIHja y 3eM/bU U HA
bankany koja je akpeauTOBaHa 3a CBe HHUBOE CTYIHMja, Ka0 M 32 HAYYHOHUCTPAKUBAYKY
JeJIaTHOCT.

On camor ocHuBama PakyJ/Tera CTyaHje Cy HMILIEe Y KOPAK €A KPETABUMa Yy J0MEHY
BHCOKOI o0pa3oBama y EBponn, y ToM cmuciy, 1 orBapameM Cmyoujckoz npozpama 3a yes u
nonynapuy mysuxy (axkagemcka 2012/13. rogune) 3axsabyjyhu TEMIIYC npojekry.

BOJIOICKA JEKJIAPALIAJA

Bosiomcka gexiapanmja je JIOKyMEHT KOjUM cy ce 3eMibe EBporncke yHuje odaBe3aJie
HA YCIOCTAB/bambe 3aje[IHUYKOr 00pa30BHOI IPOCTOpPAa Yy 00JaCTH BHCOKOI 00pa3oBama.
IMornucuBamem oBe Jexaapauuje 2003. roonune, Cpouja je npuxsaTuia 00aBe3y peryJanucama
BHCOKOI o0pa3oBama y CKJIaly ca mweHMM 3axrteBuma. Ox axkagemcke 2006/07. rogune
opranm3anmja cryauja Ha @daxkyuarery My3uuke ymeTHocTH y beorpaay mpuanarohena je
cranaapanma boJsomcke fekinapanuje.

IIpumapuu 3agarak Bosomcke Aekjapanuje je ycnocraB/bambe CHCTEMa YHOPEIHUX
aKaJeMCKHUX 3Bakba M TO. OPraHU3alUjoM CHCTeMa BHMCOKOI 00pa3oBamka Ha TPH HHMBOA
(ocHOBHE, MacTep M JAOKTOPCKE CTyAHje), YCIOCTaB/balbeM jeAHHCTBEHOI cucTreMa 0010Ba
(ECIIb -EBponcku Cucrtem Ilpenoca bonosa) 3a ncka3suBame ob6aBe3a CTYIMjCKHX MJIAHOBA
U mnporpama (Kypukyiayma), y nmby Opxke un eduxacHmje wmelyyHusepsurercke
KOMYHHMKanuje, omoryhaBamem Behe MOOMJIHOCTHM CTy/JAeHaTa, HACTABHMKA M CapaJHMKa
u3Mel)y BHCOKOIIKOJICKHX yCTaHOBa, yBohemem cTaHaapaa 3a KBaJUTeT HacTaBe, Kao M
OCTBapHBambeM capajimbe y 00J1acTH BUCOKOT o0pa3oBama Mel)y 3eM/baMa NOTHHCHULAMA.

IIpBu kopak PenyOaunke CpOnje HakoH noTnucuBama bosomcke nexiapanuje 6mo je
JAOHOIIEeHe 3aKOHA 0 BUCOKOM 00pa3oBamy.

3AKOH O BUCOKOM OBPA3OBABY

Opaykom Hapoane ckynmrnne PemyOnuke Cpouje («CayxkOenu riaacauk PCy», 0p.
76/05), noner je 3aKkoH 0 BUCOKOM 00pa3oBamy Koju je crynuo Ha cuary 10. cenremopa 2005.
TOJMHE a OH je JONyHeH 3aKOHMMA 0 M3MEHAMA M J0NyHaMa O0BOI 3aKOHA, KOJU Cy CTYNHJIN
Ha cHary 1. jyna 2010. ronune u 28. centemOpa 2012. ronune. OBum 3akonuma ypebyje ce
CHCTEeM BHCOKOT o0pa3oBama y PenmyOiunu Cpouju y ckiaany ca bosomckom aexinapanujom.

Onpendama oBux 3akoHa yTBpheHO je na ce [aeJaTHOCT BHCOKOI 00pa3oBamba
O0CTBapyje KpPo3 aKajJieMCKe CTylHje HA KOjuMa ce U3BOJe aKaJeMCKHM CTYIANjCKH NMPOrpaMu U
ocnoco0/baBajy CTYJIEHTH 32 Pa3Boj M MPUMEHY YMEeTHHYKHMX M HaydyHux aocrurnyha. Ilpema
HHUBOY CTyAHja Ha (aky/aTeTy, Pa3jiMKyjy ce CTyAHje MPBOI CTeNeHA — OCHOBHE aKaJeMCKe
crynuje (OAC), cryauje papyror cremeHa — wmactep akajgemcke cryauje (MAC),



cnenujamuctuuke akaaemcke cryaudje (CAC), u cryaumje Tpeher cremeHa - JOKTOpCKe
akanemcke cryamje (JAC).

CTYAUJCKHU ITPOI'PAM

Cryamjcku mporpam je cKyn o0aBe3HMX M M300PHHUX CTYAUjCKUX IpeaMeTa YUjuM ce
caBpjaaiaBameM 00e30el)yjy HeomxogHa 3Hama W BelITHMHE 32 CTHHAKe IUILIOME
oarosapajyher HuBoa u BpcrTe cTyamja.

EBponcku Cucrem Ilpenoca bonosa (ECIIB)

CBaku nmpeaMer U3 CTyAHjCcKOr mporpama uckasyje ce opojem ECII 6omxoBa, a o0um
cryauja ce u3paxkaa 30upom Haseaenux ECII Goposa. U3mely paziamuMTHX CTYIMjCKHX
nporpamMa Mose ce Bpmiutu npesomese ECII 0oxoBa.

ECII 6oxoBu cy Opojuana BpeaHoct (og 1 no 60) xoja ce nomesbyje mpeameruma -
KypceBHMa /1a Ou ce onmcao KoeuuujeHT onrepehema cTyleHTa NPHIMKOM CABJIaJaBamba
npeasuleror rpaguBa. OHM 0CJAMKaBajy KOJUYHHY Pajia KOjy CBaKH NMpeaMeT - Kypc 3axTeBa
Y OJTHOCY HA YKYIIHY KOJHMYMHY Paja Koja je morpedHa a ce 3aBpIIM 1eJ1a TOAMHA CTY/ANja HA
(daxkyaTeTy, OAHOCHO, IPeJaBama, BexkOe, IPAKTHYAH Pajl, CeMUHAPH, KOHCYJATanuje, paj HA
TepeHy, CaMOCTATHO Y4ere y OuOauoTenH WM KoOJA Kyhe, cmpemame MCIIMTAa M NoJIarame
HCIHUTA WM JIPyre aKTHBHOCTH NMPOLEHMBamkba NOCTUTHYTOT yenexa. Ykpatko ECII 6ox0Bu
NpeACTaB/bajy LEJOKYNAH paJ CTyAeHTa, a He cCaM0 BpeMe NPOBeeH0 Y HACTABH.

Jenna akagemcka roguHa Hocu ykynHo 60 ECII GonoBa, a jenan cemecrap 30 ECII
oonoBa. IIpopauyH ce 3acHHBa HAa NPETHOCTABLUM IITA jeJaH NMPOce4YaH CTYIEHT MOXKe 1a
ypaau 3a oapeljeHo Bpeme, TO jecT y OKBHPY YeTp/eceToYacOBHe PajHe ceIMHIle, TOKOM jeHe
aKa/ieMcKe rojiMHe.

ITPABHUJIA CTYIUPAIbA

IIpu ynucy cBake akajgeMcKe TrojJuHe CTYIeHT ce ompeae/byje 3a mnpeaMere u3
oxadpaHor CTYAUjCKOr mporpama.

CryaeHT Koju ce ¢puHaHcupa U3 Oyyera onpeaesbyje ce 3a OHOJMKO MpeaMeTa KOJIMKO
je morpedHo aa ce ocrBapu Hajmame 60 ECII 6GonoBa y TOKy jeqHe akageMcKe rojauHe.

CTyaeHT KoOju ce cAM (PMHAHCHPA ompeaesbYyje ce, y CKIAAY ca CTYAUjCKHUM MPorpamMom,
32 OHOJIMKO MpeaMeTa KOJIUKO je moTpedHo aa ce octBapu HajMame 37 ECII 6onoBa (3a JAC
Hajmame 30) y TOKY jeqHe akaJeMcKe FoJHHe.

CrynenT koju ce ¢puHaHcupa u3 Oyyera H KOjH y TOKY aKaJeMCKe rOAWHEe OCTBApH
mame o1 60 ECII 6onoBa, Moke 1a HACTaBH CTY/Mje Y CTATyCy CTY/AeHTA KOju ciM UHAHCUpa
CBOje cTyamje.

CryneHT Kkoju ce ¢uHaHcupa M3 Oyyera WM ce cAM (GUHAHCHPA U KOjHU Y TOKY
akanemcke roaune ocreapu 60 ECII 6ogoBa y Toky Tekyhe akaxemMcke roguHe CTYAUjCKOT
nporpamMa, Mos;e J1a ce y HapeIHoj aKkaJieMCKOj roquHu (puHancupa u3 Oyyera y 3aBUCHOCTH
0/l HberoBOI MeCTa HA PAHT JIUCTH.

3aK0HOM 0 BHCOKOM oOpa3oBamy npeaBul)eHo je 1a ce y CBakoj HapeaHOj TOJAMHU
cryauja 0poj cryaeHarta koju ce ¢puHaHcupa u3 Oyuera moxe yBehatu 3a 20%. 360r oBor
YCJIOBA HEOINXOJHO je paHTUPame€ CBUX OHUX CTY€eHATA KOjH CYy y NPETX0JAHO0j TOAUHM CTyAHja
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ocrBapuin 60 ECII GomoBa ykoamko ykynaH Opoj TakBHX CTyJeHATa mnpemainyje Opoj
0100peHnX OYyUeTCKNX MecTa.

IHoueB ox akagemcke 2006/07. ronune Ha DaKyjaTeTy My3M4YKe YMETHOCTH CTY/AHje ce
o1BHjajy mnpuxBaTtameMm KkoHmenra 4+1+3 (OAC + MAC + JIAC). 3a crumname
KBaJIM(pUKanmje 3a 00aB/bamhb€¢ 00Pa30BHO-BACIIUTHOI Paja Yy OCHOBHUM ONIITE00Pa30BHUM U
OCHOBHMM MY3MYKHM IIK0JaMa KAa0 U y CPeIlbUM ONIITE00Pa30BHUM U CPeIHbUM MY3HYKHM
IIKoJIaMa, MoTpedaH je APYrd cremeH cryauja-master (macrep akaaemcke cryamje). Ha
MacTep aKaJeMCKHM CTyJAujaMa je npeaBul)eH 3aBpPIIHU UCIIHT.

CTYAUJCKU ITPOI'PAM [IE3 U IIOI1Y/IAPHA MY3HKA

Axagemcke 2012/2013. roamne @DaxkyJarer My3HYKe YMETHOCTH YHHMBep3HTETa
yMeTHOocTH y Beorpaay mpBu myT je ymucao cTydeHTe Ha HOBH CTyAMjcKH mporpam Ile3 u
NOIYJIAPHA MYy3HKa. YIIHCHBame CTyAeHaTa HAa ocHOBHe ctyauje (OAC) Ha 0BOM CTYAHjCKOM
nporpamMy je pe3yJITAHTAa BHIIETOAWINEI-MX ONCEKHHMX M CBECTPAaHUX NpHUIpPeMa, a MoceOHO,
onoopenor TEMITYC npojexra (TpaHc-eBponckn nporpamM MOOMJIHOCTH 32 YHUBEP3UTETCKe
CTyAHje) Mo HA3MBOM Yeohewe uHmepoucyuniuHapHoCmu y My3udKe cmyouje y 3emnpama
3anaonoz Bankana y cknady ca esponckum cmanoapouma (INMusWB) yuju je mHunuujarop
DdMY, a Hocuiian YHuBep3uTeT ymerHocTH y Beorpaay. Ctyamje cy oprann3oBaHe y CKJaay
€2 HAJ3HAYAjHUjUM eBPOIICKMM HCKYCTBHMA H IO yIJiely HA BHCOKe IIKOJIe Koje uMajy Beh
AYTY TPaAuuMjy M 3aBUIHY penytanujy y Toj obduaactu y csery (y I'pamy, Amcrepaamy,
Crokxouamy, bocrony ura.).






OCHOBHE

AKAJEMCKE CTYAUJE

(OAQC)
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OCHOBHE AKAJJEMCKE CTYJMJE (OAC)

OcHoBHe akaieMcke ctyanje Ha DakynTeTy My3udKe yMETHOCTH Tpajy ocaM cemecrtapa (240 ECII
00/10Ba).

WNmajyhu y Buay akpeautoBanu Opoj cTyaeHaTa 3a ynuc Ha npBy roauny OAC kao u cBoje
npocTopHe U KaapoBcke moryhHoctu ®axynrer he pacnucaru koHkype 3a ymnuc (mo) cineneher
Opoja cryaenara akagemcke 2013/14. rogune:

CTY/IMjCKH IPOTPam | Monyn OAC

100 | Kommo3swuiyja 4
200 | U3Bohauke ymeTHOCTH
220 Jupurosame 2
230 Cono neBame 6
240 Knasup 20
250 ['ynauku UHCTpYMEHTH 20
251 Buonuna
252 Buona
253 Buononueno
254 KonTpabac
260 JlyBauku HHCTPYMEHTH 8
261 ®dnayra
262 O06o0a
263 Knapuner
264 dParot
265 XopHa
266 Tpyba
267 Tpom6on/Tyb6a
270 [lonuuHCTpYMEHTAIHU
271 Xapda 1
272 Oprysse 1
273 VY napaspke 1
274 I'urapa 3
275 Yembaio 1
300 | Hayke 0 My3W4KO] YMETHOCTH
310 My3ukosoruja 10
320 ETHOMY3MKONOTH]a 10
330 My3nuka negaroruja 15
340 My3uuka Teopuja 12
400 | Ile3 u momynapHa My3uKa 16
401 [le3 meBame
402 IIe3 cakcodon
403 IIe3 TpyOa
404 [le3 TpomMOOH
405 IJe3 kiaBup
406 [le3 rutapa
407 Ile3 koHTpabac
408 [le3 OyOmeBu

cBera: 130
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@akyarer je mnpewioxkuno CeHaTy YHUBep3UTeTa YMETHOCTH M MHHHCTApPCTBY
npocBeTe, HayKe W TeXHOJOWKOr pa3Boja Penydiuke Cpouje 116 mecra 3a ynuc y mpBy
rOAMHY OCHOBHHMX aKaJAeMCKHMX CTyAHja 3a CTyleHTe Koju ce (uHaHCcHMpajy u3 Oyuyera
Peny0inke Cponje u 14 3a oHe KOju ce caMM (PMHAHCHPAjy.

OIIIITE TH®OPMAILINJE 3A CTYJAEHTE

IIpujaBbuBame Ha Konkypc
Kanaunatu ko npujaBibuBama mnojgHoce cieaehy J0KyMeHTalujy:

1. poroxomnuje cBeOYaHCTABA O IPBOT JI0 YETBPTOT pa3pea Cpelbe My3UUKe IIKOJIe
(opuruHa Ha yBUL),
2. (OTOKOIH]e CBEI0YAHCTABA OJT IIPBOT JIO YETBPTOT pa3pesia ONIITeoO0pa3oBHE CPEmhe
HIKoJie (OpUruHaI Ha YBH]),
3. (hOTOKOIHM]y TUTUIIOME 3aBPIICHE CPEIHE MIKOJIE (OPUTHHAT HA YBH),
4. U3BOJ M3 MaTUYHE KIbUTE POl)CHUX,
5. moTBpAy 0 (3a1o4eToj) HocTpupHUKAIH]H TUTIIOME y CITy4ajy Ja je MPETXOTHO
IKOJIOBAE 3aBPIICHO Y HHOCTPAHCTBY,
6. yBepeme 0 ApKaBJHAHCTRY,
. ICTIUTHH MIPOTpaM 3a IJIaBHU MPEIMET,
8. mexapcko yBepeme (3a cBe neBaue u ayBaue /ykibyuyjyhu yes/ — u3 CTyaeHTcKe
HOJHKJINHUKE),
9. moka3 o yImJaTy TPOIIKOBA MPHjaBe HAa KOHKYPC U HCITUTA 32 MPOBEPY CKIIOHOCTH U
CHOCOOHOCTH Ha kupo pauyH Pakynrera My3uuke ymeTHocTH y beorpany,
10. 3a cryaujcku nporpam Kommosumyja - Tpu mapTarype
11. 3a cryaujcku nporpam Lle3 u nmomynapHa My3uka — U3jaBy Aa JIM je KaHAUAAT 00e30e11o
CBOJYy pUTaM CEKILH]Y

~

sKUPo pauyH 6poj 840-1644666-35; mo3uB Ha 6poj 97; 6poj moxena 32-74212103;
H3HOC TPOLIKOBA NPHjaBe HA KOHKYPC 3a jenaH cryaujcku nporpam: 10.000 nmuapa

VY ciyuajy na KaHIUAAT KOHKYPHUILIE Ha HEKOJIMKO CTYU)jCKHUX MPOTrpamMa, 3a CBaKu HapeaH!
CTyaujcku mporpam rutaha uznoc ox mo 5.000 nuHapa

Kanouoamu xoju nemajy 3agpuieny cpeorwy My3uuKy u/uiu OnuimeoopazoeHy cpeowy
WIKOJLY, Mopajy 0a noJjojce NONMYHCKe MCIHUTE, 04 Ou CMeKIu npago nonazara UCnuUma 3a
npoeepy ckaonocmu u cnocoonocmu. Qeu Kanouoamu mozy ce npujasumu 3a noJjazarpe
ucnuma 3a npoeepy CKAOHOCMU U CROCOOHOCMU HA euuie Cmyoujckux npozpama (Oynna
0oOKymenmauuja), anu ce, yKOJIUKO NOJI0XHCE, HA NPEY 200UHY CHLYOUja MO2y ynucamu camo Ha
jeoan cmyoujcku npocpam (ca npagom auvHoz uzoopa).

Ceu ucnumu ce nonasxcy npema IIPABU/IHUKY o npujemnum ucnumuma
Dakyamema mysuuxe ymemnocmu y beocpady xoju ce y uenocmu moowce eudemu nHa
unmepnem aopecu @axynmema (http://www.fmu.bg.ac.rs/fmu/vazni _dokumenti.html) =
npema npono3uyujama Konxypca.
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JOITYHCKHA UCIIUTH

1. JlonyHCKHM HCITUTH Cy HCITUTH 32 KaHAH/IAaTe KOju HeMajy 3aBpIIIeHO
ONIITEe00Pa30BHO CPeIhe 00pa3oBame (Al MMajy MmoJioKeHe HCIUTE U3 MpeMeTa Cpelibe
My3HM4YKe IIKoJIe IITO J0KAa3Yyjy YBepemeM 0 MO0J10KeHOM /eIy MATYPCKOT UCIIUTA U3
MY3HYKHMX IIpeAMeTa):

- mucMeHHu paja (ommra Tema)
- TeCT OMIITE KYJIType

Jlureparypa:
- Qumanka 3a |, 11, 111 u |V pa3pen cpeame mkose
- Hemopuja kynmype u yusunuszayuje 3a |, 11 u 111 pazpen cpeame my3uuke mkoJie

- Qunozoguja 3a |V pa3pen rumnasuje.

2. IonyHCKH MCTIMTH 32 KAHIMIATe KOjU HeMAajy 3aBPLIEHY CPelby MY3HYKY IIKOJIY
(3axTeBH Cy NIpeMa HACTABHHUM NMPOrpaMuMa MpeaMeTa cpelimbe My3udKe IIK0JIe) U KOju ce
/cBH/ MOpajy MOJI0OKUTH

IIncmenn ucnuru:
-XapMOHHja (compaH, o0eJie:keHH Oac, MOAyJIalUje)
-KOHTPANYHKT (€KCIO3MIHja TPOrjaacHe ¢yre)

YcMeHH HCITUTH:
-cougeho
-XapMoOHHja
-KOHTPANYHKT
-MY3HYKH 00JTHIH
-UCTOPHja My3HKe

PesynTraTn JOMYHCKHX HCIIUTA CY IPHBPEMEHOT U JIOKAJHOI KapaKTepa na Ba)e caMo
Ha @MY 3a jenaH HCIIUTHH POK.

IKOJIAPUHA

JInne koje ce ynumie Ha cryaujcku nporpam ®dakyarera cTu4ye CTaTyC CTyAEHTA.

CTyaeHT ce ymucyje y CTatycy CTyJAeHTa Koju ce puHancupa u3 Oyuera PemyOimke
CpOuje wim cryaeHta koju ce caMm ¢puHancupa. CTyaeHT koju ce cim ¢uHaHcupa miaha
IIKOJIADHHY KOja 00yxBaTa Je0 TPOIIKOBA EKOHOMCKEe LieHe CTyaupama oarosapajyher
cryaujckor nporpama. OIyKy 0 M3HOCY LIKOJIApMHE 32 CBAaKy aKaJeMCKY I'OJMHY JOHOCH
MuHuCTAPCTBO MPOCBETE, HAYKE M TEXHOJIOMKOT pa3Boja Penyoiuke CpOuje, a Ha npemjior
Cagpera ®akyarera n CeHara YHuUBep3uTeTa.

Hpennorom Opinyke CaBera @akyJiTera My3udKke YMETHOCTH, HIKOJIAPUHA 32 CTyJeHTe
OCHOBHHMX aKaJeMCKHUX CTyAHMja Koju ce camu ¢uHaHcHpajy 3a akagemcky 2013/14. roguny
m3Hocn 120.000 qunapa 3a cBe CTyAMjcKe MporpamMe ocuM 3a cryaujcku mporpam Ile3 m
nonyJjapHa my3uka rae je mxosaapuna 80.000 qunapa (ycnos TEMITYC donna EY ok Oyae
Tpajao 0100peHHU NMPojeKar).
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3a cryaeHTe - CTpaHe JAp:KaB/baHe, IIKojJapuHa usHocu 2.400 €, a ymiaahyje ce
HCK/bYYHBO Y JTUHAPCKOj MPOTHUBBPEAHOCTH HA IaH yIJIaTe MpeMa BPeIHOCTH Cpelber Kypca
Hapoaune 6anke Cpouje.

IIkonapuHa ce MOKe YIUIATHUTH OJjeHOM, Y HeaocTH ca nonycrom (10%), niau y ocam
MeceYHHX paTa npema cieaehem nmiany:

paTa | H3HOC | POK 3a CTyJeHTe CTY/AHjCKOT Mporpama
1le3 u monyJiapHa Mmy3uka
| 15.000 | mpuaukoM ynuca 10.000

I 15.000 | mo 15. HoBemOpa 2013. | 10.000

11 15.000 | mo 15. nenemopa 2013. 10.000

v 15.000 | mo 15. janyapa 2014. 10.000
\Y 15.000 | mo 15. ¢gedpyapa 2014. 10.000
VI 15.000 | mo 15. mapta 2014. 10.000
VIl | 15.000 | mo 15. ampuJa 2014. 10.000
VIl | 15.000 | mo 15. maja 2014. 10.000

dakyJTeT MOXKe 1a 0100pH MOIMYCT NMOCeOHO YIPOKEeHNM cTyAeHTHMAa (IuTHheHMIUMAa
LenTpa 3a coumujajHu paa, CTyleHTHMa 0e3 poAMTE/ba, pace/beHHUM JHIHMMA, HUTA.) Y3
oarosapajyhy noxymenranmjy (yBepeme 0 MaTepujajiHoOM npuxoay fomahuncrsa /opurunal/,
CTeleH U BPCTa 000/bemba, U €J1.) HA JIMYHH 32XTeB.

3AXTEBHU HA UCIIATY 3A TPOBEPY CKJIOHOCTH N CITOCOBHOCTH

CTYJAUJCKU IPOTPAM KOMITIO3UIINJA

1. Ucnint m3 My3nukux 00/mka 1 XapMoHuje

-XapMOHM30Bam-€ 32/1aTOT CONMpPaHa (ca NPUMEHOM BaHAKOPACKHMX TOHOBA, ajTepanuja i CBUX
BpCTa MOAYJIAanMja).

-¢popmasiHa U XapMOHCKA aHau3a kpahe (uiu nesa Behe) komno3uumuje.

2. Ucniut u3 KnaBupa

- je/IHA JIeCTBHUIIA KOja ce U3BJIAYM HA UCIUTY (IMjaTOHCKe JIeCTBALE y PA3MAKY OKTABe Y NAaPAJIeqHOM
KpeTamwy y 00UMY 01 YeTHPH OKTaBe; IYPCKH H MOJICKH TPO3BYIIM U TOMUHAHTHHA U YMabeHU
4eTBOPO3BYLH ca 00PTAjUMa y BEJHKOM pa3jiaramy NapajieiaHo);

- jenna eTuaa (K. Yepnu /Carl Czerny/: on. 299, 11 cBecka; Kpamep-Bynos /Crammer-Biillow/: | cBecka), uian
BupTyo3Ha KOMIO3ULKja CAUIHUX 3aXTEBA);

- jeAHa KOMIIO3M LM ja MOJIU(OHOI CTHJIA (nBoriacHa uaBennuja J. C. Baxa /Johann Sebastian Bach/;
jeman cras u3 ceute I'. @. Xenaaa /Georg Friedrich Handel/ wim @panyycke ceume J. C. Baxa);

- IPBH CTaB cOHAaTe (Xajan /Joseph Haydn/: D-dur Hob. XV1/14; A-dur Hob. XV1/12; E-dur Hob. XV1/13;
Mouapt/ Wolfgang Amadeus Mozart: C-dur KV 545; F-dur 6e3 o3nake; G-dur KV 283; F-dur KV 280;
Berosen /Ludvig van Beethoven/: on. 49 6p. 1 g-mol);

- jerHa koMmno3uuuja no u3dopy (Kynpeu /Frangois Couperin/: 12 manux komada; Xeupa: 12 maaux
komaoa; Mouapt: Rondo D-dur, Bapujayuje, Fantazija d-mol; Yajkoscku /TIérp Uabiy YaiikoBckuii/:
Anbym 3a maade on. 39 u on. 65; I'pur /Edvard Grieg/: JTupcku komaou; yman /Robert Schumann/:
Anbym 3a mnade on. 68; Boprkujesnu /Cepreéii Inyapaosud boprkésuy/: Jemurmcmeo on. 39;
Ipoxogjes /Cepreii Cepreesuu Ilpoxodbes/: Jeuuja mysuxa on. 65; baprok /Béla Bartok/:
Muxkpokocmoc; ocraxkosud /Amutpuii Imurpuesny locrakosuy/: JIymkune uzpe; B. Mokpaman:

Tpu uzpe u cu.)
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HaBejenu nporpam je MUHMMYM 3aXTeBa.

Huje o0aBe3Ho aa ce nporpaM W3Boay HanaMmer.

3. Ucnut 3 Kommno3unuje

- Kjay3ypa (IMCMeHU UCIUT U3 KOMIO3HUIIUje) - MUCalhe MAJIOT KOMIIO3MIHOHOT 00/1MKA HA
3a/1aTH MOYETHH MOJe,

- IPUKa3uBamke U n3Boheme (60ap) Tpu KOMIO3UTOPCKA Paja Koje KAHJAUAAT MOTHOCH Y3
npujasBy.

4. Ucnut u3 Coadeha
Texxune je rpaauBa 3a npeamet Coadelho, Teoperckor oacexa cpeame My3nuke HIKoJIe.
HcenuT ce cacToju o NUCMEHOT M YCMEHOT JieJia.

RUCMEHU jeOHO2NIACHU U 0802/1ACHU OUKMAam

JIMKTaTH ce CBUPAjy:

- jeJaHIIYT y LeJTHHH,

- ABOTAKT MO ABOTAKT WM ¢pa3a nmo ¢pasa y 3aBUCHOCTH 0] (paKType JUKTATA TAKO LITO Ce
CBAaKa LeJIMHA IOHABJbA IBA IIYTA a 3aTHM jOLI je/IHOM IIOHOBH M NMOBesKe ca cjaegehom
LeJIHHOM (ABOTAKTOM WM (ppasom),

- IoCJIe U3IMKTHPAHUX ABOTAKTA Tj. ()pa3a JTUKTATH ce CBUPAjY Y HEeJIHHH - je/THOTJIACHU
jeAaH myT, IBOIJIACHHU /1Ba IIyTa.

YCMeHu 0eo ucnuma

3agaTak Ha YCMEHOM /eIy HCIIUTA je NeBame MeJOIHjCKOr mpuMepa a prima vista.
MeJioaujcku npuMep je AUNTHX CaYME-EH 0] IBe KOMIO3uIUje pasauduTe gakrype,
cajpsKaja u Kapakrepa.

Kanouoamu 3aunmepecoeanu 3a noaazarpe npujemnoz UCRuUma 3a cmyouje KoMno3uyuje mozy
ce paou Koucyamauuja oopamumu npodhecopuma na Cmyoujckom npozpamy 3a KOMRO3UUU]Y.

CTYAUJCKHU MPOTPAM /IUPUT"OBAIBE

1. Ucnut u3 lupurosama

- AUPUTOBam-€ jeJTHOT CTaBa U3 KJIacH4He cuM(oHujcKe TuTeparype,

- IMPpUTOBam-€ jeHe (HajMame TPOrjiacHe) XOpCcKe KOMIO3UIIUje,

- JUPUToBam-€ ca JUCTA 3aaTUX NIPUMepPa U MO3HABamke My3HUKe JINTepaType,

- @ prima vista yuTame KJIaBHPCKHUX H3BO/Ia HJIM COJIO COHATA U3 6apOKHe JIMTepaType.

IIporpam ce N3BOAH HANIAMET.

Y mM0.101 32 moJiarame NPUjeMHOT HCITUTA 00aBEe3HO je HABECTH Nporpam koju he kanauaar
H3BECTH.

Kanauaar koju mosaxe o0aBe3aH je 1a joBejae cBOj aHcaM0J1 3a u3Boheme xopcke
koMmmnosunuje. bpoj nesaya Huje orpanuyveH u Tpeda na Oyae 10BObaH 3a u3Boheme
u3adpaHor aeJia.
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IIpujeMHOM MCIIMTY M3 IMPUTOBAKA MPUIIAJA U CBHPAabe 1eJ1a IPorpaMa Koju je KaHauaaT
NMPUIIPEMHUO 32 NPUjeMHH UCIIUT U3 KJIABHPA.

2. Ucnut 3 KiaBupa

- jenna JIECTBHIIA Koja Ce U3BJIAYH HA MCIIUTY (IMjaTOHCKeE JeCTBHIE Y Pa3MaKy OKTaBe y IapaJieJTHOM
KpeTamy y Oﬁl/lMy 01 YCTHPHU OKTABE; IYPCKA U MOJICKHA TPO3BYIIKM 1 JIOMUHAHTHHA U YMAaHHLCHHU
4YeTBOPO3BYLH ca 00PTajUMa y BeJMKOM pa3jiaramy NapajeiaHo);

- jenHa eTuaa (Momesec /Ignaz Moscheles/: on 70; Momkoscekn /Moritz Moszkowski/: omn. 72; Kecaiep /Joseph
Christoph Kessler/: on 20; JIuct /Franz Liszt/ on. 1; HoBaxkoscku /Novakovsky/: on. 25; Illonex
[Frédéric Chopin/: on. mocrx. u ca1.);

- jenan mpexyaujym u ¢yra J. C. baxa /Johann Sebastian Bach/;

- IPBHU CTaB COHATE WJIM KOHIIEpTa (Mouapt /Wolfgang Amadeus Mozart/: B-dur KV 333, a-mol KV 310,
c-mol KV 457; Berosen/Ludvig van Beethoven /: omn. 2 6p. 1, om. 2 6p. 2, on. 10 Gp. 1, om. 10 6p. 2, om. 10
op. 3, on. 13, om. 26; Bax: Koncert f-mol BWV 1056; Xajau: Koncert D-dur; Mouapt: Koncert D-dur KV
382, Koncert A-dur KV 414, Koncert G-dur KV 453, Koncert A-dur KV 488 u ca1.);

- komMno3unuja ayropa X1 X Beka;

- KOMIIO3uIHja ayTopa XX BeKa,

Hagenenu nporpam je MUHUMYM 3axXTeBa.
Huje o0aBe3Ho aa ce mporpaM W3BoaM HANaAMeT.

3a kaHaMIATE KOJH CY y CPeAH0j IIKO/IH noxalajm HeKH JPyru HHCTPYMEHTAJIHH OCEK OCHM
KaaBupckor, nporpam je uctu Kao u 3a cryaujcku nporpam Komnosunuja, Mysukosoruja
win My3u4ka negaroruja.

3. Ucnut u3 My3udkux o01uKka u1 XapMoHHje

-XapMOHM30Bam-€ 32/1aTOT CONMpPaHa (ca NPUMEHOM BaHAKOPACKHMX TOHOBA, ajTepanuja i CBUX
BpcTa MoOAyJIanmja),

-¢popmasiHa U XapMOHCKA aHau3a kpahe (uiu ge1a Behe) komno3uumje.

4. Ucnut n3 Coadeha
Tesxxune je rpaausa 3a npeamer Coadeho, Teoperckor oacexa cpeame My3HUuKe IIKOJIE.
Hcnur ce cacToju o1 NHCMEHOT M YCMEHOT JeJa.

nucmenu jeOno2nacnu u 06021acHu OUKmam

JIMKTaTH ce CBHPAjy:

- jelaHIyT y HeJIMHH,

- ABOTAKT MO ABOTAKT WM ¢pa3a no ¢pasa y 3aBUCHOCTH 0] (paKType IUKTATA TAKO LITO ce
CBAaKa LeJIMHA OHABJbA /IBA NYTA a 3aTHM jOlI je/THOM IIOHOBHU M NOBeke ca ciaeaehom
LEeJMHOM (IBOTAKTOM WM (ppasom),

- I0CJIe U3IMKTHPAHMX IBOTAKTA Tj. (pa3a JTUKTATH ce CBHPAjJy y LEJIUHH - jeJHOTIACHU
jeAaH myT, IBOIJIACHHU /1Ba IYTA.

Yycmenu 0eo uchuma

3amaTak Ha YCMEHOM JieJly HCTIMTA je meBambe MeJIOAMjCKOT mpuMepa a prima vista.
MeJiogujcku npuMep je ITUNTUX CAYMH-EH 0]1 IBe KOMIO3uIUje pasanuurte pakrype,
cajpiKaja M Kapakrepa.

CTYAMJCKU MPOTPAM COJIO IIEBAIBE

1. Ucnut u3 CoJio neBama
- jenna mecma uon apuja XVII nim XVIII Beka,
- jelHA apuja U3 OPaTOPUjyMa WM KAHTaTe,
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- jenna mecma ayropa XIX Beka,

- jenna mecma ayropa XX Beka,

- jelHa mecMa jyrocJ0BeHCKOTI WU CJIOBEHCKOT ayTopa,

- jeHa onmepcKa WM KOHLIEPTHA apHja 1o cJ10001HOM u300py.

IIporpam ce M3BOAM HANaMeT.

HHTepBjy - ycMeHN pa3sroBop ca KaHIMIaToM

2. Ucnut n3 Coadeha

- jeTHOTJIACHH MEJIOUjCKH THKTAT,
- IapJIaTo MpHuMep,

- jeAHOTJIACHHM MeJIOUjCKH puMep.

3. Ucnut u3 Knasupa

- je/IHA JIeCTBUIIA KOja ce U3BJIAYM HA UCIUTY (IMjaTOHCKe JIeCTBHIE Y PA3MAKYy OKTABe y NapaJelHOM
KpeTamy y 00UMY 0 YeTHPH OKTaBe; IYPCKH H MOJICKH TPO3BYIIM U TOMUHAHTHM U YMalbeHU
4YeTBOPO3BYLIH ca 00pTajuMa y BeJIMKOM pa3jiaramy napajiesHo);

- jenHa eruaa (Jlemoan: on. 37; Beprunn /Henri Bertini/: on.29; Jlemropu /Leshorn/; Byprmuaep / Johann
Friedrich Franz Burgmiiller/: on. 100; Yepuu /Carl Czerny/: on. 849; I'emuxe /Alexander Gedike/,
Xesep /Istvan Heller /, HHTueapun /Poguon Koncrantunosuu Hlexapun/, Kupkop, Cute, Tancman
/Alexandre Tansman/, 30upka eruna y penakuuju Kpmuh-Pankosuh u ci1.) uiau BupTyo3Ha
KOMIIO3HIMja CIMYHHX 3aXTeBa);

- jenHa KoMno3uuKja nor@onor cruiaa (bax /Johann Sebastian Bach/: Mane komnosuyuje 3a knasup;
Xena /Georg Friedrich Handel/: u36op Jiakux KkoMmo3umnuja 3a KJIaBup M cJ1.);

- IPBH CTAB jeJJHe COHATHHE WJIH coOHaTe (Knementn /Muzio Klemmenti/, Kyaay /Friedrich Daniel
Rudolf Kuhlau/, ua6eaun /Anton Diabelli/, Aycex /Jan Ladislav Dussek/, Mouapt /\Wolfgang Amadeus

Mozart/, Xajau /Joseph Haydn/);

- jelHa KOMIIO3HIMja 110 HU300PY: Crosencka Knasupcka cknadda 3a Maaduny; u3dop JaKmmux
KoMno3uuuja, pea. J. llonosuh; nzadpane eruae u komaau pyckux ayropa; Tajuesuh: Jeyu; Jlorka
Kanuncku /lvo Lhotka Kalinski/: Meljymypje mano, Cmapu oanmamuncku niecosu; Ulkepjann /Lucian
Maria Skerjanc/: Jujamonuunu npenyoujymu; T'peuanunon /Anexcanap Tuxonosuu I'peuannnos/:
Jeuuju anoym on. 90; Kaganescku: Jlaku komaou on. 39; Peouxos /Binagiimup UBanosuy Péonos/:

Cunyeme on. 31; Baprok /Béla Bartok/: 3a oeuy; Paynu /Raulli/: on. 39; ®@panxk /César Franck/:
Jymkuna myzoeanka; Xajau: 12 nakux komaoa Wjim KJIaBHPCKA NPATHA jeHe C0JI0 ecMe.

Huje o0aBe3Ho 1a ce mporpaM W3BOJAM HANIAMET.
HagBeaeHu nmporpamM je MUHIMYM 3axTeBa.

CTYJUJCKU IPOTPAM KJIABUP

1. Ucnut u3 KnaBupa

- IpeJIyaujyM u ¢yra,

- COHATa (KaHIAWJAATH MOPAjy NPUIIPEMUTH LeJIy COHATY, 4 HA PUjeMHOM MCIIUTY u3BJaa4Yunhe
cTaB coHaTe Koju he cBuparn),

- BUPTYO3HA €TH/A,

- 3a/1aTa KOMIIO3MIM|a - Koja he OuTH 00jaB/beHa Mecell 1aHA Npe 0pP/KaBalkba NPHjeMHOT
UCINTA.

IIporpam ce n3Boau HANaMer.
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2. Ucnut u3 Coadeha
Texxune je rpaauBa 3a npeamer Coadelho, MHcTpyMeHTATHOT 0ceKa cpeabe My3HiKe
mkoJie. Mcnur ce cacToju o MMCMEHOT M YCMEHOT j1eJia.

RUCMEHU jeOH021aCHU OuKmam

JIukTar ce cBUpa:

- jeIaHIYT y HeJUHH,

- ABOTAKT MO JABOTAKT WIN (ppa3a no ¢ppasza y 3aBUCHOCTH 011 GaKType IMKTATA TAKO LITO Ce
CBAaKa IeJIMHA NOHABJbA IBA MYTA, 2 3aTUM U jOLI jeJTHOM IIOHOBH H MOBe:Ke ca ciaeaehom
LeJIMHOM (IBOTAKTOM WM (pazom),

- IocJie M3MKTUPAHUX ABOTAKTA Tj. (ppa3za IUKTAT ce CBUPA Yy LEJIMHU jeJaH MYT.

yCcMeHu 0eo ucnuma

3amaTak Ha YCMEHOM JieJly je meBame MeJIOUjCKOTr mpuMepa a prima vista. Mesoaujcku
NMPUMeEp je TUNTHX CAYMIbeH 0/1 ABe KOMIIO3UIHje pa3jnunTe GpakType, caap:Kaja u
Kapakrepa.

CTYAUJCKHU IPOI'PAM I YZ[AIIKI/I HHCTPYMEHTHU
Buoauna, Buosia u Buojonueno
1. Ucnut n3 Buosmne, Buosae nian Bunosonuena
- ABE eTH/E,
- nBa ctaBa u3 Baxoux /Johann Sebastian Bach/ cosio mapTuTa wim conara,

- jelaH KOHUEpT.

IIporpam ce u3Boau HanmaMerT.

2. Ucniut u3 Coadeha

- je/IHOTJIACHU MEJIOAMjCKH IUKTAT,
- NapJaTo npumep,

- jeTHOTJIACHHM MEJIOMjCKH NpUMep.

Kountpabdac

1. Ucniut u3 KonTpadaca
- jenHa eTuja,

- KOMaJl ¢ KJIaBHPOM,

- I u Il cTaB kKoH1EpTA.

IIporpam ce M3BOAM HamaMer.

2. Ucnut u3 Coadeha

- jeIHOTJIACHHM MEJIOMjCKH JUKTAT,
- IapJIaTo npumep,

- jeTHOTJIACHHM MeJIOMjCKH NpuMep.
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CTYJAUJICKU TIPOTPAM JTYBAYKHN HHCTPYMEHTHU

1. Ucnut u3 Paayre, O60e, Knapunera, ®@arora, Xopne, Tpyoe, Tpomoona uinu Tyoe
- jenHa eTuja,

- je/IHO NMKJIMYHO [1eJ10 (COHATA WJIH KOHLEPT),

- jelaH KOHLEPTHHU KOMAa/I.

IIporpam ogadbpaTu Ha HUBOY MaTePHjaJia 3aBPIIHOI HCITUTA CPelbe IKOoJIe.
3a ucnut u3 TyGe nporpam oxadpaTu U3 OpUrMHAaJHe JUTEpaType 3a Ty0y.
Huje o60aBe3Ho aa ce mporpaM W3BoJaM HANIAMeET, OCHM KOHIIEPTA WM KOHIEPTHOI KOMAaJia.

2. Ucnut n3 Coadebha

- je/THOTJIACHU MeJIOAMjCKH TUKTAT,
- MMapJIaTo npuMep,

- jeIHOTJIACHM MeJIOIMjCKH puMep.

MNOJIMUHCTPYMEHTAJIHU CTYANJCKHU IPOT'PAM

Xapda

1. Ucnut u3 Xapde (HUBO AUNJIOMCKOT UCITUTA CPe/libe IIKoJIe)
- jenHa eTuaa,

- jeAHa coHara,

- jeIHa KOMIIO3UIIKja MO CJ1000THOM U300py

- 3a71aTa KOMIIO3MIIHja (AOCTYIHA Mecell IaHAa Ipe M0JIarama)

2. Ucniut u3 Coadeha

- jeTHOTJIACHU MEJIOAMjCKM IUKTAT,
- IapJIaTo NpuMep,

- jelHOTJIACHM MeJIOIMjCKHU MpuMep.

Oprysbe

1. Ucnint 13 OpryJba

- jelHAa megaJiHA eTuaA,

- CTapH MajcTop,

- J.C.Bax /Johann Sebastian Bach/: Kopaana npeouzpa (Orgelbuchlein nau apyrn),
- J.C.bax: lIpeaynujym (Tokara, ®@anTa3uja) u gpyra,

- 32/1aTa KOMIO3MLKja (10CTYIIHA Mecell JaHa Mpe MoJarama).

IIporpam ce He M3BOJAM HAlAMET.

2. Ucniut 3 My3udukux 001uka 1 XapMoHuje

- XapMOHH30Bam€ 321aTOI CONpaHa (ca NPMMEHOM BaHAKOPACKHMX TOHOBA, ajiTepanuja u
CBHMX BpPCTa MoJyJialuja),

- ¢popmaiHa U XapMOHCKa aHau3a Kpahe (uim nesna Behe) komnozuumje.
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3. Ucnut u3 Coadeha
Texune je rpagusa 3a npeaMmer cojgelo, Teoperckor oaceka cpeame My3uuke mkoJse. Mecnur
ce cacToju 0] MUCMEHOT U YCMEeHOT JieJia.

RUCMEHU JeOHO2IACHU U 080211ACHU OUKmMam

JAukTaTu ce cBUpajy:

- jeIaHIyT y HeJIuHH,

- IBOTAKT 110 ABOTAKT WK (ppa3a no ¢pa3a y 3aBUCHOCTH 0] (pakType JUKTATA TAKO WITO Ce
CBaKa LeJIMHA MOHABJbA /IBA MIyTA a 3aTUM jOIII jeJHOM IOHOBH U MoOBe:Ke ca cienehom
HEeJIMHOM (IBOTAKTOM HJIH (ppa3om),

- oCJie U3IMKTHPAHUX JABOTAKTA Tj. ()pa3a JTUKTATHU ce CBUPAjY Y LeJTUHH - je/THOTJIACHU
jeaaH myT, IBOIJIACHH /1BA IMYTA.

YycMmeHu 0eo ucnuma

3amaTak Ha YCMEHOM JieJly HCIIMTA je MeBambe MeJIOMjCKOT puMepa a prima vista.
Menoaujcku npuMep je AMINTHX CAYUE-EH 0] IBe KOMIO3HIMje pa3anunre Gpakrype,
cajJpikaja u KapakrTepa.

Ynapambke

1. Ucnut 13 Yaapa/bku (HUBO IUIJIOMCKOT HCITUTA CPe/ilbe IIKoJIe)

- jenHa erujaa 3a BuOpagoH UM Kcuiaopon (Mapumoa),

- jelHA eTH/AAa 32 TUMIIaHe,

- jeAHa eTuaa 3a Maju g06o1m,

- jeIHa KOMIIO3HMIMja 32 BHIIIE YAAPA/bKHU Y3 NPATHY KJIAaBHpPa

- ABe 3aj1aTe KOMIIO3HUIIUje /jeHa 3a MeMOpPaHO(OHeE U jeTHA 32 MeJIOAUjCKe
HHCTPYMeHTe/ (I0CTYIHe Mecell JaHA Ipe M0JIarama)

Huje o0aBe3Ho 1a ce mporpaM W3BOaAM HANIAMET.

2. Ucniut u3 Coadeha

- jeTHOTJIACHU MEJIOAMjCKM IUKTAT,
- IapJIaTo NpuMep,

- je/THOTJIACHU MeJIOAMjCKH NIpUMep.

I'mrapa

1. Ucnut u3 'mrape

- J. C. Bax /Johann Sebastian Bach/: Tpu urpauka craBa u3 HeKe 0/ JJayTCKMX WJIH CBUTA 32
BHOJIOHY€JIO WM U3 NAPTUTA 32 BUOJIMHY COJI0 WM jeiHa o (pyra (siayTcke cBute BWV 995,
997 uau ¢pyra BWV 998, uian ¢pyra u3 jeane ox conara 3a BUoJIMHY ¢0J10) niau Yakona (11
NAPTHUTA 32 COJIO BHOJINHY),

- jeAHOCTABAYHA COHATA (COHATHM 00JIMK) MU | cTaB HeKke 0/ BUIIIECTABAYHUX COHATA
(coHATHM 00JIHK),

- 32J1aTa KOMIIO3uLMja Op.1 3a1aTa NOYETKOM JIETH:EI CeMecTpa,

- 33/1aTa KOMIIO3MIMja 6p.2 (I0CTYNHA Mecell IaHA Npe MoJarama),

- YUTa€ C JIJUCTA MY3HMUYKOT NMpUuMepa (MPUJINKOM M0JIAramkba MPUjeMHOT UCIIUTA).
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2. Ucnut n3 Coadeha

- jeIHOTJIACHM MEeJIOANjCKH JUKTAT,
- IApJ1aTo NpUMep,

- jelHOTJIACHM MeJIOIMjCKH puMep.

Yembasio

1. Ucnut u3 Yemobaua

- I.Cxapaatu /Domenico Scarlatti/: nBe conate mo u3oopy (o1 Kojux 6ap jeaxHa mopa ouTH
BHPTYO3HOI KApaKTepa),

- J.C.Bax /Johann Sebastian Bach/: Ilpexyaujym u ¢yra no uzéopy (o6po TemnepoBanu
KjaaBup, | nam |l cBecka),

- jerna Beha komno3unmja (wim 2-3 mamer oouma) u3 3ompke The Fitzwilliam Virginal Book
1o u300py KaHAWAaTAa,

- cBUTa (ppaHIycKuX ayTopa (PpaHIyCKHX KIABCEHHCTA) KOja MOpa J1a CaJp:Ku CTAaBOBe THIA
Allemande, Courante, Sarabande u Gigue,

- 3a]1aTa KOMIIO3MIIMja (JIOCTYIHA Mecell JIAHA Npe 1M0JIarama).

Hcnur ce mosake Ha yemoOaJy.

IIporpam ce He MOpPA M3BOJAMTH HANlAMeET.

2. Ucnut n3 KnaBupcke mysuke

- je/IHA JIeCTBHUIIA, KOja ce M3BJIA4YH HA MCIIUTY (1MjaTOHCKe JEeCTBHIE y PA3MaKy OKTaBe y
napajeJHOMKpeTamby Y 00UMYy 01 YeTHPH OKTaBe; JYPCKHM M MOJICKHM TPO3BYLH M JOMUHAHTHH U YMatheHH
4YeTBOPO3BYLIH ca 00pTajuMa y BeJIMKOM pa3jiaramy napasesHo);

- jenna eruaa (Mowmedec /Ignaz Moscheles/: on 70; Momkosekn /Moritz Moszkowski/: on. 72; Kecaiep /Joseph
Christoph Kessler/: on 20; JIuct /Franz Liszt/ on. 1; HoBaxoscku /Novakovsky/: on. 25; Illonen /Frédéric
Chopin/: on. mocTx. u ci1.);

- jenan npeayaujym u ¢yra J.C. baxa,

- IPBHU CTaB COHATe MWJIM KOHIIEpTa (Monapt /Wolfgang Amadeus Mozart/: B-dur KV 333, a-mol KV 310,
c-mol KV 457; Berosen /Ludvig van Beethoven/: on. 2 6p. 1, on. 2 6p. 2, on. 10 6p. 1, on. 10 6p. 2, on. 10 Gp. 3,
om. 13, om. 26; Bax: Koncert f-mol; Xajau: Koncert D-dur; Mouapt: Koncert D-dur KV 382, Koncert A-dur KV
414, Koncert G-dur KV 453, Koncert A-dur KV 488 u ca.);

- jeIHa KOMIIO3UIIKja MO CJ1000THOM U300PYy

Hagenenu nporpam je MUHUMYM 3aXTeBa.

Huje 060aBe3Ho a ce nporpaM U3B0OAM HANIAMET.

3. Ucnut u3 Coadeha

- JEIHOTJIACHU MEJIO/IM]CKH TUKTAT,
- TIapJiaTo MpUMep,

- JeTHOTITACHH MEJIOJIN]CKU TIPUMED.

CTYAUJCKHA MPOT'PAM MY3UKOJIOT'NJA

1. HcnuT U3 riIaBHOT NMpeaMeTa:

Hcropuja my3uxe
IMucmenn u ycmenu ucnut u3 Ucropuje my3uke (caunmbaBa ce JIMCTA 04A0PaAHUX KIbYYHHX
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NUTaKkbA U3 CPeAHOIKOJCKOT nporpama Mcropuje my3uke u o0jaB/byje HajMambe Mecell JaHa
npe O/IP’KaBamba UCINUTA 32 MPOBEPY CKJIOHOCTHU U cniocoOHocTU. Teme 3a nmucMeHHu aajy ce u3
Kpyra 3aJaTux NUTamba, camMo ce nmpodjeMcKu KOHKpeTusyjy). [Iucmenn ucnur u3 Ucropuje
My3uke paau ce 4 cara. Ha ycmMeHom ey ucnuTra oOAroBapa ce Ha jeIHO NHUTame.

Kanaunaru 3amHTepecoBanm 3a cryauje My3ukoJsoruje Mory ce o0paTuTu 3a KOHCYJITaluje
cBuM wianoBuma Karejape.

HcnutHa nuTam-a 32 NpujeMHd ucnuT y jyny 2013. ronune:

. Kapakrepucruke 0apoka

. Joxan Cebactujan bax — JkMBOTHM IyT
. Kapakrepucruke kiacunusma

. Cumponuja kaacuyapa

. Kapakrepucruke pomantuzma

. BarHepoBa my3u4ka apama

. Kinox Ieoucu u Mopuc PaBen

. besia baprok

. CreBan CrojanoBnh Mokpaman

10. Muusioje Musiojesuh

O 00O NO WU A WN

2. UcnuT U3 cTpaHor je3uKa
- IPEBOJ €A jeTHOT O/] CBETCKHX je3MKa (€HIVIECKH, HEeMAYKH, PYCKH, (PAHIyCKH) HA CPIICKHU
je3uk (y3 pe4yHHK).

3. Ucnut u3 My3uukux 06auka 1 XapMoHuje

- XapMOHHU30Bam-€ 32/1aTOT CONMpana (ca NPMMEHOM BaHAKOPACKHUX TOHOBA, ajiTepanuja u
CBHX BPCTa MOAYJIalUja),

- popMasTHA U XaPMOHCKA aHaIu3a Kpahe (miu ae1a Behe) komno3uumje.

4. Ucnut n3 Knasupa

- je/IHA JIeCTBHUIIA, KOja ce M3BJIA4YH HA MCIINTY (1MjaTOHCKe JECTBHIE y PA3MaKy OKTaBe Y MapajieJHOM
KpeTamwy y 00UMY 0 YeTHPH OKTaBe; IYPCKH H MOJICKH TPO3BYIIM H JOMHHAHTHH U YMaleHH YeTBOPO3BYLH ca
00pTajuMa y BeJIMKOM pa3jiaramy napaJjiejiHo);

- jenna eruaa (K. Yepnu /Carl Czerny/: om. 299, 11 cecka; Kpamep-Bymos /Crammer-Biillow/: | cBecka), nian
BHPTY03HA KOMIO3HIHja CJIMYHUX 3aXTEBA);

- jenHa KOMIIO3MIKja MOJIN(OHOT cTHIA (aBoriacha unsenuuja J. C. Baxa /Johann Sebastian Bach/;
jenan craB u3 cBure I'. @. Xennna /Georg Friedrich Handel/ wim ®@panyycke ceume J. C. Baxa /Johann
Sebastian Bach/);

-MIPBH CTAaB coHaTe (Xajan /Joseph Haydn/: D-dur Hob. XV1/14; A-dur Hob. XV1/12; E-dur Hob. XV1/13;
Mouapt /Wolfgang Amadeus Mozart/: C-dur KV 545; F-dur 6e3 o3nake; G-dur KV 283; F-dur KV 280;
Berosen /Ludvig van Beethoven/: on. 49 6p. 1 g-mol);

- jerHa koMmno3uuuja no u30opy (Kynpeu /Frangois Couperin/: 12 manux xomada; Xenpa: 12 manux
komaoa; Mouapt: Rondo D-dur, Bapujauuje, Fantazija d-mol; Yajkoscku /TIéTp Uapiu YaiikoBckmii/: Anoym 3a
maaoe on. 39 u on. 65; I'pur /Edvard Grieg/: JTupcku komaou; yman /Robert Schumann/: Anéym 3a maaoe on.
68; boprkujesuy /Cepréii Inyapaosud boprkésuy/: Jemurmcmeo on. 39; Ipoxodjes /Cepreii CepreeBuy
IMpoxopnes/: [euuja mysuka on. 65; baprok /Béla Bartok/: Muxkpokocmoc; lllocrakosuy /JImurpuii
JAmurpueny ocrakoBuy/: Iymkune uzpe; B. Moxpamwau: Tpu uzpe u cii.)

Hageaenu nporpam je MUHUMYM 3axXTeBa.

Huje o6aBe3Ho aa ce nporpaM H3BoJay HANIAMeT.
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CTYANJCKU NPOTPAM ETHOMY3UKOJIOI'NJA

1. Ucnut u3 ETHOMY3HKOJI0THjE

IIucMeHnn ucnUT MoaApazyMeBa o0paay jeaHe ol YKYIIHO TPH TeMe ONIITHjer cajJp:Kaja Koje ce
003HABYjy HA CAMOM HCIUTY. YCMEHHU UCIIUT Tede y (JOpMHU pa3roBopa ca KAaHIAUIATOM 0
jeTHOM 0/1 HEKOJIMKO NMPOOPAHUX €ETHOMY3HUKOJIOMKHNX/ €eTHOKOPEOJIONIKUX Pajao0Ba,
(moctynmumnx y Crynenrckom pedepary @MY Hajmame Mecell 1aHa Npe MPHjeMHOT UCIIHTA).

2. Ucnut u3 cTpaHor jesuka
IIpeBona ca jexHOr 0/ CBETCKHUX je3UKA (EHIJIECKH, HEMAYKHU, PYCKH, (DPAHILYCKH) HA CPIICKH
je3uK (y3 pe4yHHUK).

3. Ucnut u3 My3nukux 06,1uKka 1 XapMoHuje

- XapMOHHU30Bam-€ 32/1aTOr CONMpaHa (ca NPMMEHOM BaHAKOPACKHMX TOHOBA, ajiTepauuja u
CBHX BPCTa MOAYyJialuja),

- (popMasTHA U XaPMOHCKA aHaIu3a Kpahe (nim gen1a Behe) komnosuumje.

4. Ucnut n3 Knasupa

- je/IHA JIeCTBHUIIA, KOja ce M3BJIA4YH HA MCIIUTY (1MjaToOHCKe JECTBHIE Yy Pa3MaKy OKTaBe Y MapajieJHOM
KpeTamy y 00UMYy 0 YeTHPHU OKTaBe; TyPCKH H MOJICKH TPO3BYIH U JOMHHAHTHH M YMalbeHH YeTBOPO3BYIIH ca
o0pTajuMa y BeJMKOM pa3jaramy napajeiaHo),

- jenna eruaa (K. Yepnu /Carl Czerny/: om. 299, 11 cecka; Kpamep-Bymnos /Crammer-Biillow/: | cBecka), nian
BHPTYO03HAa KOMIO3UIHja CAMYHUX 3aXTEBa);

- jen1Ha KOMIIO3MIKja MOJIN(OHOT cTHJIA (aBoracua unsenuuja J. C. Baxa /Johann Sebastian Bach/;
jemau cras u3 ceute I'. @. Xenana /Georg Friedrich Handel/ wim @panyycke ceume J. C. Baxa);

- IPBH CTaB cOHAaTe (Xajau /Joseph Haydn/: D-dur Hob. XV1/14; A-dur Hob. XV1/12; E-dur Hob. XV1/13;
Mouapt /Wolfgang Amadeus Mozart/: C-dur KV 545; F-dur 6e3 o3nake; G-dur KV 283; F-dur KV 280;
Berosen /Ludvig van Beethoven/: omn. 49 6p. 1 g-mol);

- jenHa KoMIo3uKja mo u300py (Kynpen /Frangois Couperin/: 12 manux komada; Xenan: 12 manux
komaoa; Mouapt: Rondo D-dur, Bapujauuje, Fantazija d-moll; Uajkoscku /TIérp Unbitu YaiikoBckuit/: Anoym 3a
maade on. 39 u on. 65; I'pur /Edvard Grieg/: JTupcku komaou; yman /Robert Schumann/: Anéym 3a maaoe on.
68; bBoprkujeBuy /Cepréii dnyapnosuy Boprkésuy/: Jemurmwcmeo on. 39; Ipokodjes /Cepreii CepreeBuy
Ipoxodnes/: Jeuuja myzuxa on. 65; Baprok /Béla Bartok/: Mukpoxocmoc; locrakoBuy /IMutpuii
Omutpueny Illlocrakosuy/: JIymkune uzpe; B. Mokpamwau: Tpu uzpe u cii.)

Hagenenu nporpam je MUHUMYM 3axTeBa.

Huje o0aBe3Ho aa ce mporpaM U3BoJaM HANAMET.

5. Ucnut u3 Coadeha
Te:xxune je rpaausa 3a npeamer Coadelo, Teoperckor oacexka cpeame My3HUKe HIKOJIe.
Hcnur ce cacToju o1 NUCMEHOI M YCMEHOT JeJia.

RUCMEHU JeOHO2IACHU U 08021ACHU OUKmMam

JIMKTaTH ce CBUPAjy:

- je1IaHIYT y LeJIMHH,

- ABOTAKT 110 ABOTAKT WM (ppa3a no ¢ppa3a y 3aBHCHOCTH 01 paKType IMKTATA TAKO LITO Ce
CBAaKAa 1eJIMHA NOHABJbA [1BA IYTA A 32TUM JOII jeJJTHOM IIOHOBM U MOBexke ca cienehom
LeJIMHOM (ABOTAKTOM WJIH (ppa3om),

- IocJie M3AUKTUPAHUX ABOTAKTA Tj. paza TMKTATH ce CBHPAjy Y HEJUHHU - jeTHOTJIACHU
jeaaH myT, IBOTJIACHU B MYTA.
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YycmeHnu 0eo ucnuma

- 3aj1aTak Ha YCMEHOM JIeJIy HCIIMTA je MeBambe MeJIOIHjCKOT mpuMepa a prima vista.
MeJjiogujcku npuMep je JTUNTHX CAYMH-EH 0/1 IBe KOMIIO3UIHje pa3jaudure gpakrype,
caJap:Kaja u KapakrTepa.

- Onaxame U 3aNMCUBab-€ 3a7aTe HAPO/JHe MecMe €a TEKCTOM.

CTYAUICKHU TPOTPAM MY3NUYKA IIEJATOI'MJA

1. Ucnut u3 My3nukux 00JMKa 1 XapMoHHje

- XapMOHHU30Bakb€ 321aTOT CONMPaHa (ca NPUMMEHOM BAHAKOPACKHX TOHOBA, ajiTepanuja u
CBHX BPCTAa MOAYJIalHja),

- ¢popMasTHA U XapMOHCKA aHau3a Kpahe (wiu aena Behe) komno3uumje.

2. Ucniut u3 Coadeha (ca TecTom u3 Teopuje)

nucmeHnu 0eo ucnuma
Texune je rpagusa 3a npeamer Coadgelo, Teoperckor oaceka cpeame My3H4Ke HIKOJIe.
Hcnur ce cacToju U3 NUCMEHOT M YCMEHOT JieJa.

a) JeTHOIIaCHU U IBOTJIACHU JIMKTAT

JIMKTaTH ce CBHPAjy:

- jeIaHIyT y IeJTUHH,

- ABOTAKT I10 IBOTAKT WM (ppa3a no (ppasa y 3aBHCHOCTH 01 PaKType JMKTATA TAKO LITO Ce
CBaKa LeJIMHA MOHABJbA 1BA MyTa a 3aTHM jOLI je/THOM NOHOBH M MoOBesKe ca cieaehom
HEJMHOM (IBOTAKTOM WM ()paszom),

- mocJie U3IMKTUPAHMX ABOTAKTA Tj. ppa3a TUKTATH ce CBUPAJy Y LeJUHH - jeJHOIJIACHU
jeAaH myT, ABOIVIACHH /1BA MYTA.

0) IlmcMeHnn TecT U3 Teopuje My3uKe
Paju ce Ha OCHOBY JUKTHPAHUX COAYIIHUX 32JaTAKA U NMCMEHOT TecTa.

YCcMenu 0eo ucnuma

3ajaTak Ha YCMEHOM JieJly HCIIUTA je IeBame MeJIOIHjCKOT mpuMepa a prima vista.
MeJioaujcku npuMep je AUNTHX CaYME-EH 0/ IBe KOMIO3UIUje pa3audute gakrype,
cajpiKaja M Kapakrepa.

3. Ucnut u3 Knasupa

- je/IHA JIeCTBHUIIA, KOja ce M3BJIA4YH HA UCIIUTY (1MjaTOHCKe JECTBHIE y PA3MAKy OKTaBe Y MApaJIeJHOM
KpeTamy y 00UMYy 01 YeTHPHU OKTaBe; TyPCKH H MOJICKH TPO3BYIM H JOMHHAHTHH M YMaIbeHH Y€TBOPO3BYIH Ca
o6pTajuMa y BeJIMKOM pa3jiaramy napaJjiejHo);

- jenna ernaa (K. Yepnu /Carl Czerny/: om. 299, 11 cecka; Kpamep-Bymnos /Crammer-Biillow/: | cBecka), nian
BHPTYO03HA KOMIO3HIMja CAMYHUX 3aXTEBA);

- jeAHa KOMIIO3MIHja MOJU(OHOT cTHJIA (aBornacua uusenuuja J. C. Baxa /Johann Sebastian Bach/;
jeman cras u3 ceute I'. @. Xenana /Georg Friedrich Handel/ nim @panuycke ceume J. C. Baxa)

- IPBH CTaB coHaTe (Xajan /Joseph Haydn/: D-dur Hob. XV1/14; A-dur Hob. XV1/12; E-dur Hob. XV1/13;
Mouapt /Wolfgang Amadeus Mozart/: C-dur KV 545; F-dur 6e3 o3nake; G-dur KV 283; F-dur KV 280;
Berosen /Ludvig van Beethoven/: on. 49 6p. 1 g-mol)

- jenHa KoMMo3uLMja 10 U300py (Kynpen /Frangois Couperin/: 12 manux komaoa; Xeunn: 12 manux
komaoa; Mouapt: Rondo D-dur, Bapujauuje, Fantazija d-mol; Yajkoscku /TIérp Uabiny Yaiikosckuii/: Andym 3a
maade on. 39 u on. 65; I'pur /Edvard Grieg/: JTupcku komaou; IWyman /Robert Schumann/: An6ym 3a mnade omn.
68; bBoprkujesuy /Cepréii Inyapnosuy Boprkésuy/: Jemumwcmeo on. 39; Iipoxodjes /Cepreii CepreeBuy
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Ipoxopnes/: Jeuuja myzuxa on. 65; Baprok /Béla Bartok/: Mukpoxocmoc; ocrakouy /AMuTpuii
JAmurpueny Wocraxosuy/: Iymkune uzpe; B. Moxpamwau: Tpu uzpe u cii.)

HaBejenu nporpam je MUHMMYM 3aXTeBa.
Huje 00aBe3HO 1a ce NporpaM W3BOAM HANAMET.

CTYJAUJCKU NIPOTPAM MY3NYKA TEOPUJA

1. Ucnut u3 My3uukux 061uka u XapMoHuUje

- XapMOHHU30BamWe 33JaTOr CONpaHa (ca MPUMEHOM BAHAKOPACKHX TOHOBAa, ajTepauMja u
CBHX BPCTa MOAYJIalUja)

- (popMasTHA U XaPMOHCKA aHaIM3a Kpahe (uiu ges1a Behe) koMno3uumje y KIaBHPCKOM CJIOTY
- XapMOHHja HAa KJIABHPY: a) CBHUpPambe MOAYJalHje MpeMa yHanpeJ CKMUMPAHOj LIEMHU O
CTpaHe KAaHAUJAATA a HA OCHOBY 32/JaTOr cMepa MOAYJalMje U OJHOCA MOJA3HOT U IHBHOT
TOHAJINTETa; BPCTY MoAyJanuje OMpa cam KaHAWAAT, y3 o0pa3jiokeme y4nHeHOr u30opa
(ysumajyhu y 003up CpOAHOCT TOHAJIUTETA, MOAYJIALMOHH cMep, MOryhHoCT ocTBapema cBe
Tpu ¢ase MoayJaluje Te HeHY eCTeTCKY KOMIIOHeHTY); 0) cBHMpame XapMOHH3aLHje
compaHckKe MeJlo[Uje 3a1aTe HA CaAMOM HCIHUTY; MeJIOIHja peuyeHHYHe CTPYKType, TOHAJTHO
oapehena u o0jenumena, 0e3 MOAYJIALMOHUX NPEOKpeTa, CAYUIEHA O] AHjaTOHCKUX U
aJITepOBAHUX TOHOBA, 0e3 mmdpu.

2. Ucnut 3 KiaBupa

- jeIlHa JeCTBHUIIA, Koja Ce U3BJIAYH HA HCIUTY (AMjaTOHCKe JeCTBHIE Y Pa3MaKy OKTaBe y MapaJIeJJHOM
KpeTamy y 00MMYy 0/1 YeTHPH OKTaBe; IyPCKH U MOJICKH TPO3BYIIM M IOMHUHAHTHH U YMaHh-€HI 4YeTBOPO3BYIIH €a
0o0pTajuMa y BeJIMKOM pa3jaramy napaJjesHo),

- jenna eruaa (K. Yepnu /Carl Czerny/: om. 299, 11 cecka; Kpamep-Byuos /Crammer-Biillow/: | cBecka), nian
BHPTYO03HA KOMITO3MIMja CIMYHUX 3aXTeBAa);

- jenHa KOMIO3MIKja MOJIN(OHOT cTHIA (aBoriacha unsennuja J. C. Baxa /Johann Sebastian Bach/;
jeman craB u3 ceute I'. @. Xennna /Georg Friedrich Hindel/ wiim @panyycke ceume J. C.baxa);

- IPBH CTaB cOHAaTe (Xajau /Joseph Haydn/: D-dur Hob. XV1/14; A-dur Hob. XV1/12; E-dur Hob. XV1/13;
Mouapt /Wolfgang Amadeus Mozart/: C-dur KV 545; F-dur 6e3 o3nake; G-dur KV 283; F-dur KV 280;
Berosen /Ludvig van Beethoven/: on. 49 6p. 1 g-mol);

- jenHa KoMno3uIKja Mo u360py (Kynpen /Frangois Couperin/: 12 manux xomaoa; Xenna: 12 manux
komaoa; Mouapt: Rondo D-dur, Bapujauuje, Fantazija d-mol; Yajkoscku /TIéTp Uasiu YaiikoBckmii/: Anoym 3a
maaoe on. 39 u on. 65; I'pur /Edvard Grieg/: JTupcku komaou; yman /Robert Schumann/: Anéym 3a maaoe on.
68; boprkujesuy /Cepréii Inyapaosuy boprrkésuy/: Jemurmwcmeo on. 39; Ipoxodjes /Cepreii CepreeBuy
Ipoxodnes/: Jeuuja myzuxa on. 65; Baprok /Béla Bartok/: Mukpoxocmoc; ocrakouy /IMutpuii
JAmurpueny ocrakoBuy/: Iymkune uzpe; B. Moxpamwau: Tpu uzpe u cii.)

Hagenenu nporpam je MUHUMYM 3axXTeBa.
Huje 00aBe3HO 1a ce NporpaM M3BOJAM HANaMeT.

3. Ucnut u3 Couadeha (mucMeHn 1 yCMeHH 1€0)
Texune je rpaausa 3a npeamert Coudelho, Teoperckor oacexka cpeame My3HUKe HIKOJIE.
Hcnur ce cacToju o1 MHCMEHOT M YCMEHOT JeJia.

RUCMEHU jeOHO2NIACHU U 0802/1ACHU OUKMAam
JAukTaTu ce cBUpajy:
- jeIaHIYT y leJTHHH,
- IBOTAKT I10 ABOTAKT WK (ppa3a no ¢pa3a y 3aBUCHOCTH 0] pakType IMKTATA TAKO LITO Ce
CBaKa LeJIMHA OHABJbA /IBA MYTA a 3aTHM jOII je/ITHOM IIOHOBH M NMOBesKe ca cjaegehom
HeJTMHOM (IBOTAKTOM WU (ppa3om),
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- IMocJie M3AUKTUPAHUX ABOTAKTA Tj. pa3a TMKTATH ce CBUPAjy Y HEJUHU — jeTHOTJIACHHU
jeaaH myT, IBOTJIACHU /IBA MYTA.

ycmeHnu 0eo uchuma

3ajaTak Ha YCMEHOM JieJly HCITUTA je TeBame MeJIOHjCKOT mpuMepa a prima vista.
MeJiogujcku NpUMep je JTUNTHX CAYMBbEH 0]1 IBe KOMIIO3uIUje pasanuurte pakrype,
caJap:kaja u Kapaxkrepa.

4. Ucnut u3 cTpaHor jesuka
- IPEBO/I €A jeJIHOT O/ CBETCKHUX je3UKa (EHIVIeCKH, HEMAUYKHU, PYCKH, (DPAHIIYCKHU) HA CPIICKHU
je3uk (y3 peyHHK).

CTYJAUJCKU NIPOTPAM IIE3 U ITOITYJIAPHA MY3UKA

Ile3 neBame

1. Ucnut u3 Ile3 neBama

- U3BeCTH (OTIIEBATH) JYPCKY U MOJICKY JISCTBUILY Y OIICETY O] jeIHE OKTaBe
- YUTame C JIMcTa (jelIHOCTaBHE MEJIOIHje)

- IEBaE Y MAJIOM IJ€3 CaCTaBy

Cpaku kaHaugaT he HacTynmuTH Kao WiaH KBapTeTa WM Jyera. PutaMm cekiujy Koja mpaTu
KaHauaaTa (M KOjy MOXe Ja o0e30eam caM KaHAWIAT) YAHE KIIABHP WM TUTapa, KOHTpadac u
OyOmeBu. AKO je y MUTamwy IyeT, CBAaKU KaHIUJAT HACTYIa y3 MpaTkhy KJIaBHpa I THTape.

O06aBe3Hu porpaM y Tpajamwy o1 Hajpume 20 MuHyTa

- nypcku medium blues

- medium uau medium up jazz standard tune

- Oanama

- jazz unm broadway standard kao latin wau kao mosa latin — mosa swing

CBU HaBeJIeHU 3aXTEBH ce TMeBajy Mo c1000AHOM U300py KaHauAaTa y3 00aBe3y Ja MoHECy HOTHH
Matepujai (HajMame 1o TPU MIPUMEPKA) 3a CBaKy MecMy KOjy HamepaBajy /a 1eBajy.

2. Ucniut u3 Teopuje my3uke u Cosdeha

Ile3 cakcodon

1. Ucnut u3 IJe3 cakcodona

Caku kanauaaT he HaCTYUTH Kao wiaH kBapreTa. Kannuaat Mmoxe na 06e30eau cBojy putam
CEKIIM]y y cacTaBy KJIaBUp WJIM ruTapa, KoHTpadac, 0yomeBu. CBupahe o6aBe3HM nmporpam y
Tpajamwy o1 HajBuie 20 MUHyTa:

- nypcku medium blues

- medium wau medium up jazz standard tune

- ballad standard tune

- jazz wim broadway standard xao latin wu kao mosa latin — mosa swing

- ynTame ¢ smcta (be-bop menonuje, big bend apamxmana nim TpaHCKpHITIH]E TAKIIUX jazZ
cakcooHckux coia). CBaku KaHIUIAT je MyKaH J1a OJACBUpa J1Ba Kpaha uinu jegan ayXu mpumep.
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CBU HaBeJIEHH 3aXTEBH C€ CBUPAjy IO CI000HOM M300py KaHauIaTa y3 00aBe3y Jia OHeCy HOTHH
MaTepujan (HajMamke 10 TPH MPUMEPKA) 3a CBaKy MECMy KOjy HaMepaBajy Jia CBUPAjy.

2. Ucniut u3 Teopuje my3uke u Coudeha

Ile3 TpyOa

1. Ucnut u3 [le3 TpyGe

- jeZIHa AypcKa W jellHa MOJICKA JISCTBUIIA KPO3 JIBE OKTaBe (Ca pa3IoKEHUM TPO3BYIIMMA U
JIOMHHAHTHUM CEIMITaKOPIOM KpO3 JIBE OKTaBE HABUIIIC U HAHIKE)

- jeZIHa KJIacHYHA eTH]IA

- jenan blues

- jenHa Oanana

- jenan broadway - nie3 cranmgapa

CBH HaBeJIeHU 3aXTEBH CE CBHPAjy 1O CJI000HOM M300py KaHAMIaTa y3 00aBe3y Ja MOHECY HOTHU
MaTepujai (HajMame 10 TPH MPUMEPKA) 3a CBaKy MEeCMy KOjy HaMepaBajy J1a CBUPA]y.

2. Ucniut u3 Teopuje my3uke u Cosideha

IJe3 TpoMOOH

1. Ucnut u3 Ile3 TpomOoHa

- jeZIHa AypcKa W jellHa MOJICKA JISCTBUIIA KPO3 JIBE OKTaBe (ca pa3ioKEHUM TPO3BYIIMMA U
JIOMHHAHTHUM CEMITaKOP/IOM KpPO3 JIB€ OKTaBE HABHIIIC M HAHIIKE)

- jeZIHa KJIacUYHA eTH]Ia

- jenna blues komno3umuja y medium wiau medium-up temmy (temmo 120-200) y ToHanuTeTHMA 10
TPH NIPE3HAKA; H3JIaralke TeMe U 2-4 Kopyca UMIIPOBH30BAaHOT COJIa

- jenna ye3 wiu broadway 6anana (temmo 60-80); u3narame Teme U 1-2 KOpyca UMIIPOBH30BAHOT
cona

- jenan broadway re3 crangap uiau jeaHa kommnosuigja u3 latin jazz crangapanor perneproapa
(temmo 120-180) uznarame Teme U 1-2 KOpyca UMIIPOBH30BAHOT COJia

CBH HaBe/IeHH 3aXTEBH C€ CBHpPAjy MO c1000AHOM H300py KaHAMIATa y3 00aBe3y Jia IOHECY HOTHU
MaTepujaj (HajMambe 10 TpH MpUMEpKa) 3a CBaKy MeCMy KOjy HaMepaBajy Jla CBUPajy.

2. Ucniut u3 Teopuje my3uke u Couadeha

IJe3 knaBup

1. Ucnut u3 Ile3 k1aBupa

- nypcku medium blues (temmo 120-136)

- ye3 crangapa O6anana (temmo 63-66)

- ye3 crangapa (medium i medium-up Temro)
- ye3 crangapa y latin purmy

- jelHa KJIaCMYHa KOMITO3HITHja

- YUTAkE C JIUCTA
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Kanmunar Tpeba na cBupa ca puram cekiujom (OyOam, 6ac) Kojy Moxke caM J1a 00e30e1u.
CBU HaBeJIeHU 3aXTEBH CE CBUPA]jy O CI000IHOM M300pY KaHAMAaTa y3 00aBe3y Ja MOHEeCY HOTHU
MaTtepHjai (HajMame 10 TPU MIPUMEPKA) 3a CBaKy MecMy KOjy HaMmepaBajy Jia CBUPaAjy.

IToce6no he ce oOpaharu nmaxkmwa Ha cienehe enemente:

- Biajgame 1ie3 jesukom (be-bop, hard-bop)
- ocehaj 3a swing purtam

- KBaJIUTET TOHA (SOUNd) Ha HHCTPYMEHTY
- KPEaTHBHOCT

- eHepruja

- KOMYHHKaIuja (My3udka) y 6eHy

2. Ucniut u3 Teopuje my3uke u CoJideha

Ile3 rurapa
1. Ucnut u3 Ile3 rurape

- IypcKa JIeCTBUIIA Y CBHX ITIeT NO3HIIMja moKkpuBajyhu 1emu oncer rutape. Ha 3axteB u jeqHa
MOJICKA JICCTBHIIA (XapMOHCKH WJIM MEJIOAM]CKU MOJI) Y OTICETY jeTHE OKTaBe

- paznarame Tpo3ByKa (JIypCKU, MOJICKH, YMambEHH, IPEKOMEPHH ) KPO3 JIBE OKTAaBE HABHUIIIC U
HAHIKE

- YATake C JIUCTA (jeMHOCTaBHE MEJIOIUje) WIIH akopaAnMa OTrpatuTy 3aaanu lead sheet

- JelHa KJIacCU4YHa eTUa

- jeman blues

- jenHa Oanana

- jenan broadway 1ie3 ctanaapa

CBH HaBe/IeHH 3aXTEBH € CBHpPAjy MO c10001HOM H300py KaHAMIaTa y3 00aBe3y Jia MOHECY HOTHU
MaTepujai (HajMame 10 TpU MpUMEpKa) 3a CBaKy NeCMy KOjy HaMepaBajy J1a CBUPajy.

2. Ucniut u3 Teopuje my3uke u Cosideha

IJe3 konTpadac

1. Ucnut u3 [le3 konTpadaca

- jemHa IypcKa M jefHa MOJICKA JICCTBHUIIA KPO3 JIBE OKTaBe
- pasjarame TPO3BYKa W YETBOPO3BYKA HABMIIIE U HAHIIKE
- jenHa KJITaCHYHA eTHIA

- jeman blues

- jenHa Oanana

- jeman broadway 1re3 cranmap

CBU HaBeJIeHU 3aXTEBH C€ CBUPA]y MO CI0001HOM U300pY KaHAHAaTa y3 00aBe3y Ja MOHeCY HOTHU
MaTtepHjai (HajMame 1o TPU MPUMEPKaA) 3a CBaKy MecMy KOjy HamepaBajy /1a CBUPajy.

2. Ucniut u3 Teopuje my3uxe u Coageha
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Ile3 0yOmeBH

1. Ucniut u3 IJe3 Oyomena
- conto etuja 3a gobom (Ch. Wilcoxon, ...) mpahena ¢purypom (o uzbopy) Ha 6ac 0yOmy u
KOHTPaYUHEIN

- ye3 crangapa y hopmu blues-a ca conuma 4-4

- ye3 crangapa — latin

- Oanama (MeTauIe)

- yuTame ¢ ucta (jeana crpanuna kmwure Ted Reed: Progressive steps to syncopation for modern
drummer)

ITonetn CBOie HaJIueC 1 MCTJIUIIC.
CBH HaBeJIeHU 3aXTEBH CE CBHPAjy 1O CJI000HOM M300py KaHAMIaTa y3 00aBe3y Ja MOHEeCY HOTHU
MaTepujai (HajMame 10 TPH MPUMEPKA) 3a CBaKy MECMY KOjy HaMepaBajy Jia CBUPAjy.

2. Ucniut u3 Teopuje my3uke u CoJdeha

CBu kanauaatu nosaxy ucnut u3 Teopuje my3uke u Cosudeha

2. Ucniut u3 Teopuje mysuke u Coudeha

- 3anMcaty (0[] 3a4aTOr TOHA) WM NPENOo3HaTH
- HHTEpBaJe
- akopJie (TpO3BYKE U YETBOPO3BYKE)
- JIECTBULIE

- IPETMO3HATH CITYXOM
- 3a71aTe UHTEpBaJie (y UCTO] OKTABH, a 3aTUM KPO3 BHUIIIE OKTaBA)
- 3a71aTe TPO3BYKE (AYPCKH, MOJICKH, YMaFkEHU M TPEKOMEPHU Y OCHOBHOM OOJIUKY U
oOpTajuma)
- 33]]aT€ YeTBOPO3BYKE Y OCHOBHOM OOJIMKY (Maj7, Min’, MajMin7, Majﬁ, Min®, Min7b5,
Dim7, UT/.)
- 3anate akopacke nporpecuje (I11-V-1, I-VI-1I-V-I, utx. )
- TOHOBE OJT 33JIaTOT KaMepTOHa
- MEJIOJINjCKO-PUTMUYKH TUKTAT (4-8 TakTa uiu 3 kpahe ¢dpase)
- puTMuuku nukTat (4-8 takta wiu 3 kpahe dpaze)

INPU3HABAIBE UCIIMTA

Kanauaarun koju koHkypuiny Ha cryaujcke nporpame Kommosunmja, Cosro neBame,
Mysukogaoruja, ETHomy3ukosoruja, My3unuka neparoruja m My3nuka Teopuja, a mMmajy
3appuieH KiiaBupcku oacek cpeame My3HUKe LIKOJIe, 0CJI000))eHH cy moJiaramba UCIHUTA M3
KuaaBupa - ynopeasu npeaMer U Npu3Haje HM ce MaKCHMAaJIaH OPoj NMoeHa 3a Taj 1e0 UCIHUTA.

YKo/IMKO ce KaHIAMIAT NPHUjaBUO 3a MOJIarambe MCIHUTAa 32 NMPOBepy CKJIOHOCTH U
CIOCOOHOCTH HA BHIIE CTYAMjCKUX nporpama dakyJ/iTera, a Ipu TOMe ce NMOjeJUHU NPeAMeTH
TOr UCNHUTA MOAYAAPAjy, HCIHUT MOJIOKEeH W3 THUX MpeAMeTa 3a jeldaH CTYAMjCKH Nporpam
NpH3HAaje ce M 3a IPYrd CTYAMjCKH NPOrpaM, ako ¢y HCIIMTHHU 3aXTeBH oArosapajyhu, o uemy
O/IVIy4yje HCIIMTHA KOMHMCHja M OLIEHA Ce NMPEHOCH.
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POKOBH 3A CITPOBOBEIBLE IOJEJUHUX PA3A KOHKYPCA

25.05.2013. romuue  10.00 - 14.00 gyacoBa, /Jan omeopenux epama
14.00 — 16.00 yacoBa KOHCYJITALHje 32 IPUjeMHH UCTIUT U3
cosieha 3a cBe cTyanjcke mporpame

13.06.2013. roaune - mpujeM J0KyMeHATa KaHIMIAaTa ca He3aBPIIEHUM CpellbUM
oOpa3oBameM (My3MUYKHUM M ONIITE0OPA30BHUM)

14.06.2013. rogune y 10.00 yacoBa, TecT onimrTe KyJType - coba 40
14.06.2013. ronuue y 12.00 yacoBa, nucMeHHu pajx (OMIITA TemMa) - co0a 40

I[OHyHCKH HCIIUTH:

- 15.06.2013. y 12.00 yacoBa, nucMeHU UCIUT U3 XapMoHHje — coda 7

- 16.06.2013. y 10.00 yacoBa, nucMenu ucnut u3 Konrpanynkra - coda 7

-17.06.2013. y 9.00 yacosa, Cosdeho — coda 7

-17.06.2013. y 10.00 uacoBa, UcTtopuja my3uke — coda 7

-17.06.2013. y 11.00 yacoBa, ycMeHH J1e0 HCIIMTA M OCTAJIU MY3HYKHU MpeIMeTH - coda 7

17. 1 18.06.2013. roauHe - mpujeM J0KyMeHATA 32 KAHIUIATe €A 3aBPIIEHUM CPeTHUM
o0pa3zoBameM (MY3MYKHM U ONIITEO00PA30BHUM):
17.06.2013. 3a cryaujcke nporpame Komnosuuuja, {lupurosame, CoJio nepame,
KuaaBup, [le3 u nonyapua my3uka u I'y1auku HHCTPYMeHTH
18.06.2013. 3a cryaujcke nporpame JlyBauku uHCTpyMeHTH, [loJMMHCTPYMEHTAJIHH,
Mys3ukogoruja, ETHomy3ukonornja, Mysunuka neparoruja u My3u4dka teopuja

IIpujem noxymenara y nepuoay oa 9 no 12 yacosa

HUCIIUTHU 3A ITPOBEPY CKJIOHOCTHU U CITOCOBHOCTH
CTYAUJCKHA ITPOI'PAM KOMITO3ULINJA

- Kimaysypa 19.06.2013. y 9.00 yacoBa - cBe code - mocjaeamu cpar (Hema
ceupama 10 15.00)
- Komnosunmja 20.06.2013. y 10.00 yacoBa — Be;iuka caJjia
- AHaJIM3a MY3HMYKHX 00JIMKA U XapMOHHUje
27.06.2013. y 9.00 yacoBa — code 4, 7, 9a, 18, 19, 34, 40, (nema
ceupama 10 15.00)
- KinaBup 25.06.2013. y 9.00 yacoBa — coba 14
- Coadeho 01.07.2013. y 9.00 yacoBa — cob6a 7

CTYANJCKHU ITPOI'PAM JUPUT'OBAIBE

- lupurosame 21.06.2013. y 10.00 yacoBa - Be;iuKa caJja
- KnaBup 25.06.2013.y 9.00 yacoBa — coba 14

- AHaJIM3a MY3HMYKHX 00JIMKA 1 XapMOHHje 27.06.2013.y 9.00 yacoBa

- Coadeho 01.07.2013.y 9.00 yacoBa — coba 7
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CTYAUJCKHU ITPOI'PAM COJIO IIEBAIBE

- CoJ10 meBame 01.07.2013. y 12.00 yacoBa — BeJiMKa caJjia 10 pacnopeny
- YcMeHu MHTepBjy 02.07.2013. y 12.00 yacoBa — co6a 10a

- Coadeho 21.06.2013.y 9.00 yacoBa — cob6a 34

- KnaBup 25.06.2013.y 9.00 yacoBa — coba 14

CTYAUJCKHU ITPOI'PAM KJIABUP

- KnaBup 22.06.2013. mpoGe y BeJIMKOj caJH 10 pacnopeny
- KnaBup 23, 24. n 25.06.2013. mo pacnopeny - BeJiMKa cajia
- Coadeho 02.07.2013. y 9.00 yacoBa — cob6a 34

CTYAUJCKU ITPOT'PAM I'YIAUKHU UHCTPYMEHTHU
- Buosamna, Buosia, Buosionueno, Konrpabac

28.06. u 29.06.2012. 01 9.00 yacoBa — coda 14 u BejiMKa cajia Mo pacnopeay
- Coadeho 25.06.2013. y 9.00 yacoBa — coda 34

CTYAUJCKHU ITPOI'PAM IYBAYKN UHCTPYMEHTH

- ®aayra, O60a, Knapuner, ®arort, Xopua, Tpyoa, Tpomoon u Ty0a
26.06.2013. y 10.00 yacoBa - BeJMKa caJjia 10 pacnopeny
- Coadeho 23.06.2013.y 9.00 yacoBa — coba 34

MNOJIMUHCTPYMEHTAJIHU CTYAUJCKU TPOT'PAM

Xappa
- Xapga 02.07.2013. y 9.00 yacoBa — BesinKa caja
- Coadeho 21.06.2013. y 9.00 yacoBa — co6a 34
Opry.be
- Oprymbe 02.07.2013. y 11.00 yacoBa — BesiMKa cajia
- AHaJIM3a MY3HMYKHX 00JIMKA 1 XapMOHHje 27.06.2013.y 9.00 yacoBa
- Coadeho 01.07.2013.y 9.00 yacoBa — coda 4
Ynapamke
- Ynapasbke 02.07.2013. y 12.00 yacoBa — coda 10
- Coadeho 21.06.2013. y 9.00 yacoBa — coda 34
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I'mrapa

- l'mrapa 02.07.2013. y 15.00 yacoBa — BesiMKa caJjia

- Coadeho 21.06.2013. y 9.00 yacoBa — coda 34
Yembano

- YembaJio 02.07.2013. y 10.00 yacoBa - coda 14

- Coadeho 21.06.2013.y 9.00 yacoBa - coda 34

- KnaBup 24.06.2013.y 9.00 yacoBa — coda 14

CTYAUJCKHU ITPOI'PAM MY3UKOJIOI'NJA

- AHa/IM3a MY3HU4YKHX 00JIMKA M XapMOHMje 27.06.2013.y 9.00 uacoBa

- CTpaHu je3uk 26.06.2013. y 10.00 yacoBa — coda 40
- Acropuje my3uke — nucMeHH 02.07.2013.y 9.00 yacoBa — coba 18
- UcTopuje my3uke - ycMeHU 03.07.2013. y 10.00 yacoBa — coba 18
- KnaBup 25.06.2013.y 9.00 yacoBa — coda 14

CTYAUJCKHU ITPOI'PAM ETHOMY3UKOJIOTI'NJA

- Coadeho 24.06.2013 .y 9.00 yacoBa — coda 34
- KimaBup 25.06.2013.y 9.00 yacoBa — coba 14
- CTpaHu je3uk 26.06.2013. y 10.00 yacoBa — coda 40
- AHaJIM3a MY3HMYKHX 00JIMKA M XapMOHHje 27.06.2013.y 9.00 yacoBa

- ETHOMY3HuKO/I0THja - TUCMEeHn 02.07.2013.y 9.00 yacoBa — coda 19
- ETHOMY3HKO0JI0THja - yCMeHH 03.07.2013. y 10.00 yacoBa — co6a 19

CTYAUJCKHU ITPOT'PAM MY3HNYKA IIEJAT'OI'HJA

- AHaJIM3a MY3HMYKHX 00JIMKA U XapMOHHUje 27.06.2013. y 9.00 yacoBa
- Coadeho 28. 1 29.06.2013. y 9.00 yacoBa — coda 34
- KnaBup 24.06.2013. y 9.00 yacoBa - coba 14

CTYAUJCKHU ITPOI'PAM MY3UYKA TEOPUJA

- AHaJIM3a MY3HMYKHX 00JIMKA U XapMOHHUje 27.06.2013. y 9.00 yacosa

- Coadeho 22.06.2013.y 9.00 yacoBa — coda 34
- KinaBup 24.06.2013.y 9.00 yacoBa — coba 14
- CTpaHu je3uk 26.06.2013. y 10.00 yacoBa — coda 34
- XapMoHHja Ha KJIaBUPY 30.06.2013.y 9.00 yacoBa — coda 40
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CTYAUJCKHU ITPOI'PAM IIE3 U ITOIIYJIAPHA MY3UKA

- Ile3 neBame, Caxkcogon, Tpyda, TpomOon, Knasup, I'ntapa, Kontpadac u byomesn
30.06.2013. y 10.00 yacoBa - BejiMKa cajia Mo pacnopeny
- My3uuka teopuja u Cougeho 25.06.2013.y 9.00 yacoBa — coba 40

Panr gucra: 05.07.2013. roaune
Yhuc: 11. 1 12.07.2013. roauue

(11.07.2013. 3a cryaujcke nporpame Komnosuumja, Jlupurosame, CoJio nesame, Kiasup,
I'ynauku nncrpymenru, Ile3 u nonyjaapna my3suka u
12.07.2013. 3a cryaujcke nporpame JlyBauku HHCTpyMeHTH, [loiumHCTpYMEeHTAIHH,
My3ukoJgoruja, ETHomy3ukonornja, My3suuka negaroruja u My3suuka teopuja)

sKMpo pauyH 6poj 840-1644666-35; mo3uB Ha 6poj 97; 6poj moaena 32-74212103;
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MACTEP AKAJEMCKE CTYIHUJE (MAC)

Macrep akameMmcke cryauje Ha DakynreTy My3WYKe yMETHOCTH Tpajy aBa cemectpa (60 ECII
060/110Ba).

Nmajyhu y Buay akpenutoBaHu Opoj cryneHata 3a ynuc Ha MAC kao M CBOje NPOCTOPHE H
KagpoBcke MoryhHocTu ¢axynrer he pacmucatu KOHKypc 3a ynuc a0 ciueneher Opoja crynaenara
akazemcke 2013/14. ronusne:

CTY/IMjCKH TIPOTPam MOyl MAC
100 | Kommno3swuiyja 4
200 | U3Bohauke ymeTHOCTH 78
220 Jupurosame
230 Cono neBame
240 KiaBup
250 ['ynauku MHCTpYMEHTH
251 Buonuna
252 Buona
253 Buononuerno
254 Konrtpabac
260 JlyBauku HHCTPYMEHTH
261 ®dnayra
262 Ob6oa
263 Knapuner
264 dParot
265 XopHa
266 Tpyba
267 Tpom6on/Tyb6a
270 [lonuuHCTpYMEHTAIHU
271 Xapda
272 Oprysse
273 VY napasbke
274 I'urapa
275 YemOaio
280 KamepHa my3uka
300 | Hayke 0 My3W4KO] YMETHOCTH 51
310 My3ukonoruja
320 ETHOMY3MKOIOTHjaQ
330 My3uuKa rnejgaroruja
340 My3uuka Teopuja

cBera: 133

®akyarer je npewnioxkuo CeHary YHuBep3uTeTa YMETHOCTH W MHHHCTApCTBY
NpocBeTe, HAyKe W TeXHOJoWKor passoja Penybuanke Cpouje 100 mecta 3a ynuc Ha macrep
aKaJaeMcKe CTyaMje 3a cTyleHTe Koju ce punancupajy u3 oygera Penyosuke Cpouje u 33 3a
OHe KOjH ce caMH (PUHAHCUPAJY.
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Macrep akageMcKe YMeTHHYKe CTyAHMje MOTY YNHCATH KaHAWAATH KOJH CY 3aBpIIMIN
YEeTBOPOTOJIUIIILE OCHOBHE aKaJeMCKEe YMETHHYKE CTYAMje, OJAHOCHO cTekiu Hajmame 240 ECII
0omoBa.

Macrep akageMcke Hay4He CTy/AHWje MOTry yIHUCAaTH KaHIUAATH KOJU CY 3aBPILIMIN
YeTBOPOTOJIUIIIEE OCHOBHE aKaJeMCKe (HaydHe) CTyauje, omHOCHO cTekin HajMame 240 ECII
0omoBa.

CBM KaHAUIATH NMOJIAKY NPUjeMHH UCITHUT.

CBu ucnutu ce nonaxy npema IIPABUJIHUKY o npujemnum ucnumuma daxynrera My3uyke
YMETHOCTH Yy beorpamy koju ce y LEJIOCTH MOXK€ BUICTH Ha uHTepHeT aapecu Dakynrera
(http://www.fmu.bg.ac.rs/fmu/vazni_dokumenti.html) u npema nponosunmjama Konkypca.

IIpujaB/buBame Ha KoHkypce
Kanmunatu Koj nmpujaBibuBama moiHoCe cienehy TOKyMeHTaIH]y:

1. monymeH npujaBHH JUCT
2. oBepeHy (POTOKOMH]Y AUILIOME HITH YBEPCHE O 3aBPIICHOM MPETXOTHOM
HIKOJIOBAbY

. YBEpEHE O MOJO0KEeHUM ucnutuma (uwin Jlomarak TUIIoMm)

. I3BOJI U3 MaTUYHE KbUTE POheHHX

. buorpadujy

. IOTBPAY O (3a104eToj) HOCTpU(DUKAIM]H TUILIOME Y CIIy4ajy J1a j€ IPEeTXO0IHO

IITKOJIOBAKLE 3aBPIIICHO Y HMHOCTPAHCTRY,

7. yBepeme O APKaBJbAHCTBY

8. moxa3 o yImiaTv TPOIIKOBA MpHjaBe Ha KOHKYPC

9. 3a cTynujcku mporpam Kommosuiyja — mapTuTypy NPUCTYITHOT pajia, 3a CTYIH]CKU
nporpam My3ukosoruja 1 My3udka TeopHja — IBa CEMUHAPCKa pajia, 3a CTYAH]jCKH
nporpam KamepHa My3uka - Criicak 3Ha4ajHUX jaBHUX HACTYIa KOjU MOKa3yjy
KaHUIATOBY CKJIIOHOCT 32 MacTep CTy/IHje, 3a CTYAHM]CKH IporpaM ETHOMY3HUKOJIOTHja —
CEMUHAPCKH WUJTU MIPUCTYITHU PaJ

o Ol bW

[IpujaBe Ha KOHKYPC IOAHOCE CE€ Y CTYAEHTCKO] ciyx0u Paxyiurera 20. u 21. cenremOpa
2013. rognue o1 9 mo 12 yacosa.

JKHPo pauyH O6poj 840-1644666-35; mo3us Ha 6poj 97; 6poj moxena 32-74212103;
H3HOC TPolKoBa npujase Ha kKoHKypc 10.000 nunapa (Mo cryaujckoM nmporpamy)

IKOJJAPUHA

Jluue koje ce ynuie Ha CTyAujckH rnporpam dakynTera CTUYE CTAaTyC CTY/AEHTA.

CryneHT ce ynucyje y craTycy CTyleHTa Koju ce puHancupa u3 Oynera PenyOminke Cpouje
WIN CTy/€HTa Koju ce caM ¢uHaHcupa. CTyIAeHT Koju ce caM (uHaHcupa Iu1aha MIKoJapuHy Koja
obyxBaTa J€0 TpPOIIKOBAa EKOHOMCKE IIEHE CTyAHpama ojroapajyher cTymujcKor mporpama.
Oxanyky 0 U3HOCY IIKOJapUHE 32 CBAKy IIKOJCKY FOJUHY JOHOCH MHHHCTapCTBO NMPOCBETE, HayKe
U TexHoJomkor pa3Boja PemyOommke CpbOuje, a Ha mpemior Capera @akynrera m CenHara
YHusepsurera.
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http://www.fmu.bg.ac.rs/fmu/vazni_dokumenti.html

[Mpennorom Omnyke CaBera dakyneTa My3UYKEe YMETHOCTH, ULIKOJIAPHHA 3a CTYJEHTE
MacTep akaJeMcKux cryauja 3a akaaemcky 2013/14. romuny wmznocu 100.000 nunapa 3a cBe
CTyJIMjCKE TIporpame. 3a CTyACHTE CTpaHe JpkaBJbaHe mkojapuHa u3Hocu 2.000 € a ymmahyje ce
UCKJPYYMBO y AMHAPCKO] MPOTHBBPEAHOCTH HA JaH YIUIATe MpPEeMa BPEIHOCTH CPEAmer Kypca
Haponne 6anke Cpouje.

@akynTeT MOKE 0J00pUTH MOMYCT MOCEOHO YrpoXeHHM cryiaeHTuMa (mruhenunuma llentpa 3a
COIMjalTHU paJl, CTyJEeHTHUMa O0e3 pOJAWTEsha, PACCIHCHUM JIMIMMA, ..) Y3 OJrorapajyhy
JOKyMEHTaIjy (yBepeme O MaTepHjaHOM NpPUXOJy AoMahumHCTBa /OpUTHHAJ/, CTENEH U BpCTa
00oJbema, ...).

[IIkonaprHa ce MOXKe YIUTATUTH OJjeTHOM Y 1ienoctu ca nomyctoM (10%), nnm y ocam para
npema cieneheM Iuiany:

para | U3HOC Pox

I 12.500 | mpuimkom ymmca

1 12.500 1o 15. Hopem6pa 2013.

11 12.500 | mo 15. nemembpa 2013.

v 12.500 | mo 15. jamyapa 2014.

V 12.500 | mo 15. debpyapa 2014.

VI 12.500 1o 15. mapra 2014.

VIiI 12.500 1o 15. anpuna 2014,

VIII | 12500 | mo 15. maja 2014,

3AXTEBU HA IPUJEMHOM UCITUTY

Crymujcku nporpam Kommo3ummja

3By4YHU IpHKa3 (ca YCMEHOM aHalu30M) Jiela KOje OJroBapa 3aXTeBUMa HUCIMTHOI paja H3
Komnosuyuje 8§ nHa OCHOBHUM aka/ieMCKUM cTyaujama PMY.

Crymujcku nporpam {lMpuroBame

JupuroBame KOMIIO3MLHMjE MM JieJla KOMIIO3UIIMje 32 OpKecTap, 3a COJUCTY U OpKecTap MU
BOKaJHO-MHCTPYMEHTAJIHE KOMIIO3MIIM]e Y Tpajamy o mpeko 15 munyta. Jlupuryje ce aaiekBaTHUM
aHcaMOJIOM 110 3aXTeBY HapTUType. Mcnut ce Bpuu y popmu:

a) HacTyIa OTBOPEHOT 3a jaBHOCT, WJIH
0) MmoHOIIeHha KOMUCHJU KBAIUTETHOT BUAeo cHuMKa (DVD) HacTyma oTBOpeHOT 3a jJaBHOCT.

Ha cHumKy ce Mopajy jacHO yo4yaBaTH JIMLE U AUPUTEHTCKU MMOKPETH KaHIUJaTa CHUMJbEHOT aH(pac
WK y nonynpoduiay, a Mopa ce yodaBaTH (Makap M JAEIMMHUYHO) HajMame MOJIOBHHA OpPKECTpa.

CHumak ce Mopa nocraButu KaTtenpu 3a AUpUroBame HajKacHUj€ TPU JaHa Mpe MOYETKa UCITUTHOT
poKa.

Crymujckxu nporpam C0J10 eBambe

- Jenna necma wim apuja XVII wim XVIII Beka
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- jemHa apuja U3 OpaTOpHjyMa WIIM KaHTaTe

- jemna mecma ayropa XIX Beka

- jenHa mecma aytopa XX Beka

- jenna mecma jpomaher ayropa

- jeaHa orepcka WM KOHIIEPTHA apHja Mo ¢a10001HOM U300py

[Iporpam ce U3BOAM HamaMET U HA OPUTHHAITHOM jE3UKY.

Crymujcku nporpam KitaBup

[Tporpam y Tpajamy ox 15 1o 20 MuHyTa KOjU YKJbYUyje [elia U3 HajMambe JIBe CTHIICKE eToXe.

Crynujcku nporpam ['yJauKky HHCTPYMEHTH

BHOJIMHA
- jenmna konueprtHa eruaa (Wieniawski, Paganini, Ernst, Vieuxtemps utn.)
- OpBU cTaB MoIapTOBOT KOHIIEPTA
- KOHLEPT HAcTao y nepuoay oa beroena 1o naHac

BHOJ1A
- jenan IlarnHuHMjeB Kampuc
- TIPBU CTaB KJIACUYHOT KOHIIEPTa
- KOHIIEPT 3a BUOJY HACTA0 OJ] POMAaHTHU3Ma JI0 JaHac

BHOJIOHYEJIO0
- jedaH Kampuc
- TIPBH CTaB KJIACHYHOT KOHIIEPTa
- KOHIIepT 3a BUOJIOHYEIO (XajaHOB KoHIEpT D-dur uinu KoHuepT HacTao nocie XajaHa)

KOHTpabdac
- BUPTYO3HHU KOMA
- IIPBU CTaB KJIIACUYHOT KOHLCPTa
- BCJIMKU KOHLICPT

Crynujcku nporpam JlyBa4Kky HHCTPYMEHTH

- KOHUEPT
- CoHara
- BHPTYO3HHM KOMaJ

IToTMUHCTPYMEHTAJIHM CTYIHjCKH IPOrpam

xapga

- KOHIIEpTHA eTHja
- CcoHara
- BHUPTYO3HA KOMIIO3HUIIH]ja
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opryJbe
- u3BoOlemE OPIyJbCKUX Jefa TPU PA3IMIUTE CTHIICKE €NO0X€e y YKYITHOM Tpajamy He kpahem
on 15 munyra. Huje o6aBe3Ho aa ce mporpam U3BOIM Hamamer.

yaapajbke

- 100011 — KOMITO3HIIH]ja PyTUMETaPHOT KapakTepa

- 1000II — KOMITO3HIIH]ja KIITACHYHOT KapakTepa

- TUMIIaHU — KOMaJl

- MeJIoJIMjCKe yaapasbKe, 2 Majuile — BUPTYO3HH KOMa

- Menojaujcke ynapasbke, 4 nanumie (BudpadoH, mapumba) — KoMag
(u3BOheme MOKe OMTH U y3 KIaBUPCKY MPATHY)

ruTapa
- IMOJIy9aCOBHH peCUTall 3Ha‘lajHI/IX AcJIa U3 periepTopa 3a rutapy

yem0a10
- nonuQoHa KOMIIO3UIIH]ja
- cBuTta (ppanmyckux kinaBcenucra X VII-XVIII Beka
- peno XVII-XVIII Beka BUpTYO3HOT KapakTepa

Crymujcku nporpam KamepHa my3uka

VYcioB 3a MPUCTYN MPUJEMHOM HMCIUTY KaHAMJATa 3a MacTep CTyIuje je moceOHa HAaKJIOHOCT Ka
KaMEepHOM MY3UIIMpamy MCKa3aHa TOKOM IIPETXOJHOT IIKOJIOBamka a Koja ce orjefa y KOHIIEPTHUM
HacTymMMa WJIM Harpajama Ha TakmMuuewmuma. [loTpeOHO je na KaHIuAaT NPUIIOKH KOIHje
KOHIEPTHHUX Mporpama, OTHOCHO AUIJIOMA Ca TaKMUYEHA.

- HajMame JBa LUUKJIMYHA JIeJla Pa3IMYUTUX eroXa y MUHUMAJIHOM Tpajamy of 30 MuHyTa

Crymujcku nporpam My3HKO0JIOTHja

VYBu y yKYITHO JIBa CEMUHApPCKa pajia Koja je KaHAuAaT pajuo/paauia y TOKY OCHOBHUX CTYy/IMja HA
raBHUM mnpeaMetuma (Onwma ucmopuja mysuke, Hayuonanna ucmopuja mysuke). Komucuja
Bpe)JHyje HOCTI/IFHth KaHauaaTa Ha OCHOBY IMPETXOAHOI YCIIEXa U Ha OCHOBY KBAJIMTETA MPEAATUX
CEeMHMHAPCKH PaJioBa.

Crynujcxu nporpam ETHOMY3HK0JI0THja

Crynentu xoju cy 3aBpumiu OAC ETHOMY3UKOJIOTHje NMpUJIaKy CEMHUHAPCKH pajl ca YeTBpTE
TOJIMHE CTY/Mja U3 IPyIie MIaBHUX Tpenmera (Emuomysuxonoeuja win Emnokopeonoauja).
CryneHTH KOjU KOHKYpUIIY ca JpYruX CTYIUjCKUX @porpama MpuUIaxy IMPHUCTYIIHUA paj
oarosapajyher kBanuteta u oouma (paa Tpeda 1a ce 6aBU €THOMY3UKOJIOIMIKUM I MTUTamkUMa U3
CPOJIHUX HaydyHUX oOyiacTu; Tpeba na Oyae HaydHO 3aCHOBAH M NMPOOIAMCKU yCMEpeH; Tpeba na
caJpku HajMamwe 15 cTpanuna yuctor tekcra). CeMUHapCKU WM MPUCTYIHU pajl ce Mpenajy ys3
pUjaBy.

YcMeHu npujeMHH HCIUT NOApa3yMeBa pa3roBOp KOMUCH]E ca KaHAUJATOM.
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Crymujcku nporpam My3u4Ka nmeaaroruja

W3pana mucmene kinaysype ca temMom u3 meroauke (Meroauka HacraBe condeha mmm Metoauka
OMIITEr MYy3HUYKOr oOpa3zoBama). Bpeme uspaze: 3 carta. [IpakTuuna nemoHcTpanuja (CBUpame U
NIeBamkbE) y BE3U Ca Ca/IpikKajeM MHUCMEHe KIlay3ype.

Cryaujcku nporpav My3u4Ka Teopuja

- IUCMEHU paj U3 jeqHor ox npeamera (Bokanna nurepatypa, My3nuku obauim, AHanusza
My3uuKor ctuia, KonTpamyHkT, XapMOHHja ca XapMOHCKOM aHajin3oM). Bpeme nspane: 3 cara.

- YBUJI y YKYITHO JIBa CEMUHApCKa paja u3 npeaMera Bokanna nureparypa, My3uuku o0nuiy,
Amnanusa my3ndkor ctuia, KontpanyHkT, XapMoOHHja ca XapMOHCKOM aHAJIM30M KOJU OArOBapajy
3aXTeBMMa CTYJM]CKOT porpamMa My3uuka Teopuja. CeMUHApCKH paJloBU MOpajy OUTH U3 J1Ba
pasinuuTa IpeaMeTa.

- Pa3roBOp ca KaHAUJATOM.

Pokogu 3a cipoBoljemse nojennHux paza KOHKypcea cy:

Crymmjcku nporpam Komnosunuja

- Kommiozumuja 29.09.2013. y 10:00 wacosa (Benuka cana)

Cryaujcku nporpam U3Bohauke ymeTHocTH

- upuroBame 30.09.2013. y 10:00 wacora (coba 14)

- CoJlo neBame 22.09.2013. y 12:00 yacosa (cob6a 14 mo pacnopeny)

PasroBop ca kangugaTumMa 23.09.2013. y 12.00 gacoBa (coba 10a)

- KnaBup 23.124.09.2013. y 10:00 yacoBa  (BenMKa cana o pacrnopeny)
- Buonuna, Buona, Buononueno u Koarpabac

25.126.09.2013. ox 10:00 yacoBa (Benuka camna u coba 14 mo pacmopeny)

- JlyBauku HHCTpYMEHTH 28.09.2013. y 10:00 gacosa (Benmka cana)

- [TonmuuHCTpyMEHTATHU 30.09.2013. y 10:00 uacoBa (Benuka caja 1o pacrnopezny)

gembamo  29.09.2013. y 10:00 wacosa (coba 14)

- Kamepna my3uka 29.09.2013. y 10:00 gacoBa (coba 14)

Cryanjcku nporpam Hayke 0 My3H4Ko0j yMETHOCTH

- My3ukosoruja 27.09.2013. y 10:00 yacoBa (coba 18)
- ETHOMY3HKOIOTHja 28.09.2013. y 10:00 gacora (coba 19)
- My3uuka negaroruja/ mucMeHa Kiays3ypa 23.09.2013. y 9:00 yacoa (coba 34)
npakTuaHa AemMoHcTpanuja  24.09.2013. y 09:00 gacoBa (coba 34)
- My3uuka Teopuja/ mucMeHa Kiiay3ypa 25.09.2013. y 09:00 yacoBa (cob6a 40)
pasroBop ca kammuaatuma  26.09.2013. y 09:00 gacosa (coba 40)
Paur nucra 03.10.2013.
Ymuc nva MAC 07.n 08.10.2013.

sKMpo pauyH 6poj 840-1644666-35; mo3uB Ha Opoj 97; 6poj moaena 32-74212103;
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CIIEUNJA/IUCTUYUYKE

AKAJEMCKE CTYAHNJE

(CAC)
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CIIEIUJAJIMCTUYKE AKAJJTEMCKE CTYJMJE (CAC)

CrienjanucTuuke akajgeMcke ctyauje Ha DakynreTy My3uuke YMETHOCTH Tpajy aBa cemectpa (60
ECII 6op10Ba).

[Tpennoxxenu 6poj crynenara 3a ynuc Ha CAC akagemcke 2013/14. ronune:

CTYJIjCKH TTPOTpamM Mopyn CAC
200 | M3Bohauke ymeTHOCTH 42
220 Jupurosame
230 Coo neBame
240 KiaBup
250 ['ynauku MHCTpYMEHTH
251 Buonuna
252 Buona
253 Buononuerno
254 Konrtpabac
260 JlyBauKy HHCTPYMEHTH
261 ®dnayra
262 Ob6oa
263 Knapuner
264 darot
265 XopHa
266 Tpyba
267 Tpom6on/Tyb6a
270 [lonuuHCTpYMEHTAIHU
271 Xapda
272 Oprysse
273 VY napasbke
274 l'urapa
275 Yembaio
280 KamepHna my3uka
300 | Hayke 0 My3W4KOj yMETHOCTH
330 My3uuka negaroruja 5
340 My3uuka Teopuja 3
CBera: 50

Ha cnenmjanucTtiuke cTyanje ynucyjy ce UCKJbY4UBO CTYJEHTH KOJU caMu (pMHAHCHpPa]y CBOje
CTyauje.

CrnenujajgncTuuke akageMcKe yMeTHHYKE CTY/AUje MOTY YIIHCATH KaHIUAATH KOjH Cy 3aBPIIWIIN:
1. macrep akageMcke yMETHHUUKE CTy/H]je, ogHocHO cTekin Hajmame 300 ECII 6onoBa ca
MIPOCEYHOM OIICHOM HajMare 8 U OIIEHOM HajMame 9 M3 3aBPIITHOT UCIIUTA
2. IUIUIOMCKE YMETHHUKE CTYJH]e, TI0 MPOIUCY KOju je ypehnuBao Bucoko obpazoBame 10 10.
centeMOpa 2005. roguHe, ca MPOCEYHOM OIIEHOM HajMame 8 M OLIEHOM HajMame 9 u3
JUTIOMCKOT/ 3aBPIHOT MCIIUTA
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CrnenujajnncTuyke aKkageMcKe HAy4YHe CTY/Mje MOTY yIIUCAaTH KaHUIATH KOjU CY 3aBPIIHIIN:
1. wmacrep akagemcke Hay4yHe cTyauje, onHocHO crekin Hajmame 300 ECII 6onoBa ca
IIPOCEYHOM OILICHOM HajMame 8 M OI[CHOM HajMambe 9 U3 3aBPIIHOT UCIIHTA
2. IUIUIOMCKE CTyJuje, o MPOIUCY Koju je ypehuBao Bucoko obpazoBame 10 10. centemoOpa
2005. ronuHe, ca MPOCEYHOM OIICHOM HajMambe 8 U OIEHOM HajMame 9 U3 AUIIOMCKOT/
3aBPIITHOT MCITHTA

CBH KaHAUIATH MOJIAXKY NPHjeMHH UCIINT.
CBu wucnutu ce nonaxy npema IIPABU/IHUKY o npujemnum ucnumuma ®Paxynrera

MYy3WYKEe YMETHOCTH y beorpaay kKoju ce y IelI0CTH MOKe BUIETH Ha MHTEpHET aapecu Dakynrera
(http://www.fmu.bg.ac.rs/fmu/vazni_dokumenti.html) u npema nponosunujama Konkypca.

Kanmunatu Koj nmpujaBibuBama motHOCe cienehy TOKyMeHTaIH]y:

1. momymeH npujaBHU JHUCT
2. oBepeHy (OTOKOIHjy AUIIIOME HIIH YBEPEH-E O 3aBPIICHOM IPETXOTHOM
mikonoBamy (OAC u MAC)
. yBepeme o nojioxkeHuM ucnuruma (wim Jlogarak aumiomu 3a OAC u MAC)
. U3BOJI U3 MaTH4YHE KIbUTre poheHnx
. buorpadujy
. IOTBPAY O (3a1104€eT0j) HOCTpU(DUKAIH]H TUTUIIOME Y CIIy4ajy Aa je MPEeTXOIHO
IIKOJIOBAE 3aBPIICHO Y HHOCTPAHCTBY,
. yBEpemE O JAPKaBJbAHCTBY
8. moxa3 o yriaTy TPOIIKOBA MPHjaBe Ha KOHKYPC
9. 3a crynujcke nporpaMe My3unuka negarorija 1 Mysndka Teopuja - OpUCTYITHH paj, 3a
cTynujcku mporpam KamepHa My3uka - CliMCaK 3Ha4YajHUX JaBHUX HACTyMa KOjJU MOKa3y]y
KaHJMJIaTOBY CKJIOHOCT 32 CIELUjaTUCTHUKE CTyAN]e

o Ol bW

~

[TpujaBe HAa KOHKYPC HOJHOCE CE€ V CTYIEHTCKO] cnyxkou Paxvyarera 17. cenremoOpa 2013.
roauHe o1 9 mo 12 yacosa.

sKUpo pauyH O6poj 840-1644666-35; mo3us Ha 6poj 97; 6poj monena 32-74212103;
U3HOC TpouIKkoBa npujase Ha KoHKypc 10.000 nunapa (1Mo cryaujckom nporpamy)

[Tpenorom Omiyke CaBera dakynTera My3WYKe YMETHOCTH, IIKOJapUHA 3a CTYICHTE
CHEHMJAINCTUYKUX aKaJeMCKHX cTynuja (Koju ce, uMHaue, camu ¢uHaHcupajy) usHocu 80.000
JIMHApa 3a CBE CTYJMjCKe Imporpame. 3a CTyJIeHTe CTpaHe Ap)KaBJbaHe IMiKojapuHa u3HocH 1.600 € a
ymrahyje ce UCKJbYYHBO y AWHAPCKO] MPOTUBBPEIHOCTH HA JaH yIIaTe IpeMa BPEAHOCTH CPEIberT
kypca Hapoaue 6anke Cpouje.

®dakynTeT MOXKe OJOOPUTH TMOIYCT MOceOHO yrposkeHuM cryaeHTuMa (mrtuhenunuma LlenTpa 3a
COIMjalTHU paJl, CTyJeHTUMa O0e3 pOJAWTEsha, PACEJHEHUM JIHIMMA, ..) Y3 OJrorapajyhy
JTOKyMEHTaIujy (yBepeme O MaTepHjaTHOM MPUXOy JoMahWHCTBA /OpUrHHAIN/, CTENEH M BpCTa
00oJbema, ...).

[IkonapuHa ce MOKe YIJIATUTH OJlJeAHOM Y 1eaocT ca nomycroM (10%), mimm y ocam para mpema
cnenehem many:

46



http://www.fmu.bg.ac.rs/fmu/vazni_dokumenti.html

para | U3HOC Pok

| 10.000 | mpuimkoMm ymuca

| 10.000 1o 15. Hopembpa 2013.

11 10.000 | mo 15. nememGpa 2013.

\Y 10.000 | mo 15. jamyapa 2014.

V 10.000 | mo 15. pebpyapa 2014.

VI 10.000 | mo 15. mapra 2014.

VIiI 10.000 1o 15. anpuna 2014,

VIII | 10.000 | mo 15. maja 2014.

3AXTEBU HA IPUJEMHOM UCITUTY

gngnr(ma}be

Kanaunar nosiaxke npujeMHH UCIHUT Yy (GOPMH jaBHOT IEJIOBEUEPH-EI KOHIIEPTa ca aHcamOiIoM ca
KOJUM KOHTHHYUPAHO panu. [Iporpam KoHIepTa KaHIUAAT caM Oupa Ha OCHOBY Mpoduiia ancamoia
(’K€HCKHU, MEIIOBUTH, JIe4jH XOp, KaMepHU, CUMGPOHU]CKH OpKECcTap).

CoJ10 IeBaILE

1. McniuT U3 cojo neBama:

- jeaHa mecMa wiu apuja 17. wiu 18. Beka

- jedHa apuvja U3 opaTOpUjyMa WM KaHTaTe

- jenHa mecma ayrtopa 19. Beka

- jenHa mecma aytopa 20. Beka

- jeaHa mecMa gomaher ayropa

- jeaHa orepcKa WM KOHIIEPTHA apuja 1o cio00IHOM U300py
[Iporpam ce n3BOM HaNaMeT U HA OPUTHHATTHOM jE€3HUKY.

2. nTepBjy — pa3roBop ca KaHIUJaTOM.

KaaBup

- TMonmypecuran y tpajamy ox 30 1o 35 muHyTa c1o0OHOT Mporpama, ca JeluMa U3 Tpu
pas3InYMUTe CTUJIICKE EMOXE U JeIHUM 3HAUajHUM JIEJIOM KJIABUPCKE JIUTEpaType.

Buoanna
- jenan Ilaranunujes kampuc
- 1pBH cTaB MOLIapTOBOT KOHIIEPTA
- jellaH BEeJUKHU KOHLIEPT

BuoJja

- jellHa eTH/a WIH Karpuc
- TPBH CTaB KJIACHYHOT KOHIIEPTa ca KaJICHIIOM
- jedaH BEIMKU KOHIIEPT

47



BuoJsionuesio

- IPBU CTaB KJIACHYHOT KOHIIEPTA
- jenad BenwKHU KoHLEPT (o7 19. Beka)

KonTpabac

- MPBH CTaB KJIACHYHOT KOHIIEPTa
- jellaH BEJIMKHU KOHIIEPT
- BHUPTYO3HH KOMaJl

JIVBAYKH MHCTPVYMEHTH

Pecurai ca cneaehum mporpamom:
- jenHa eTHja

- KOHIIEPT

- BHUPTYO3HH KOMaJl

Xapda

[Tporpam koju oOyxBara:

- KOHLEPTHY €THUIY

- coHary (jenaH cTaB Mo u300py KOMHUCH]E)
- BHPTYO3HH KOMaJ

Opry.be

[Tporpam y Tpajamy on1 HajMame 20 MUHYTa:
- JeIIHO BEJIMKO JIeJI0 HUKInYHE popme (Moxke 1 00Uk ca hyrom)
- jeaHa BUPTYO3HA KOMIO3UIM]a (MoXe J1a Oy/e U meajiHa eTuia)

Yaapabke

Pecuran y Tpajamy o Hajmame 30 MUHYTa porpama ca AeuMa pa3InduTHX KaHPOBa U
ernoxa kKoja o0yxBarajy CB€ HHCTPYMEHTE MEJIOIU]CKOT U MeMOpaHO(OHOT THTIA.

I'mrapa

Pecuran y Tpajamy o Hajmame 30 MUHYTa porpama ca JefuMa pa3InduTHX KaHpoBa U
ernoxa.

Yemoaio

1. Pecuran y Tpajawy ox 30 MUHYyTa ca porpaMoM Ha HUBOY 3aBpLIHOT ucnuta Ha MAC:
- nmomudono neno (J. C. bax)
- cBuTa (ppanmyckor ayropa 17. unu 18 Beka
- BupTryo3Ha komno3uiuja (Ckapnatu, Conep)
- xommosuiuja ayropa 17. Beka (Opeckobanau, ®pobdeprep, BUPIIMHAIUCTH)
2. Yurame c TucTa — renepandac
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Kamepna my3uka

VYcioB 3a MpUCTYN NMPHjEMHOM HCHHUTY KaHAWAATa 3a CIELUUjaMCTUYKE CTYIHje jeé KOHTHHYyHpaHa
KOHIIEPTHA aKTUBHOCT Ha MOAPYYjy KaMEpHE MYy3HKe y Tpajamy 0J HajMame Tpu roaune. [lotpedno
je la KaHAMJaT IPUIIOKH KOTIHje IIporpaMa OAp KaHUX KOHIepaTa y HaBeJICHOM IIEpPHOY.

- U3Boheme HajMame JBE IMUKIMYHE KOMIIO3HIIM]jE PA3IMYUTUX CTUIICKHX €roXa 4YHje je
Tpajame ox 40 MuHyTA.

Kanaunat HacTyna y cacraBy Mo CI000AHOM H300py: KaMepHH yO, TPHO, KBApTET, KBUHTET WJIH
CEeKCTeT (KJIACUYHOT M HEKJIACUYHOTI' CacTaBa) U MOKE CE MIPEJCTABUTH Y Pa3IMUUTHM aHCaMOIMMa.

My3u4Ka nmegaroruja

- IIpuctynmHu paa Koju mo oOuMy W caapikajy OJroBapa 3aBpIIHOM paay u3 MeToauke HacTaBe
condeha wim Metoauke omnmreoOpa3oBHE HACTABE HA CTYIIUjCKOM MporpaMy My3udka menarormja
Ha MAC

- [lucmena kiay3ypa ca temoM u3 Metoauke HactaBe coideha wim Meroauke onmTeoOpa3oBHE
HacTaBe (M3paja y Tpajamy oA 3 cara)

- PasroBop KOMHCHje ca KaHIHJIATOM, INTO YKJbydyje ol0paHy Kiay3ype, NMUTama Be3aHa 3a
MNPUCTYIIHU pal, pa3roBop € KaHAUWJATOM O HCrOBUM HMHTCPCCOBAKb-MMA U IMOYCTHUM IIJIAHOBUMA
HAYYHO-HCTPAXKHBAYKOT pajia

My3nuka Teopuja

- [IpucTtynHu panx koju mo oduMy M cajpikajy OAroBapa 3aBpILIHOM paay Ha Macrep akaJaeMCKUM
CTyAMjaMa, CTYIHM]CKH mporpam Mysuuke TeopHje, OJHOCHO AMIIJIOMCKOM pajy M3 TEOPHjCKUX
npeamera Ha OceKy 3a OIIITY My3UYKY TeIaroTHjy

- [Incmena kiay3ypa Ha 3a7aTy T€OpHjCKO-aHATUTUUYKY TeMy. Kanauaar Ha camMoM ucnuTy qobuja
BULIE TOHYhEeHUX Tema, O] KOjux Oupa jeqHy MU padu jeé TOKOM MeT caTH, MO MpaBuily Oe3
Kopuurhema aureparype.

- PasroBop kommcHje ca KaHIMIATOM KOju OOyxBara of0paHy KJay3ype, NMHTama Be3aHa 3a
HOPUCTYITHHU Pajl, pa3sroBOp € KaHIUAATOM O HETOBUM HMHTEPECOBAKBMMA M MOYETHUM IUIAHOBHMA
HAYYHO-HCTPAXHBAYKOT Paja.
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PoxoBu 3a cnpoBoheme nojenuHux paza KOHKypca cy:

Crynujcku nporpam U3Bohauke ymMeTHOCTH

- dupuroBame 30.09.2013. y 10:00 yacoBa (coba 14)
- CoJio eBame 20.09.2013. y 12:00 gacoBa (coba 14)
pasroBop ca kagauaaruma  21.09.2013. y 12:00 yacoBa (coba 10a)
- KnaBup 22.09.2013. y 10:00 wacoBa (Benmka cana)
- Buonuna, Buona, Buonondeno u Kontpabac
24.125.09.2013. ox 10:00 yacora (Benuka cana u coba 14 mo pacnopeny)
- JlyBauku HHCTPYMEHTH 27.09.2013. y 10:00 yacoBa (Besnka cana)
- [lonuuHCcTpyMEHTAIHU 29.09.2013. y 15:00 yacoBa (Benuka cana u coba 14 mo pacropeny)
- Kamepna my3uka 28.09.2013. y 10:00 gacoBa (coba 14)

Cryaujcku nporpam My3uuka megaroruja

- IMCMEHa KJ1ay3ypa 20.09.2013. y 9:00 yacoBa (coba 34)
- pa3roBoOp ca KaHAUJAaTUMa 21.09.2013. y 10:00 gacosa (coba 34)

Cryanjcku nporpam My3u4ka Teopuja

- IMCMEHA KJ1ay3ypa 22.09.2013. y 9:00 wacosa (coba 40)
- pa3roBOp ca KaHIUAaTHMa 23.09.2013. y 10:00 gacora (coba 40)
Panr nucra 03.10.2013.
VYnuc na CAC 15.10.2013.

sKUPo pauyH O6poj 840-1644666-35; mo3uB Ha 6poj 97; 6poj monena 32-74212103;
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JOKTOPCKE

AKAJEMCKE CTYAUJE

(AAC)
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JIOKTOPCKE AKAJTEMCKE CTYAUJE (IAC)

JlokTopcke akajgemcke ctyauje Ha dakynarery My3wdkKe YMETHOCTH Tpajy mect cemectapa (180
ECII 6op10Ba).

Nmajyhu y Buny akpeauToBaHu Opoj cTyneHara 3a ynuc Ha npBy roauny JIAC kao u cBoje
IPOCTOpPHE U KaJpoBcke MoryhHocTH ¢akynter he pacnucaru KoHKypc 3a ynuc 1o cieaeher 6poja
crynenara akagemcke 2013/14. rogune:

CTY/IMjCKH TIPOTPam MOyl JAC
100 | Kommo3swuiyja 3
200 | U3Bohauke ymeTHOCTH 29
220 Hupuropame
230 Cono neBame
240 Knasup
250 ['yaauku HHCTPYMEHTH
251 Buonuna
252 Buona
253 Buononuerno
254 Konrtpabac
260 JlyBauku HHCTPYMEHTH
261 ®dnayra
263 Kiapuner
264 ®darot
266 Tpy0Oa
270 IToMuHCTpYMEHTAIIHU
271 Xapoda
273 VY napasbke
274 ['urapa
275 Yembaio
280 Kamepna my3uka
300 | Hayke o0 My3W4KOj YMETHOCTH
310 My3ukonoruja 4
320 ETHOMY3UMKOIOTH]Q 4
330 My3u4ka nejaroruja 5
340 My3udka Teopuja
cBera: 45

®akyarer je npewnioxkuo CeHary YHuBep3uTera yYMeTHOCTH U  MHUHHCTApCTBY
npocBeTe, HAyKe W TEXHOJOWIKOr pa3Boja Penybimke CpOuje 35 mecra 3a ynuc y mpBy
rOAMHY [IOKTOPCKHMX aKaJeMCKHX CTyAHMja 3a CTyAeHTe Koju ce (uHAHCHpajy u3 Oyuera
Peny0smnke Cponje u 10 3a one koju ce camu puHacupajy.

CBH KaHIUJATH NOJIAKY NPUjeMHHU UCIUT.

JIOKTOpCKe aKka/ieMCcKe YMeTHHYKe CTy/IMje MOTY yITUCATH KaHUIaT! KOjU Cy 3aBPILIIIH:
1. macrep akageMcke yMETHHUUKE CTyHje, oqHocHO cTeknu Hajmame 300 ECII GonoBa, ca
MIPOCEYHOM OIICHOM HajMame 8,5 M OIIEHOM HajMame 9 U3 3aBPIIHOT UCITUTA
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2. JWIUIOMCKE YMETHHYKE CTYH]e IO MPOMUCY KOjH je ypehuBao BUCOKO oOpa3oBame 10 10.
centemOpa 2005. roguHe, ca MPOCEYHOM OLIEHOM HajMame 8,5 U OlleHOM HajMame 9 u3
JUTUTIOMCKOT/3aBPIIHOT UCIIHTA

3. Marucrapcke yMEeTHHUYKE CTyAHje

N3y3eTHO, nHMIMMa KOja HE HCIyHaBajy yCIOBE 3a YIHC Ha JOKTOPCKE aKaJleMCKe
YMETHUYKE CTyJHje, a KOja c€ OJIHOCE Ha IMPOCEYHY OlleHy HajMame 8,50 (ocam M 10) U OlLIeHY
HajMame 9 (1eBeT) U3 TUITIOMCKOT/3aBPUIHOT MCINTA, & ©Ma]y OCTBAPEHY HajMambe MeTOTOHIIbY
YCIICNIHY YMETHHUKY MpaKcy MOTBpleHy y jaBHOCTH, oMoryhuhe ce mosiarame npujeMHOT HCITUTA.

JIOKTOpCKe aKka/ieMCcKe HayYHe CTy/Hje MOTY yIUCAaTH KaHIUIaT! KOj! Cy 3aBPIIIIIH:

1. wmacrep akagemcke Hay4yHe cTyauje, onHocHO crekin Hajmame 300 ECII 6onoBa, ca
IPOCEYHOM OLICHOM HajMame 8,5 1 OLlEHOM HajMame § U3 3aBPIIHOT paja MacTep
aKaJEMCKHUX CTy/IHja

2. IUIUIOMCKE CTyJuje o MPOIUCY KOju je ypehuBao Bucoko obpazoBame 10 10. centemOpa
2005. roguHe, ca MPOCEYHOM OIEHOM HajMame 8,5

3. Marucrapcke CTyauje

W3y3eTHO, MMIIMMa KOja HE UCITYHhaBajy YCIIOBE 3a YIIMC HAa Hay4yHE JIOKTOPCKE CTY/AHje Koje
Ce OJIHOCE Ha HaBeJIeHY MPOCEUHY OIeHY HajMame 8,50 (ocaM | 10) U OICHY HajMame 8 (ocam) u3
3aBpINHOT pajia MacTep aKaJeMCKHX CTyadja a y TEepUOy OJf MeT TOJMHA HEMOCPEIHO Tpe
MpHjaB/bUBaka HA KOHKYPC 3a YIIUC HA CTyauje oOjaBmia Cy:

- HAy4YHY WM TEOPHUjCKY MOHOTPAPCKY KEUTY, UITH

- MOHOTpa(CKU KaTaior, uiu

- HajMame NIeT HAyYHHUX CTYyJIHja U PacIpaBa,
omoryhuhe ce monarame MpujeMHOT UCIIHUTA.

OO0paznoxeHy OAIyKy O TOME KO MOKE Jia IPUCTYNH IoJaramby HCIUTA JOHOCH HCIIUTHA
KOMHCH]ja HajkacHU]je 48 caTH npe o/ip>KaBama MPUjeMHOT UCTIHTA.

CBu wucnutu ce mnonaxy npema IIPABUJ/IHUKY o npujemnum ucnumuma ®Paxynrera
My3UYKE YMETHOCTH y beorpany Koju ce y 1eIoCcTH MOKe BUIETH Ha MHTepHET aapecu Dakynrera
(http://www.fmu.bg.ac.rs/fmu/vazni_dokumenti.html) u mpema nponosunmjama Konkypca.

IIpujaBe Ha KOHKYPC IIOAHOCE CE€ V CTYIEHTCKO] ciyx0ou Pakvyiarera 16. cenrembpa 2013.
roanue 049 o 14 yacosa.

sKHPo pauyH 6poj 840-1644666-35; mo3us Ha 6poj 97; 6poj moxena 32-74212103;
H3HOC TPolKoBa npujase Ha kKoHKypc 10.000 nunapa (Mo cryaujckoM nmporpamy)

[TpunukoM npujaBbUBamba Ha KOHKYPC KaHIUAATH MPHIIAXY:

—

. IOMYH-€H MPHjaBHU JIUCT

. OBepeHYy (POTOKOIINjy AUIIIOME MU YBEPEH-E O 3aBPILICHOM MPETXOHOM IIKOJIOBAY
(OAC, MAC, marucrapcke cTyauje)

. yBepeme 0 mosioskeHuM ucnutuMma (uiu Jonarak qummomu OAC, MAC)

. U3BOJI U3 MaTHYHE KIbUTE POhEeHUX

. buorpadujy

. IOTBPAY O (3amo4eTo]) HOCTpU(DUKAIU]U JUTIIOME Y CIIy4ajy Ja je IPETXO0aHO
[IKOJIOBA-E 3aBPILIEHO Y HHOCTPAHCTBY,

7. yBEepemEe 0 IP>KaBJbaHCTBY

[\

o 01 bW
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http://www.fmu.bg.ac.rs/fmu/vazni_dokumenti.html

8. moka3 o yIiaTu TPOIIKOBA MPHjaBe Ha KOHKYPC

9. yMeTHHYKE WIH HAaydyHE pagoBe (IPUCTYITHU PAJOBH ), MOTUBAIIMOHO MTUCMO OJHOCHO
CIIMCAaK 3HAa4YajHUX jaBHUX HACTYyMa (KO penpOAYKTHBHUX YMETHOCTH) WIIH 00jaB/bEHUX
pazoBa KOju MoKa3yjy KaHIUIaTOBY CKIIOHOCT 3a JIOKTOPCKE CTyuje Ha oapeheHoM
CTY/IMjCKOM TIPOTpamMy

[Tpennorom omnyke CaBera dakyirera My3WYKe YMETHOCTH, IIKOJApUWHA 3a CTYIEHTE
JOKTOPCKUX aKaJeMCKuX cryauja (koju ce camu (uHancupajy) w3nocu 150.000 guHapa 3a cBe
CTyJIMjCKE TIporpame. 3a CTyACHTE CTpaHe JpkaBJbaHe mikojapwHa u3Hocu 3.000 € a ymmahyje ce
UCKJBYYHMBO y JTUHAPCKO] MPOTHUBBPEIHOCTH Ha JIaH yIIaTe MpeMa BPETHOCTU CPEImer Kypca
Haponne 6anke Cpouje.

[IIkonaprHa ce MOXKe YIUTATUTH OJjeTHOM Y 1ienocTu ca nomyctoM (10%), unm y ocam para
npema cieneheM Iiany:

para | U3HOC Pox

I 10.000 | mpuimkom ymmca

1 20.000 1o 15. Hoembpa 2013.

11 20.000 | mo 15. nemem6pa 2013.

\Y 20.000 | mo 15. janyapa 2014.

V 20.000 | mo 15. dpebpyapa 2014.

VI 20.000 | mo 15. mapra 2014.

VIiI 20.000 1o 15. anpuna 2014,

VIII | 20.000 | mo 15. maja 2014.

3AXTEBU HA IPUJEMHOM UCITUTY

Cryaujcku nporpam Kommo3zunuja

KanauaT Koju KOHKYpHUIIIE 32 YIIUC Ha JOKTOPCKE CTYyJIH]€ TpUIaxKe:

- JIBE KOMITO3UIIM]je (MapTUType U CHUMIM) 0€3 OrpaHnyera y Morjiey HHCTPYMEHTaTHOT

cacraBa, Tpajara U BpeMeHa HaCTaHKa

- JIOKa3 O 3aBPIICHOM IPETXOTHOM CTEIIEHY aKaJIeMCKUX CTY/IH]ja

- MOTHBAIIMOHO ITHCMO
UnanoBu KOMHCH]je 00aBE3HU Cy Jia C€ ca MPIJIOKEHUM PaJoBMMa M JOKYMEHTHMA YIIO3HAjy Tpe
MoYyeTKa UCIUTA.
Kannuaar cam Oupa KOMIO3UIM)y WK €0 KOMIIO3MIIMje KOja/Koju he ce cilymartu Ha MCIUTY U
KOja/Koju HE MOXe TpajaTu Bumie ox 15 muuyrta. Komucuja Moke 3axTeBaTH Ja KaHIUAAT Ipe
CIylama MpUKake CBOJ pajl.
VY IUCKycHjU KOja MOXKE YCIEIUTH Ipe U (WiIM) IMOocie Ciyllamka KOMIIO3UIUje/a, KaHIuAaT je
o0aBe3aH J1a Ha 3aXTEB WIAHOBAa KOMHCH]E OJIrOBOPH Ha CBa MMOCTaBJbEHA MTUTAMA.
Penocnen Hactyna kaHauaaTa Ha MPUjEMHOM UCIIUTY YTBphyje ce Ha OCHOBY a30y4HOT pefa.

Cryaujcku niporpam JlupuroBame

- Kannuaar nonaxe npujeMHHA UCTIUT y (POPMHU jJaBHOT II€JIOBEYEPH-ET KOHIEpTa TUpUryjyhu jeano
WIN BUIIE WHCTPYMEHTAJIHUX WM BOKAIHO-MHCTPYMEHTAJIHHX JieJla a ca aHcaMmOJIOM KOju caM
00e30ehyje. YV cnyuajy na KaHIUAAT, y BPeMEHCKOM NEpUOAy ojpeh)eHoM 3a mpujeMHU UCTTUT, HeMa
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MOTYNHOCTH J1a OpraHu3yje HacCTYI MO 3aJaTHM KPUTEPUjyMHUMa, KOMUCHja MOXE Jla TIPUXBATU U
KBAJIUTETaH ayJu0-BUIEO 3aMMC KOHIIEPTa OJIP’KAaHOT HajAasbe TOJIUHY JaHa O]l JaTyMa MPHjeMHOT
ucnuta Te ypaheHor mpemMa yoOWuyajeHMM KOHKYPCHHM CTaHAapauMa (CHHMaK Mopa Ja jacHO
npUKasyje TMpPUreHTa ,,af (¢ac* u/uim u3 npoduia).

- Y okBHpY Apyror jeia MPUjEMHOr MCIHTAa KOMHCHja MPHUCTYNA Pa3roBOPY ca KaHAMIATOM Yy
dbopmu UHTEPBjya.

- Kanmunar, nopen gokymMeHaTa O MPETXOJHOM IIKOJIOBamkYy, MPHIAKE U yMETHHUKY Ouorpadujy
(kypukynym). HeomxonmaH ycioB je akTHBHA NETOTOAMIIBA JUPUTCHTCKAa AaKTUBHOCT mpaheHa
KOHTHHYHPAHUM jaBHUM HACTYITHMA.

- YKOJIIMKO ce KOHIIEpT oBHWja BaH cenumTa ®MY KaHIUAAT CHOCH TPOIIKOBE MyTa U OOpaBKa
YJIaHOBA KOMHCH]E.

Cryaujcku nporpam CoJ1o neBame

- [Ipunoxxena neraspbHa Ouorpaduja

- JIokyMEHTOBaHa COJMMCTUYKA — ONEPCKA MJIM KOHLIEPTAaHTHA JIETIATHOCT Y MOCIEBHX MeT FOANHA

- MoTHBamoHo nucMo ca oapehemeM 00IacTi YMETHHUKOT HCTPAXKUBabha

- [Iporpam pecurana 3a MpujeMHH UCTIHT yTpajamky o1 S0 MUHYTa ca JeuMa U3 HajMambe TPU
pa3IMYHTe CTHICKE €M0XE a y3 00aBE3HY 3aCTYIUbEHOCT HAjMabE jeTHE PEIPE3eHTaTHBHE ONEPCKE
apuje U HajMame jeTHOT UKITyca

- [Iporpam ce u3BOAM HA OPUTHMHAIHUM jE3UIMMA

- aTepBjy ca KaHIUAaTOM HAaKOH pecHTaa

Cryaujcku niporpam KiaBup

- Pecuran y tpajamy oxn 50 no 60 muHyTa, cl1000AHOT MporpamMa, ca AeIuMa U3 TPH paziIHuuTe
CTHJICKE €TI0X€ M Je/THUM 3Ha4ajHUM JIeJIOM KJIaBUPCKe JUTepaType

- PasroBop ca kanaM1aTOM — UHTEPB]Y

- YMeTHHUKa 1e1aTHOCT (KYPUKYIYyM)

Cryaujcku nporpam I'yiauyku MHCTPYMEHTH

Buoiuna
Pecuran ca cnenehum mporpamom:
- J. C. bax: npBu u a1pyrul CTaB jeAHE OJ] COJIO COHATa Wiau YakoHa
- TIPBH CTaB BEJMKOT KOHIIEPTA WIJIU JIBa CTaBa COHaTe o]l beToBeHa /10 manac
- BUPTYO3HU KOMaJ
Komucuja uma npaBo m30opa KOMIIO3UIMja KOje KU Ja clyllla Kao W Ja NpeKHHE H3Boheme
nporpama

Buoaa
Pecuran ca cnegehum nporpamom:
- 1BacraBa n3 ceurta J. C. baxa
- TIPBH CTaB BEJMKOT KOHIIEPTA WIJIU JIBA CTaBa COHaTe o]l beToBeHa /10 qanac
- BUPTYO3HU KOMaJ
Komucuja uma npaBo m30opa KOMIIO3UIMja KOje KU Ja clylla Kao W Ja MpeKHHE H3Boheme
nporpama

Buogonueno
Pecuran ca cnenehum nporpamom:
- JIBa cTaBa W3 4eTBpTE, nere unu mecre ceute J. C. baxa

56



- IIPBH CTaB BEJIMKOT KOHIIEPTa WM JIBa CTaBa coHare oj beroBeHa 10 naHac

- BHPTYO3HHU KOMaJ
Komrucuja uma mpaBo n3bopa KOMITO3UIIMja KOje JKEIHM Jla CIylla Kao W Ja MPEeKHUHE H3BOheme
nporpama

KonTpabac
Pecuran ca cnenehum nporpamom:
- JIBa cTaBa u3 jpyre, Tpehe, ueTBpre, nete wiu mecre ceure J. C. baxa wium 1Ba cTaBa u3
Caure y crapom ctuiny X. @pubde
- npBu craB Benukor koHuepra (Kycesuuku, borecunu, ®onrten, Pora) unu nsa crasa
conate ox1 beroBena 110 janac
- BHUPTYO3HH KOMaJ
Komucuja uma npaBo nM360pa KOMITO3MIIMja KOj€ JKEIW Ja Ciylia Kao W Ja MPEeKuHE H3BOheHme
nporpamMa

Cryaujcku niporpam JlyBauku HHCTPYMEHTH

®aayra, Knapuner, ®aror, Tpyoda
Pecuran ca cnenehum nporpamom:

- KOHILIEPT

- coHarta

- BHUPTYO3HH KOMaJ|

KoHuepr ce cBupa Hanamer.

IMoiMMHCTPYMEHTAJNHU CTYAM]CKU ITpOrpam

Xapdda, Yaapamke, 'urapa

- Pecuran y tpajamy 50-60 MuHyTa mporpamMa ca eiamuma pazIuuuTHX jKaHpOBa U eroxa

- buorpaduja ca TOKyMEHTOBaHUX MET I'OAMHA KOHLEPTAHTHOT UCKYCTBA

- MOTHBAIIIOHO MUCMO Y KOME C€ MOK€ IPENO3HATH 00JIaCT U MpaBal] YMETHUYKO-UCTPAKUBAYKOT
pana

- PasroBop ca kanauaaTom

IIporpam pecurana 3a Xapgy u I'nrapy ce usBoau Hamamer. [Iporpam pecurana 3a Yaapabke
Tpeba 1a 00yXBaTH CBE HHCTPYMEHTE MEJION]CKOT U MEMOPaHO(OHOT THIA U HE MOPa C€ U3BOJIUTH
Hamamer.

Yemobanno
- Pecuran y tpajamy 50-60 MuHyTa ca mporpaMmom:
- nonudono neno J.C. baxa
- cBuTa (panIyckor ayropa 17. unu 18. Beka
- BupTyo3Ha komno3unrja (Ckapmaru, Comnep u ci1.)
- Kommosuuyja ayropa 17. Beka (Bupyunaiuctu, @podeprep, @peckodanin)
- MoTHBaIIOHO TUCMO Y KOME C€ MOJKE TIPETNIO3HATH 00JIACT U TpaBal] YMETHUYKO-UCTPAKHBAYKOT
pana
- buorpaduja ca mpunoKeHOM TOKyMEHTAIIMjOM O KOHLIEPTHO] aKTUBHOCTH
- PasroBop ca kangugaTom

Huje o6aBe3Ho 1a ce mporpam cBUpa HamamMer.
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Crynujcku nporpam Kamepna my3uka

VYcI10B 3a PUCTYI IPHUJEMHOM UCTIMTY KaHHMIaTa 3a JOKTOPCKE CTY/U]€ je KOHTHHYHpaHa
KOHIIEPTHA aKTUBHOCT Ha MOPYYjy KaMEpHE MY3HKe y Tpajamby 0/ HajMame NeT FOAHHA.
[ToTpebHoO je a kKaHAMIAT MPUIIOKH KOIIHje IIPOrpaMa OAp>KaHUX KOHIIEpaTa y HaBeIeHOM
nepuoay. [Ipunnkom npujaBe Ha KOHKYPC, KAHAMIAT IPUIIAKE H MOTUBALIMOHO MTHCMO.

- H3Boheme HajMame IBE IMUKINYHE KOMITO3HIIM]E PA3IUYUTHX CTHIICKHX €I0Xa 4Yhje je
Tpajame ox 50 MUHYTA.
- PasroBop unaHoBa KOMHCH]jE ca KaHAUIATOM

Kannuaar HacTymna y cactaBy mo cia000JHOM H300py: KaMepHU AYyO, TPHO, KBApTET, KBUHTET WU
CEKCTeT (KJIACHYHOT M HEKJIACUYHOT CacTaBa) U MOXKE CE MPEACTABUTH Y PA3IHIUTUM aHCAMOIUMa.

Cryaujcku nporpam My3ukoJioruja

- [Ipuctynuu paja Koju o o6UMy U caJipkajy 0JroBapa 3aXTeBUMa 3aBPILHOT Paja Ha CTYIUjCKOM
nporpamy Mysukonoruja Ha MAC

- MoTtuBaiuoHo nucmo ca oapehemeM 061acTy 1 Ipasalia JOKTOPCKOT ucTpakuBama (10 2000
peun)

- PasroBop ca kaHIuaTOM.

Cryaujcku nporpam ETHOMY3uKo0/I0THja

- [IpuctynHu paja Koju 1o caapxajy 1 00MMy 0JroBapa 3axTeBHMa 3aBPILHOT paja Ha CTYIUjCKOM
nporpamy ETHomy3ukonoruja Ha MAC

- MoTtuBaiuoHo nucMo ca oapehemeM 061acTy 1 mpasalia JOKTOPCKOT UcTpakuBama (10 2000
peun). [IpuctynHu pajx 1 MOTHBAIIMOHO MUCMO Tpeba /1a Oy1y NTOCTAaBJHEHH Y3 MPH]jaBYy.

- YCMeHHU NpujeMHH UCIIMT MOJpa3yMeBa pa3roBop KOMUCH]E ca KaHAUIaTOM

Cryaujcku nporpam My3nuka nearoruja

- [Ipuctynuu paa Koju mo o6MMy U caJipkajy OAroBapa 3aBpIIHOMOM paay U3 MeToiuke HacTaBe
congeha i Meronuke onmreodpa3oBHE HACTaBE HA MAcTep aKaJeMCKUM HayYHUM CTyAHjama
WIN AUTIIOMCKOM pany Ha OJIceKy 3a OMIITY MYy3WUKY Helarorujy

- [Iucmena knay3ypa ca TeMom u3 Meroanke HactaBe condeha nmu Metoauke ommreoopa3oBHE
HacTaBe (M3paja y Tpajamy O]l TPH cara)

- PasroBop koMucHje ca KaHANIATOM, IITO YKIbYUyj€ OA0paHy Kiay3ype, TMTamka Be3aHa 3a
HPUCTYITHU paji, pa3roBOp ¢ KaHIUAATOM O HeTOBUM MHTEPECOBambUMa M MOYETHUM IIAHOBUMA
HAYYHO-HCTPAXHBAYKOT pajia

Crynujcku nporpam My3uuka Teopuja

- [IpuctynHu pan Koju Mo oOUMYy U CajiprKajy oJroBapa 3aBpIIHOM paay Ha Mactep akaJleMCKUM
CTyAMjaMa, CTYIUjCKHU MporpaM My3udke TeopHje, OTHOCHO TUILIOMCKOM pajay U3 TEOPH)CKUX
npeamMera Ha OficeKy 3a OMIITY MYy3UYKY IT€AarorHjy.

- [lucmena kinay3ypa Ha 3a7aTy TEOpPHjCKO-aHATUTHUKY TeMy. Kanauaar Ha camoM ucnuty no6uja
BUIIIe TOHYH)EHUX Tema, 07 KOjux Oupa jeHy U paau je TOKOM IET CaTH, IO MpaBmTy 0e3
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Kopuirhema JuTepaType.

- PasroBop komucHje ca kKaHIuaaTOM KOju 00yxBaTa 0JJ0paHy Kiiay3ype, TUTamba Be3aHa 3a
NPUCTYITHYU pajl ¥ €KCI03¢ KaHauaaTa y tpajay 10-15 munyTa, y KoMe fie M3HETH MOYeTHH

MMpeaJIor U OKBUPHHU IJIaH UCTPAKUBAbLA.

PoxoBu 3a cnpoBohem-e nojenunux paza KOHKypca cy:

Crymmjcku nporpam Komnosunuja

- Komnosumyja 20.09.2013. y 10:00 yacoBa

Cryanjcku nporpam M3sohauke ymernocTn

(Benuka cana)

- [lupuroBame 30.09.2013. y 10:00 gacoBa (coba 14)
- Cono neBamwe 20.09.2013. y 12:00 yacoBa (coba 14)
pasroBop ca kanguaatuma  21.09.2013. y 12:00 gacoBa (coba 10a)
- KitaBup 21.09.2013. y 10:00 gacoBa (Benmka cana)
- Buonuna, Buona, Buononuesno u Konrpabac
24.125.09.2013. ox 10:00 gacosa (Benuka cana u coba 14 mo pacriopeny)
- JlyBauku HHCTPYMEHTH 27.09.2013. y 10:00 gacoBa (Benuka cana)
- [lomuuHCTpYMEHTATHI 29.09.2013. y 15:00 gacoBa (Bemuka cana)
- Kamepna my3uka 27.09.2013. y 10:00 wacoBa (coba 14)
Cryanjcku nporpam My3ukoJioruja
- My3ukoJsoruja/ pasroBop ca KaHauJgaTuMa 27.09.2013. y 12:00 yacoBa (coba 18)
Crynujcku nporpam ETHoMy3uKoJI0THja
- ErHOMy3uKkonoruja/ pasrosop ca kauauaaruma  29.09.2013. y 10:00 vacoBa (coba 19)
Cryamjcku nporpam Hayke 0 My3H4Koj yMEeTHOCTH
- My3uuka nemaroruja/ mucMeHa Kiay3ypa 20.09.2013. y 9:00 gacoBa (coba 34)
pasroBop ca kanaugatuma  21.09.2013. y 10:00 yacosa (coba 34)
- My3u4ka Teopuja/ mucMeHa Kiay3ypa 22.09.2013. y 9:00 gacoBa (coba 40)
pasroBop ca KaHAUaTHMa 23.09.2013. y 10:00 yacoBa (coba 40)
Panr nucra 03.10.2013.
Ve na JAC 14.10.2013.

sKMpo pauyH 6poj 840-1644666-35; mo3uB Ha O6poj 97; 6poj moaena 32-74212103;
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UNIVERSITY OF ARTS IN BELGRADE
FACULTY OF MUSIC

@

INFORMATION BOOK

for academic year 2013/2014.

Belgrade, April 2013.
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UNIVERSITY OF ARTS IN BELGRADE
FACULTY OF MUSIC

Faculty of Music in Belgrade was founded in 1937 as a Music Academy. Today, it is a member of
the University of Arts and is the highest ranked music-education institution in the country
accredited for all levels of studying and its scientific activities. Since its foundation, Faculty of
Music has developed into strong educational and artistic centre with more than 950 students, 200
professors and associates.

Since its establishing, study programs at the Faculty of Music have always progressed
simultaneously with the developments in the field of European higher education. By virtue of
TEMPUS project this tradition continues nowadays, specifically with opening of the new Study
program for jazz and popular music (in academic year 2012/2013).

BOLOGNA DECLARATION

By signing Bologna declaration in 2003 our country joined other European countries committed to
establishing the European field of higher education. Starting with the academic year 2006/2007.
organization of studies at the Faculty of Music in Belgrade has been adjusted according to the
standards of Bologna declaration.

Bologna declaration’s primary goal is setting up the comparative academic titles system,
introducing three-level-higher education system (bachelor, master and doctoral studies), ECTS
system (allowing students to continue their studies on separate study program by transferring credits
into the new program), greater students, teachers, associates and administrative staff mobility thus
improving European cooperation in terms of continuous teaching quality enhancement.

The first step of Republic of Serbia after signing Bologna declaration was to introduce the Law on
Higher Education.

THE LAW ON HIGHER EDUCATION

By decision of the National Assembly of the Republic of Serbia (Official Gazette RS, No. 76/05)
the Law on Higher Education was laid down and came into force on September 2005. It was
supplemented by the Law on amendments of the Law on Higher Education, which came into force
on July 1% 2010 and September 28" 2012. These are the Laws that regulate the higher education
system of Republic of Serbia in accordance with Bologna declaration.

Regulations of these Laws determine activities of higher education that are carried out through
academic studies where academic study program is conducted and students are enabled to develop
and apply their artistic and scientific accomplishments. According to the level of studies, there are
following degrees of studies: 1% cycle - bachelor academic studies (BAS), 2™ cycle - master
academic cycle (MAS) and specialistic academic cycle (SAS), 3" cycle — doctoral studies (DAS).

STUDY PROGRAM

Study program is a set of mandatory and optional subjects providing knowledge and skills
necessary for obtaining diploma in appropriate level and type of study.

63



European Credit Transfer and Accumulation System (ECTS credits):

Each subject from the curriculum is assigned a specific number of ECTS credits reflecting the time
required for the fulfilling of course requirements, including lectures, seminars, consultations,
practice, field work, individual study at home/library etc. The total number of ECTS credits per
study program is the sum of all individual courses.

It is possible to transfer ECTS credits between different study programs.

One academic year corresponds to 60 ECTS credits and one semester to 30 ECTS credits.
Calculation is based on the assumption what one average student can do within 40-hour week
during one academic year.

RULES OF STUDYING
Student chooses subjects from study program when he/she enrolls each academic year.

Student funded from the state budget chooses certain number of subjects corresponding to a
minimum of 60 ECTS.

Self-financing student chooses certain number of subjects corresponding to a minimum of 37 ECTS
(30 ECTS for doctoral studies).

Student funded from the state budget who achieves less than 60 ECTS during one academic year
can continue their studies as self-financing student.

Student funded from the state budget or self-financing student who achieves 60 ECTS from the
current academic year can continue their studies being financed from the state budget depending on
their place in the ranking.

Teaching process at the faculties of art to a great extent corresponds to the standards of the
European schooling system and the process of transformation reflects through implementation,
improvement and innovation. The Law on Universities ceased to be effective when the Law on
Higher Education was laid down. Considering solutions provided by the new law and adjusting
existing study programs to the new law, starting from academic year 2006/2007, studies at the
Faculty of Music are implemented through 4+1+3 concept (BAS+MAS+DAS). In order to gain
qualifications to work at the primary and secondary schools, one must have master academic cycle
of studies. Master academic cycle of studies requires final exam.

JAZZ AND POPULAR MUSIC study program

In academic year 2012/2013 students have been enrolled for the first time in the study program for
jazz and popular music at the Faculty of Music. Opening of this study program is a result of
vivacious and extensive preparation and, above all, approved TEMPUS project ’Introducing
interdisciplinary in music studies in the Western Balkans in line with European perspective’
(InMusWB) that was initiated by Faculty of Music, the coordinator of the project and leading
partner of the consortium. Studies are organized in accordance with positive European experience
and institutions of higher education that have admirable reputation in the area (e.g. faculties in Graz,
Amsterdam, Stockholm, Boston).
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BACHELOR ACADEMIC STUDIES (BAS)

Bachelor academic studies at the Faculty of Music in Belgrade last eight semesters (240 ECTYS).
Having in mind the number of students accredited for enrollment at the first year of Bachelor
academic studies, spatial and personnel capacities, Faculty of Music will enroll up to the following
number of students:

study program | Module BAS

100 | Composition 4
200 | Performing arts
220 Conducting 2
230 Singing 6
240 Piano 20
250 String instruments 20
251 Violin
252 Viola
253 Violoncello
254 Double bass
260 Wind instruments 8
261 Flute
262 Oboe
263 Clarinet
264 Bassoon
265 Horn
266 Trumpet
267 Trombone/Tube
270 Polyinstrumental
271 Harp 1
272 Organ 1
273 Percussion 1
274 Guitar 3
275 Harpsichord 1
300 | Sciences on music art
310 Musicology 10
320 Ethnomusicology 10
330 Music pedagogy 15
340 Music theory 12
400 | Jazz and popular music 16
401 Jazz singing
402 Jazz saxophone
403 Jazz trumpet
404 Jazz trombone
405 Jazz piano
406 Jazz guitar
407 Jazz bass
408 Jazz drums

total: 130
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Faculty has suggested to the Senate of the University of Arts and the Ministry of Education,
Science and Technological Development of the Republic of Serbia 116 places for the state
budget students and 14 self-financing students for the first level of studies.

BASIC INFORMATION FOR STUDENTS
APPLICATION

Candidates are requiered to submit following documentation:

. Secondary music school certificates for each of the four years (photocopies and originals)

. Secondary school certificates for each of the four years (photocopies and originals)

. Secondary school diploma, (photocopy and original)

. Birth certificate

. Certificate of (initiated) validation of diploma, in the case that the previously schooling was
completed abroad

. Citizenship certificate

. Exam program for the main subject

. Medical certificate (for singers and wind instruments players /including jazz/)

. Proof of payment of necessary application fees and taxes

. Scores of three original compositions for Composition study program

. Declaration that the candidate provides his/her own rhytm section for Jazz and popular music
study program

O wNPE

I
B O WO~ O®

Bank account 840-1644666-35; reference number 97; model number 32-74212103; application fees
10.000 RSD per one study program

Candidates who did not finish secondary music school or secondary school are obliged to pass
additional exams in order to be qualified to take the entrance exam. These candidates can take
entrance exams for different study programs (double documentation). Student can enroll only one
study program at the first academic year.

Students take all exams according to the Entrance Exams Regulation Book available at site
(http://www.fmu.bg.ac.rs/fmu/vazni_dokumenti.html).

Additional exams

1. Additional exams are exams for the candidates who do not have secondary education (but who
passed exams from secondary music school that is proved by the certificate of final exam from
music subjects).

- essay on a general topic

- general culture exam

Literature:

- Reader for 1%, 2", 3 and 4™ secondary school grade

- History of culture and civilization for 1%, 2" and 3" secondary school grade
- Philosophy for 4™ high school grade

2. Additional exams for candidates who do not have secondary music education (requirements are
made according to the secondary music schools programs)

Entrance exams (written):
- harmony (soprano, figured bass, modulations)
- counterpoint (3 voice fugue exposition)
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Oral exams:

- solfeggio

- harmony

- counterpoint

- music forms

- history of music

Results of the additional exams are temporary and last only one exam term.
TUITION

Candidate who enrolls a study program obtains a student status.

Student can have the status of the state budget or self-financing student. Self-financing student pays
his/her own tuition. The amount of the tuition fee for each academic year is decided by Ministry of
Education, Science and Technological Development, and later validated by the Universtity of Arts
Council.

Upon the decision of the University of Arts Council, tuition for 2013/2014 academic year is
120.000 RSD for all study programs exept the study program for jazz and popular music, for which
the tuition fee is 80.000 RSD (The condition of the TEMPUS Fund of EU till the end of project
approved).

For foreign students tuition fee is 2.400 € and it must be paid in dinars (RSD).

Tuition can be paid at once with 10% discount or in eight installments:

Instalment | Amount | Deadline

| 300 € When enrolling

Il 300 € November 15™ 2013

1 300 € December 15™ 2013

IV 300 € January 15™ 2014
Vv 300 € February 15" 2014
VI 300 € March 15" 2014
il 300 € April 15" 2014
Vil 300 € May 15" 2014

REQUIREMENTS AT THE ENTRANCE EXAMS
COMPOSITION

1. Music Forms and Harmony Exam

- harmonization of the given soprano (using nonharmonic notes, alterations and all types of
modulations)

- formal and harmonic analysis of a shorter (or part of a longer) composition

2. Piano Exam

- one scale that the candidate picks out at the exam (diatonic scales, hands together, in similar motion, four
octaves; arpeggios — major and minor triads and dominant and diminished chords in root position and inversions —
hands together, in similar motion)
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- one etude (Carl Czerny, op. 29, Vol. II; Crammer Biillow, Vol. I) or virtuoso composition of similar demands

- one polyphonic style composition (two-part invention by J. S. Bach/ one movement of G. F. Handel’s suite/
The French Suite by J.S. Bach)

- sonata’s first movement (Haydn: D major Hob. XV1/14; A major Hob. XVI/12, E major Hob. XVI/13; Mozart C
major KV 545; F major; G major KV 283; F major KV 280; Beethoven: op. 49, No.1, G minor)

- one composition by choice (Frangois Copurein: 12 little pieces; Handel 12 little pieces; Rondo in D-major,
Variations, Fantasy D-minor by Mozart; Album for the Youth by Tchaikovsky Op. 39 and Op. 65; Grieg: Lyric pieces;
R. Schumann Album for the Youth Op. 68; Sergei Bortkiewicz: Childhood Op. 39; Prokofiev: Music for Children Op.
65; Béla Bartok: Mikrokosmos; Shostakovich: Dances of the Dolls; Mokranjac: Three dances)

This program is a minimum requirement and candidates are not obliged to perform it by heart.

3. Composition Exam

- (written exam) writing a composition using a given beginning

- presentation and performance of (minimum) three compositions that the candidates submits with
the application

4. Solfeggio Exam
Exam consists of the written and oral part and its level of difficulty corresponds to the subject
solfeggio at the secondary music school

Written part

one-part and two-part dictation

Dictations are played:

- once in the whole

- half phrase by half phrase or phrase by phrase depending on the dictation’s form; each part is
repeated twice, following one additional repetition that is then linked to the next phrase (half phrase
or phrase)

- after dictated half phrases/phrases, dictations are played as whole — one part dictations once and
two part dictations twice

Oral part

Task at the oral part of the exam is singing of the melodic example a prima vista.

Melodic example is diptych consisting of two compositions of different forms, content and
character.

Candidates who would like to apply for the composition study program can have consultations with
professors at the Department of Composition.

CONDUCTING
1. Conducting exam
- conducting one movement from the classical symphonic literature
- conducting one (at least three part) choral composition
- conducting of the given examples first time seen at the exam
- a prima vista reading of piano extracts or solo sonatas from the baroque literature

Program must be performed from memory. Candidates must specify the program they will perform.
Candidates are obliged to provide the ensemble for performance of choral composition. The number
of singers is not limited and has to be sufficient for the performance of the selected piece.

Performing the program that candidates have prepared for piano entrance exam is a part of the
conducting entrance exam.
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2. Piano exam

- one scale that the candidate picks out at the exam (diatonic scales, hands together, in similar motion, four
octaves; arpeggios — major and minor triads and dominant and diminished chords in root position and inversions —
hands together, in similar motion)

- one etude (Ignaz Moscheles: Op. 70; Moritz Moszkowski: Op.72; Joseph Christoph Kessler: Op. 20; Francz Liszt:
Op.1; Novakovsky: Op.25)

-one prelude and fugue by J. S. Bach

- first movement of sonata or concert (Wolfgang Amadeus Mozart: B flat major KV 333, a minor KV 310, C
minor KV 457; Beethoven: Op.2 No.1, Op.2 No.2, Op.10 No.1, Op.10 No.2, Op.10 No.3, Op.13,0p.26; J.S. Bach:
Concert F minor; Haydn: Concerto D major; Mozart: Concerto in D major KV 382, Concerto A major KV 414,
Concerto G major KV 453, Concerto A major KV 488 etc)

- one composition of the 19" century composer
- one composition of the 20™ century composer

This program is a minimum requirement and candidates are not obliged to perform it from memory.
For the candidates who attended some other instrumental department apart from the piano
department in secondary music school, program is the same as for the Composition, Musicology
and Music Pedagogy study program.

3. Music Forms and Harmony Exam

- harmonization of the given soprano (using nonharmonic notes, alterations and all types of
modulations)

- formal and harmonic analysis of a shorter (or part of a longer) composition

4. Solfeggio Exam
Exam consists of the written and oral parts and its level of difficulty corresponds to the solfeggio at
the secondary music school.

Written part

one-part and two-part dictation

Dictations are played:

-once in the whole

-half phrase by half phrase or phrase by phrase depending on the dictation’s form; each part is
repeated twice, following one additional repetition that is then linked to the next phrase (half phrase
or phrase)

- after dictated half phrases/phrases, dictations are played as a whole — one part dictations once and
two part dictations twice

Oral part

Task at the oral part of the exam is singing of the melodic example a prima vista

Melodic example is diptych consisting of two compositions of different forms, content and
character.

SINGING

1. Singing Exam

- one song or aria form 17" or 18" century
- one song from oratorio or cantata

- one song of a 19" century composer

- one song of a 20" century composer

- one song of a Serbian or Slavic composer
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- one opera or concerto aria by choice
Program must be performed from memory.
Interview with the candidate

2. Solfeggio Exam

- one part melodic dictation
- parlato example

- one part melodic example

3. Piano Exam

- one scale that student picks out at the exam (one scale that student picks out at the exam (diatonic scales,
hands together, in similar motion, four octaves; arpeggios — major and minor triads and dominant and diminished
chords in root position and inversions — hands together, in similar motion)

- one etude (Lemoine: Op.37; Bertini: Op.29; Leshorn; Johann Friedrich Franz Burgmiiller: Op.100; Carl Czerny:
0Op.849; Alexander Gedike; Heller Istvan; Rodion Konstantinovich Shchedrin; Alexandre Tansman, collection of etudes
by Krsi¢-Rankovic) or virtuoso composition of similar requests.

- one polyphonic style composition (J. S. BachiLittle pieces for piano; Georg Friedrich Handel: selection of the
piano compositions)

- first movement of one sonatine or sonata (Muzio Klemmenti, Friedrich Daniel Rudolf Kuhlau, Anton

Diabelli, Jan Ladislav Dussek, Wolfgang Amadeus Mozart, Joseph Haydn)

- one composition by choice: Slovenska klavirska skladba za mladinu; selection of compositions by J. Popovié;
selected etudes and pieces by Russian composers; Tajcevic: Jeyu; Ivo Lhotka Kalinski: Medumurje malo, Stari
dalmatinski plesovi; Lucian Maria Skerjanc: Dijatonicni preludijumi; Alexander Tikhonovich Gretchaninov :
Children’s album Op. 90; Kabalevski: Light pieces Op. 39; Vladimir Ivanovich Rebikov : Siluettes Op. 31; Béla Bartok:
For the children; Raulli: Op. 39; César Franck: 4 doll’s lament; Haydn: 12 light pieces or piano accompaminet of a solo
song.

This program is a minimum requirement and candidates are not obliged to perform it by heart.

PIANO
1. Piano Exam
- prelude and fugue
- sonata (candidates must prepare the whole sonata and at the exam one movement will be randomly
selected and played)
- One virtuoso etude
- given composition that will be announced one month prior to the entrance exam

Candidates must perform the program from memory.

2. Solfeggio Exam
Exam consists of the written and oral part and its level of difficulty corresponds to the solfeggio at
the secondary music school.

Written part

one-part and two-part dictation

Dictations are played:

-once in the whole

-half phrase by half phrase or phrase by phrase depending on the dictation’s form; each part is
repeated twice, following one additional repetition that is then linked to the next phrase (half phrase
or phrase)

- after dictated half phrases/phrases, dictations are played as whole — one part dictations once and
two part dictations twice

72



Oral part

Singing the melodic example a prima vista.

Melodic example is a diptych consisting of two compositions of different forms, content and
character.

STRING INSTRUMENTS

Violin, Viola, Violoncello

1. Violin, Viola, Violoncello Exam

- two etudes

- two movements from Bach’s solo suites or sonatas
- one concert

Candidates must perform the program from memory.

2. Solfeggio Exam

- one part melodic dictation
- parlato example

- one part melodic example

Double bass

1. Double bass Exam

- one etude

- one piece with piano

- 1 and Il concert movement

Candidates must perform the program from memory.

2. Solfeggio Exam

- one part melodic dictation
- parlato example

- one part melodic example

WIND INSTRUMENTS

1. Flute, Oboa, Clarinet, Bassoon, Horn, Trumpet, Trombone and Tube Exam
- one etude

- one cyclic piece (sonata or concert)

- One concert piece

Program is to be chosen based on the material corresponding to the secondary school material. For
the Tuba study program candidates must choose original tuba literature. Candidates do not have to
perform the program by heart apart from concert or concert piece program.

2. Solfeggio Exam

- one part melodic dictation
- parlato example

- one part melodic example
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POLYINSTRUMENTAL

Harp

1. Harp Exam (level of the secondary school graduation exam)
- one etude

- One sonata

- one composition by choice

- given composition (available one month prior to the exam)

2. Solfeggio Exam

- one part melodic dictation
- parlato example

- one part melodic example

Organ

1. Organ Exam

- one pedal etude

- old master

- Johann Sebastian Bach: Chorale prelude (Orgelbuchlein or other)
- Johann Sebastian Bach: Prelude (Toccata, Fantasy) and fugue

- given composition (available one month before the exam)

Program doesn’t have to be performed by heart.

2. Music Form and Harmony Exam

- harmonization of the given soprano (using nonharmonic notes, alterations and all types of
modulations)

- formal and harmonic analysis of a shorter (or part of a longer) composition

3. Solfeggio Exam
Exam consists of the written and oral part and its level of difficulty corresponds to the solfeggio at
the secondary music school.

Written part

one-part and two-part dictation

Dictations are played:

-once in the whole

-half phrase by half phrase or phrase by phrase depending on the dictation’s form; each part is
repeated twice, following one additional repetition that is then linked to the next phrase (half phrase
or phrase)

- after dictated half phrases/phrases, dictations are played as whole — one part dictations once and
two part dictations twice

Oral part

Singing of the melodic example a prima vista

Melodic example is diptych consisting of two compositions of different forms, content and
character.
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Percussions

1. Percussion Exam ((level of the secondary school graduation exam)

- one etude for vibraphone or xylophone (marimba)

- one etude for tympanes

- one etude for little snare drum

- one composition for several percussions with piano accompaniment

- two given compositions/ one for membraphone and one for melodic instruments (available one
month before the exam)

It’s not obligatory to perform the program by heart.

2. Solfeggio Exam

- one part melodic dictation
- parlato example

- one part melodic example

Guitar

1. Guitar Exam

- Johann Sebastian Bach: three movements from some of the lute suites or suites for violoncello,
suites for solo violin or one fugue (lute suite BWV 995, 997 or fugue BWYV 998 or fugue from one
of the solo violin sonata) or Chaconne (1 suite for solo violin)

- one movement sonata or 1 movement of some cyclic sonata

- given composition (given in the beginning of summer semester)

- given composition (available one month before the exam)

- music example sight reading (when taking the entrance exam)

2. Solfeggio Exam

- one part melodic dictation
- parlato example

- one part melodic example

Harpsichord

1. Harpsichord Exam

- Domenico Scarlatti: two sonatas by choice (minimum one has to be of a virtuoso character)

- Johann Sebastian Bach: Prelude or fugue by choice (Well-tempered piano, Vol. I or 1)

- one large composition (or 2-3 of a smaller scope) from The Fitzwilliam Virginal Book by the
candidates’ choice

- suite by the French composers (French harpsichord players) that has to contain Allemande,
Courante, Sarabande and Gigue movements

- given composition (available one month before the exam)

Candidates take the exam at the harpsichord and are not obliged to perform the program by heart.

2. Piano music Exam
- one scale that student picks out at the exam (diatonic scales, hands together, in similar motion, four octaves;
arpeggios — major and minor triads and dominant and diminished chords in root position and inversions — hands
together, in similar motion)
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- one etude (Ignaz Moscheles: Op. 70; Moritz Moszkowski Op. 72; Joseph Christoph Kessler: Op 20; Francz Liszt
Op. 1; Novakovsky Op. 25; Frédéric Chopin op. posthumous)
- one prelude and fugue by J. S. Bach

- first movement of a sonata or concert (Wolfgang Amadeus Mozart: B flat major KV 333, a minor KV 310, ¢
minor KV 457; Beethoven: Op. 2 No. 1, Op. 2 No. 2, Op. 10 No. 1, Op. 10 No. 2, Op. 10 No. 3, Op. 13, Op. 26; Bach:
Concerto f minor; Haydn: Concerto D major; Mozart: Concerto D major KV 382, Concerto A major KV 414, Concerto
G major KV 453, Concerto A major KV 488)

- one composition by choice
This program is a minimum requirement and candidates are not obliged to perform it by heart.

3. Solfeggio Exam

- one part melodic dictation
- parlato example

- one part melodic example

MUSICOLOGY

1. Main subject Exam

History of music

Written and oral exam in History of music (a list of the selected key questions from the History of
music secondary school program is formed and accounted one month before the entrance exam.
Topics for the written exam are selected from the given questions. Written exam lasts for 4 hours.
Candidates answer one question at the oral part of the exam.

Candidates who would like to apply to the Musicology study program can have consultations with
professors at the Department for Musicology.

Questions for the June 2013 entrance exam:

1. General characteristic of the Baroque

2. The life of Johann Sebastian Bach

3. General characteristic of the Classicism
4. Symphony of the Classical period

5. General characteristic of the Romanticism
6. The Wagner's Music-Drama

7. Claude Debussy and Maurice Ravel

8. Bela Bartok

9. Stevan Stojanovic Mokranjac

10. Miloje Milojevic

2. Foreign language Exam
- translation from one of the world languages (English, German, Russian, French) to Serbian (with
the dictionary)

3. Music Forms and Harmony Exam

- harmonization of the given soprano (using nonharmonic notes, alterations and all types of
modulations)

- formal and harmonic analysis of a shorter (or part of a longer) composition
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4. Piano Exam

- one scale that the candidate picks out at the exam (one scale that student picks out at the exam (diatonic
scales, hands together, in similar motion, four octaves; arpeggios — major and minor triads and dominant and
diminished chords in root position and inversions — hands together, in similar motion)

- one etude (Carl Czerny: Op. 299, Vol. Il; Crammer-Biillow: Vol. I) or virtuoso composition of similar requests

- one polyphonic style composition (two-part invention by J. S. Bach/ one movement of G. F. Handel’s suite/
The French suite by J.S. Bach)

-first movement of a sonata (Joseph Haydn: D-major Hob. XV1/14; A-major Hob. XV1/12; E-major Hob. XV1/13;
Wolfgang Amadeus Mozart: C-major KV 545; F-major ; G-major KV 283; F-major KV 280; Ludvig van Beethoven:
Op. 49 No. 1 g-minor)

- one composition by choice (Frangois Copurein: 12 little pieces; Handel 12 little pieces; Rondo in D-major,
Variations, Fantasy D- minor by Mozart; Album for the Youth by Tchaikovsky Op. 39 and Op. 65; Grieg: Lyric pieces;
R. Schumann Album for the Youth Op. 68; Sergei Bortkiewicz: Childhood Op. 39; Prokofiev: Music for Children Op.
65; Béla Bartok: Mikrokosmos; Shostakovich: Dances of the Dolls; Mokranjac: Three dances)

This program is a minimum requirement and candidates are not obliged to perform it by heart.

ETHNOMUSICOLOGY

1. Ethnomusicology Exam

Written exam consists of writing about one (of three) topics of a more general content. Topics are
announced at the entrance exam. Oral exam consists of the interview with the candidate about
several selected ethnomusicology/ ethnochoreological works (available at the FoM Students’
Service one month prior to the entrance exam).

2. Foreign language Exam
- translation from one of the world languages (English, German, Russian, French) to Serbian (with
the dictionary)

3. Music Form and Harmony Exam

- harmonization of the given soprano (using nonharmonic notes, alterations and all types of
modulations)

- formal and harmonic analysis of a shorter (or part of a longer) composition

4. Piano Exam

- one scale that the candidate picks out at the exam (diatonic scales, hands together, in similar motion, four
octaves; arpeggios — major and minor triads and dominant and diminished chords in root position and inversions —
hands together, in similar motion)

- one etude (Carl Czerny: Op. 299, Vol. Il; Crammer-Biillow: Vol. 1) or virtuoso composition of similar requests

- one polyphonic style composition (two-part invention by J. S. Bach/ one movement of G. F. Handel’s suite/
The French suite by J.S. Bach)

-first movement of a sonata (Joseph Haydn: D-major Hob. XV1/14; A-major Hob. XV1/12; E-major Hob. XV1/13;
Wolfgang Amadeus Mozart: C-major KV 545; F-major ; G-major KV 283; F-major KV 280; Ludvig van Beethoven:
Op. 49 No. 1 G-minor)

- one composition by choice (Frangois Copurein: 12 little pieces; Handel 12 little pieces; Rondo in D-major,
Variations, Fantasy d- minor by Mozart; Album for the Youth by Tchaikovsky Op. 39 and Op. 65; Grieg: Lyric pieces;
R. Schumann Album for the Youth Op. 68; Sergei Bortkiewicz: Childhood Op. 39; Prokofiev: Music for Children Op.
65; Béla Bartok: Mikrokosmos; Shostakovich: Dances of the Dolls; Mokranjac: Three dances)

This program is a minimum requirement and candidates are not obliged to perform it by heart.

5. Solfeggio Exam
Exam consists of the written and oral part and its level of difficulty corresponds to the solfeggio at
the secondary music school.
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Written part

one-part and two-part dictation

Dictations are played:

-once in the whole

-half phrase by half phrase or phrase by phrase depending on the dictation’s form; each part is
repeated twice, following one additional repetition that is then linked to the next phrase (half phrase
or phrase)

- after dictated half phrases/phrases, dictations are played as a whole — one part dictations once and
two part dictations twice

Oral part

-Task at the oral part of the exam is singing of the melodic example a prima vista

Melodic example is diptych consisting of two compositions of different forms, content and
character.

-Observing and recording given folk song with the lyrics.

MUSIC PEDAGOGY

1. Music Forms and Harmony Exam

- harmonization of the given soprano (using nonharmonic notes, alterations and all types of
modulations)

- formal and harmonic analysis of a shorter (or part of a longer) composition

2. Solfeggio Exam (including the theory exam)
Exam consists of the written and oral part and its level of difficulty corresponds to the solfeggio at
the secondary music school.

Written exam

a) One-part and two-part dictation

Dictations are played:

-once in the whole

-half phrase by half phrase or phrase by phrase depending on the dictation’s form; each part is
repeated twice, following one additional repetition that is then linked to the next phrase (half phrase
or phrase)

- after dictated half phrases/phrases, dictations are played as whole — one part dictations once and
two part dictations twice

b) Written exam on theory of music
Candidates take the written exam based on the dictated auditory tasks and written text.

Oral part

Task at the oral part of the exam is singing of the melodic example a prima vista

Melodic example is diptych consisting of two compositions of different forms, content and
character.

3. Piano Exam

- one scale that the candidate picks out at the exam (diatonic scales, hands together, in similar motion, four
octaves; arpeggios — major and minor triads and dominant and diminished chords in root position and inversions —
hands together, in similar motion)

- one etude (Carl Czerny: Op. 299, Vol. II; Crammer-Biillow: Vol. I) or virtuoso composition of similar requests
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- one polyphonic composition (two-part invention by J. S. Bach/ one movement of G. F. Handel’s suite/ The
French suite by J.S. Bach)

-first movement of a sonata (Joseph Haydn: D-major Hob. XV1/14; A-major Hob. XV1/12; E-major Hob. XV1/13;
Wolfgang Amadeus Mozart: C-major KV 545; F-major ; G-major KV 283; F-major KV 280; Ludvig van Beethoven:
Op. 49 No. 1 g-minor)

- one composition by choice (Frangois Copurein: 12 little pieces; Handel 12 little pieces; Rondo in D-major,
Variations, Fantasy d- minor by Mozart; Album for the Youth by Tchaikovsky Op. 39 and Op. 65; Grieg: Lyric pieces;
R. Schumann Album for the Youth Op. 68; Sergei Bortkiewicz: Childhood Op. 39; Prokofiev: Music for Children Op.
65; Béla Bartok: Mikrokosmos; Shostakovich: Dances of the Dolls; Mokranjac: Three dances)

This program is a minimum requirement and candidates are not obliged to perform it from memory.

MUSIC THEORY

1. Music Forms and Harmony Exam

- harmonization of the given soprano (using nonharmonic notes, alterations and all types of
modulations)

- formal and harmonic analysis of a shorter (or part of a longer) composition in a piano record

- piano harmony:

a) playing of modulations according to pre sketched scheme (which candidate sketched out)
based on the given direction of modulation and relation between initial and target key. Candidate
chooses the type of modulation with justification of choise he/she made (talking into account key
relationship, modulation direction, the possibility of achieving all three phases of modulation and its
aesthetic component)

b) playing the harmonization of soprano melody given on the exam; melody in sentence
form, key specific and unified, without modulations, composed of the diatonic and altered tones,
without chord symbols.

2. Piano Exam

one scale that student picks out at the exam (one scale that student picks out at the exam (diatonic scales,
hands together, in similar motion, four octaves; arpeggios — major and minor triads and dominant and diminished
chords in root position and inversions — hands together, in similar motion)

- one etude (Carl Czerny: Op. 299, Vol. II; Crammer-Biillow: Vol. I) or virtuoso composition of similar requests

- one polyphonic style composition (two-part invention by J. S. Bach/ one movement of G. F. Handel’s suite/
The French suite by J.S. Bach)

-first movement of a sonata (Joseph Haydn: D-major Hob. XV1/14; A-major Hob. XV1/12; E-major Hob. XV1/13;
Wolfgang Amadeus Mozart: C-major KV 545; F-major ; G-major KV 283; F-major KV 280; Ludvig van Beethoven:
Op. 49 No. 1 G-minor)

- one composition by choice (Frangois Copurein: 12 little pieces; Handel 12 little pieces; Rondo in D-major,
Variations, Fantasy d- minor by Mozart; Album for the Youth by Tchaikovsky Op. 39 and Op. 65; Grieg: Lyric pieces;
R. Schumann Album for the Youth Op. 68; Sergei Bortkiewicz: Childhood Op. 39; Prokofiev: Music for Children Op.
65; Béla Bartok: Mikrokosmos; Shostakovich: Dances of the Dolls; Mokranjac: Three dances)

This program is a minimum requirement and candidates are not obliged to perform it by heart.

3. Solfeggio Exam (written and oral part)
Exam consists of the written and oral part and its level of difficulty corresponds to the subject
solfeggio at the secondary music school

Written part
one-part and two-part dictation
Dictations are played:
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-once in the whole

-half phrase by half phrase or phrase by phrase depending on the dictation’s form; each part is
repeated twice, following one additional repetition that is then linked to the next phrase (half phrase
or phrase)

- after dictated half phrases/phrases, dictations are played as whole — one part dictations once and
two part dictations twice

Oral part

Task at the oral part of the exam is singing of the melodic example a prima vista

Melodic example is diptych consisting of two compositions of different forms, content and
character.

4. Foreign language Exam
- translation from one of the world languages (English, German, Russian, French) to Serbian (with
the dictionary)

JAZZ AND POPULAR MUSIC
Jazz singing

1. Jazz singing exam

- performing (by singing) one minor and major scale in range of one octave
- sight reading (simple melody)

- singing in a small jazz ensemble

Each candidate has to perform as a member of quartet or duet. The rhythm section that follows each
candidate (that can be provided by the candidates themselves) consists of piano or guitar, double
bass and drums. If a candidate performs in a duet, he/she plays with piano or guitar accompaniment.

Obligatory program of maximum 20 minutes
- major medium blues
- medium or medium up jazz standard tune
- ballad
- jazz or broadway standard as latin or as half latin — half swing

Candidates must bring scores (minimum three copies) for each song they would like to sing.
All of the above requirements are of candidate’s free choice.

2. Music theory and Ear-training exam

Jazz saxophone

1. Jazz saxophone exam
Each candidate will have to perform as a quartet member. Candidate can provide their own rhythm
section (piano or guitar, double bass, drums). Candidates will perform the obligatory program of
maximum 20 minutes:

- major medium blues

- medium or medium up jazz standard tune
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- ballad standard tune

- Jazz or broadway standard as latin or as half latin — half swing

- sight reading (be-bop melodies, big band arrangement or transcriptions of easier jazz
saxophone solos). Each candidate has to play two shorter or one longer example.

Candidates must bring scores (minimum three copies) for each song they would like to perform. All
of the above requirements are of candidate’s free choice.

2. Music theory and Ear-training exam

Jazz trumpet

1. Jazz trumpet exam

- one major and one minor scale in two octaves range (with arpeggiated triads and dominant
seventh-chord through two octaves up and down)

- one classical etude

- one blues

- one ballad

- one Broadway — jazz standard

Candidates must bring scores (minimum three copies) for each song they would like to perform.
All of the above requirements are of candidates free choice.

2. Music theory and Ear-training exam

Jazz trombone

1. Jazz trombone exam

- one major and one minor scale in two octaves range (with arpeggiated triads and dominant
seventh-chord through two octaves up and down)

- one classical etude

- one blues composition in medium or meduim-up tempo (tempo 120-200) in tonalities up to three
singatures; exposure theme and 1-2 chorus improvised solo

- one jazz or Broadway ballad (tempo 60-80); exposure theme and 1-2 chorus improvised solo

- one Broadway jazz standard or one composition of latin jazz standard repertoire (tempo 120-180);
exposure theme and 1-2 chorus improvised solo

Candidates must bring scores (minimum three copies) for each song they would like to perform.
All of the above requirements are of candidates free choice.

2. Jazz theory and Ear-training exam

Jazz piano

1. Jazz piano exam

- major medium blues (tempo 120-136)

- jazz standard ballad (tempo 63-66)

- jazz standard (medium or meduim-up tempo)
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- jazz standard in latin rhythm
- one classical composition
- sight reading

Candidates must play with the rhythm section (drum, bass) that he/ she can provide themselves.
Candidates must bring scores (minimum three copies) for each song they would like to perform.
All of the above requirements are of candidate’s free choice.

Special attention will be paid to the following elements:
- knowledge of jazz language (be-bop, hard-bop)
- feeling for the swing rhytm
- quality of sound of the instrument
- creativity
- energy
- (music) comunication within the band

2. Music theory and Ear-training exam

Jazz guitar

1. Jazz guitar exam

- major scale of choise in all five positions covering the whole range of the instrument. At request a
minor scale (harmonic or melodic minor) in one octave range

- arpeggiated triads (major, minor, diminished, augmented) through two octaves up and down

- sight reading (simple melody) or harmonic accompaniment from a lead sheet

- one classical etude

- one blues

- one ballad

- one broadway jazz standard

All of the above requirements are of candidate’s free choice. Candidates must bring scores
(minimum three copies) for each song they would like to perform.

2. Music theory and Ear-training exam

Jazz doublebass

1. Jazz doublebass exam

- one major and one minor scale through two octaves range
- arpeggiated triads and seventh-chords up and down

- one classical etude

- one blues

- one ballad

- one Broadway jazz standard

All of the above requirements are of candidate’s free choice. Candidates must bring scores
(minimum three copies) for each song they would like to perform.

2. Music theory and Ear-training exam
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Jazz drums

1. Jazz drums exam

- solo etude for drums (Ch. Wilcoxon etc) followed by (free choice) figure on bass drums and hi-hat

- jazz standard in blues form with 4-4 solos

- ballad (brushes)

- sight reading (one page from the book Progressive steps to syncopation for modern drummer by
Ted Reed)

Candidates must bring their own brushes and sticks.
All of the above requirements are of candidate’s free choice. Candidates must bring scores
(minimum three copies) for each song they would like to perform.

2. Music theory and Ear-training exam

All candidates must take Music Theory and Ear-training Exam

2. Music theory and Ear-training exam
Writing down (on a given tone) or recognizing:
- intervals

- chords (triads and seventh chords)

- scales

Aural recognition of:

- given intervals (in the same octave and through several octaves)

- given triads (major, minor, diminished and augmented, in their root position and inversions)

- given seventh chords in their root position (Maj7, Min7, MajMin7, Maj6, Min6, Min7b5,
Dim7, etc.)

- given chord’s progressions (II-V-I, I-VI-11-V-I, etc.)

- tones from the given standard/normal pitch (A440)

- melo-rhythmic dictation (4-8 measures or 3 shorter phrases)

- rhythmic dictation (4-8 measures or 3 shorter phrases)

EXAM APPROVAL

Candidates who apply for Composition, Singing, Musicology, Ethnomusicology, Music Pedagogy
and Music Theory and who finished piano at the secondary music school do not must take the
Collaborative Piano exam and they will have the maximum number of points for that part of the
exam.

In cases when a candidate is registered for taking entrance exam in several study programs of the
Faculty, and some of the exam subjects match, the exam committee rules whether the exam
requirements for the given subjects are compatible. In case of full compatibility, candidate should
only pass the subject once, and the mark will be automatically recognized at the other study
program exam. When applying for more than one study program, a candidate pays full application
fee for the first study program, and half of the fee for every other program.
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Terms for application and exams:

May 25" 2013 10.00 - 14.00 Open door day
14.00 - 16.00 consultations for solfeggio entrance exam for all study
programs

June 13" 2013 submission of documents for candidates without secondary education

June 14™ 2013 at 10.00 general culture test - room 40
June 14™ 2013 at 12.00 written part (general topic) - room 40

Additional exams:

- June 15" 2013 at 12.00, Harmony written exam - room 7

- June 16" 2013 at 10.00, Counterpoint written exam - room 7

- June 17" 2013 at  9.00, Sofeggio - room 7

- June 17" 2013 at 10.00, History of music - room 7

- June 17" 2013 at 11.00, oral part of the exam and other music subjects - room 7

June 17" and 18™ 2013 submission of documents for candidates with secondary music education:
June 17™ 2013 for Composition, Conducting, Singing, Piano, Jazz and popular music, String
instruments study programs
June 18" 2013 for Wind instruments, Polyinstrumental, Musicology, Ethnomusicology,
Music pedagogy and Music theory study programs

Admission of documents: 9.00 —12.00

ENTRANCE EXAMS

COMPOSITION

-Written exam June 19™ 2013 at  9.00 - all rooms, last floor

- Composition June 20" 2013 at 10.00 - Grand hall

- Music form and harmony analysis ~ June 27" 2013 at 9.00 - rooms 4, 7, 9a, 18, 19, 34, 40

-Piano June 25 2013 at  9.00 - room 14

-Solfeggio July 1% 2013 at 9.00 - room 7
CONDUCTING

- Conducting June 21% 2013 at 10.00 - Grand hall

- Piano June 25™ 2013 at 9.00 - room 14

- Music form and harmony analysis June 27" 2013 at 9.00

- Solfeggio July 1% 2013 at 9.00 - room 7

SINGING

- Singing July 1% 2013 at 12.00 - Grand hall

- Interview July 2" 2013 at 12.00 - room 10a

- Solfeggio June 21% 2013 at 9.00am - room 34

- Piano June 25" 2013 at 9.00am - room 14
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PIANO

- Piano June 22" 2013 rehearsals at Grand hall
- Piano June 23 24" and 25" 2013 - Grand hall
- Solfeggio July 2" 2013 at 9.00 - room 34

STRING INSTRUMENTS
- Violin, Viola, Violoncello, Double bass: June 28" and 29" 2013 at 9.00 - Grand hall and room 14
- Solfeggio June 25" 2013 at 9.00 - room 34

WIND INSTRUMENTS

- Flute, Oboe, Clarinet, Bassoon, Horn, Trumpet, Trombone and Tube
June 26™ 2013 at 10.00 - Grand hall

— Solfeggio June 23" 2013 at 9.00 - room 34
POLYINSTRUMENTAL

Harp

- Harp July 2" 2013 at 9.00 - Grand hall

- Solfeggio June 21% 2013 at 9.00 - room 34

Organ

- Organ July 2" 2013 at 11.00 - Grand hall

- Music Form and harmony analysis
- Solfeggio

Percussion
- Percusion
- Solfeggio

Guitar
- Guitar
- Solfeggio

Harpischord
- Harpishord

- Solfeggio

- Piano

- Music Form and harmony analysis
- Foreign language

- History of music - written part

- History of music - oral part

- Piano

June 27" 2013 at 9.00
July 1% 2013 at 9.00 - room 4

July 2" 2013 at 12.00 - room 10
June 21% 2013 at 9.00 - room 34

July 2" 2013 at 15.00 - Grand hall
June 21% 2013 at 9.00 - room 34

July 2" 2013 at 10.00 - room 14
June 21% 2013 at 9.00 - room 34
June 24" 2013 at 9.00 - room 14

MUSICOLOGY

June 27" 2013 at 9.00

June 26™ 2013 at 10.00 - room 40
July 2" 2013 9.00 - room 18
July 3" 2013 10.00 - room 18
June 25" 2013 at 9.00 - room 14

85



ETHNOMUSICOLOGY

- Solfeggio June 24™ 2013 9.00 - room 34

- Piano June 25" 2013 at 9.00 - room 14
- Foreign language June 26" 2013 at 10.00 - room 40
- Music Form and harmony analysis June 27" 2013 at 9.00

- Ethnomusicology - written part July 2" 2013 9.00 - room 19

- Ethnomusicology - oral part July 32013 10.00 - room 19

MUSIC PEDAGOGY

- Music Form and harmony analysis June 27" 2013 at 9.00
- Solfeggio June 28" and 29™ 2013 at 9.00 - room 34
- Piano June 24™ 2013 9.00 - room 14

MUSIC THEORY

- Music Form and harmony analysis June 27" 2013 at 9.00

- Solfeggio June 22" 2013 at 9.00 - room 34
- Piano June 24" 2013 at 9.00 - room 14
- Foreign language June 26™ 2013 at 10.00 - room 34
- Piano harmony June 30" 2013 at 9.00 - room 40

JAZZ AND POPULAR MUSIC

- Singing, Saxophone, Trumpet, Trombone, Piano, Guitar, Bass and Percussions
June 30™ 2013 at 10.00 - Grand hall

- Music theory and Solfeggio June 25" 2013 at 9.00 - room 40
Ranking July 5™ 2013
Enrollment at BAS July 11" and 12" 2013

(July 11" 2013 for Composition, Conducting, Singing, Piano, Jazz and popular music, String
instruments study programs

July 12" 2013 for Wind instruments, Polyinstrumental, Musicology, Ethnomusicology,
Music pedagogy and Music theory study programs)

Bank account 840-1644666-35; reference number 97; model number 32-74212103
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MASTER ACADEDMIC STUDIES (MAS)

Master academic studies at the Faculty of Music last two semesters (60 ECTS).

Having in the mind the number of students accredited for enrollment at the master academic studies,
spatial and personnel capacities, Faculty of Music will enroll up to the following number of
students:

study program module MAS
100 | Composition 4
200 | Performing arts 78
220 Conducting
230 Singing
240 Piano
250 String instruments
251 Violin
252 Viola
253 Violoncello
254 Double bass
260 Wind instruments
261 Flute
262 Oboe
263 Clarinet
264 Bassoon
265 Horn
266 Trumpet
267 Trombone/Tube
270 Polyinstrumental
271 Harp
272 Organ
273 Percussion
274 Guitar
275 Harpsichord
280 Chamber music
300 | Sciences on musical art 51
310 Musicology
320 Ethnomusicology
330 Music pedagogy
340 Music theory

total: 133

Faculty has suggested to the Senate of the University of Arts and the Ministry of Education,
Science and Technological Development of the Republic of Serbia 100 places for the state
budget students and 33 self-financing students for master academic studies.

Candidates who finished four-year bachelor academic studies with minimum 240 ECTS can enroll
master academic scientific or artistic studies.

All candidates are obliged to take the entrance exam.
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Students take all exams according to the Entrance Exams Regulation Book available at site
(http://www.fmu.bg.ac.rs/fmu/vazni_dokumenti.html).

APPLICATION
Candidates must submit following documentation:
1. Filled application form
. Diploma or certificate of previous education, notarized copy
. Certificate of passed exams (or Addition to the diploma)
. Birth certificate
. Biography
. Certificate of (initiated) validation of diploma, in the case that the previously schooling was
completed abroad
. Citizenship certificate
. Proof of payment of necessary application fees and taxes
9. Composition study program: score of the application composition
Musicology and Music theory study program: two seminar papers
Chamber music study program: list of the relevant public appearances illustrating candidate’s
inclinations towards master studies
Ethnomusicology study program: seminar or application paper

OO WM

oo

Application forms are submitted on September 20" and 21% 2013, 9-12 at Students service.

Bank account 840-1644666-35; reference number 97; model number 32-74212103; application fees
10.000 RSD per one study program

TUITION
Candidate who enrolls a study program obtains a student status.

Student can have the status of the state budget or self-financing student. Self-financing student pays
his/her own tuition. The amount of the tuition fee for each academic year is decided by Ministry of
Education, Science and Technological Development, and later validated by the Universtity of Arts
Council.

Upon the decision of the University of Arts Council, tuition for self-financing students for all
2013/2014 master academic programs is 100.000 RSD. For foreign students tuition is 2.000 € and it
must be paid in dinars (RSD).

Tuition can be paid at once with 10% discount or in eight installments:

Installment Amount | Deadline

I 250 € When enrolling

T 250 € November 15™ 2013

" 250 € December 15™ 2013

vV 250€ | January 15" 2014
Vv 250€ | February 15" 2014
VI 250€ | March 15" 2014
VII 250€ | April 15" 2014
VIII 250€ | May 15" 2014
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http://www.fmu.bg.ac.rs/fmu/vazni_dokumenti.html

REQUIREMENTS AT THE ENTRANCE EXAMS

Composition
Candidate has to display a sound review (with oral analysis) of one composition corresponding to
the exam requirements of the subject Composition 8.

Conducting

Candidate has to conduct a composition (part of the composition) for orchestra/ soloist and
orchestra/ vocal-instrumental composition lasting more than 15 minutes. Candidate has to conduct
an adequate ensemble required by the scores. Exam consists of:

a) public performance or

b) submission of a quality DVD recording of a public performance

DVD recording must contain candidate’s frontal or semi-frontal portrait with clear display of
his/her movements and part of the orchestra. Candidate has to submit the DVD recording to the
Department for Conducting minimum 3 days before the exam period.

Singing

- one song or aria form 17" or 18™ century
- one song from oratorio or cantata

- one song of the 19™ century composer

- one song of the 20™ century composer

- one song of the domestic composer

- One opera or concerto aria by choice

Program has to be performed from memory in the original language.

Piano
Candidate has to play a program that lasts 15-20 minutes including pieces from minimum two
periods.

String instruments

Violin
- one concert étude (Wieniawski, Paganini, Ernst, Vieuxtemps etc)
- first movement of Mozart’s concert
- aconcert written in period from Beethoven till now

- one Paganini’s caprice
- first movement of a classical concert
- concert for viola written in period from romanticism till now

Violoncello
- 0ne caprice
- first movement of a classical concert
- aconcert for violoncello (Haydn’s concert in D major or concert written after Haydn)

Double bass
- avirtuoso piece
- first movement of a classical concert
- agrand concert
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Wind instruments
- aconcert
- asonata
- avirtuoso piece

Polyinstrumental

Harp
- aconcert etude
- asonata
- avirtuoso piece

Organ
- performance of three stylistically different organ pieces (minimum 15 minutes)
(It is not compulsory to perform the program from memory)

Percussion
- snare drum — composition based on rudiments
- snare drum — classical type composition
tympani - piece
melodic percussions, 2 sticks — a virtuoso piece
melodic percussions, 4 sticks (vibraphone, marimba) — piece
(program can be performed with piano accompaniment)

Guitar
- 30 minute-recital of significant pieces from the guitar repertoire

Harpsichord
- apolyphonic composition
- asuite by 17"-18" cent. French composers (French harpsichord players)
a 17M-18" virtuoso piece

Chamber music
Candidate has to express special inclinations towards chamber music reflected in concert
performances or awards. Candidate has to submit copies of the concert programs or diplomas from
competitions.

- Minimum two cyclic pieces from different periods (30 minutes)

Musicology

Two seminar papers that candidate wrote during his/her undergraduate studies (History of music,
National history of music). Committee members evaluate candidate’s accomplishment based on
his/her previous achievement and quality of the submitted papers.

Ethnomusicology

Students who hold a bachelor degree in Ethnomusicology study program submit a seminar paper
from the fourth year (main subjects — Ethnomusicology or Ethnocoreology).

Students who are applying from different study programs submit application paper of suitable
quality and volume (paper should apply to Ethomusicology or related scientific field; it should be
scientificaly oriented; it should consist of minimum 15 pages of written text). Seminar or
application paper is submitted along with the application form.

Oral entrance exam consists of an interview with the candidate.
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Music pedagogy

Candidate writes a paper on methodology (Methodology of solfeggio or Methodology of general
musical education). Duration: 3 hours. Practical display (playing and singing) regarding the paper’s
content.

Music theory

Written paper from one subject (Vocal literature, Musical forms, Music style analysis,
Counterpoint, Harmony with harmonic analysis). Duration: 3 hours.

Insight into two seminar papers related to the following subjects: Vocal literature, Musical forms,
Music style analysis, Counterpoint, Harmony with harmonic analysis (that meet the requirements of
study program Music theory). Seminar papers must refer to two different subjects.

Interview with the candidate.

Terms for application and exams

Composition
- Composition September 29™ 2013 at 10.00 (Grand hall)

Performing arts

- Conducting September 30™ 2013 at 10.00 (room 14)

- Singing September 22" 2013 at 12.00 (room 14)
interview September 23™ 2013 at 12.00 (room 10a)

- Piano September 23" and 24™ 2013 at 10.00 (Grand hall)

- Violin, Viola, Violoncello, Double bass
September 25" and 26™ 2013 at 10.00 (Grand hall and room 14)

- Wind instruments September 28" 2013 at 10.00 (Grand hall)
- Polyinstrumental September 30" 2013 at 10.00 (Grand hall and room 14)

Harpsichord September 29™ 2013 at 10.00 (room 14)
- Chamber music September 29™ 2013 at 10.00 (room 14)

Sciences on musical art

- Musicology September 27" 2013 at 10.00 (room 18)
- Ethnomusicology September 28" 2013 at 10.00 (room 19)
- Music pedagogy/written part ~ September 232013 at 9.00 (room 34)
Ipractical part September 24" 2013 at 9.00 (room 34)
- Music theory/written part September 25™ 2013 at 9.00 (room 40)
/interview September 26" 2013 at 9.00 (room 40)
Ranking October 3" 2013
Enrollment at MAS October 7" and 8" 2013

Bank account 840-1644666-35; reference number 97; model number 32-74212103
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SPECIALISTIC ACADEMIC STUDIES (SAS)

Specialistic academic studies last two semesters (60 ECTS).

Suggested number of students for SAS in academic year 2013/2014:

study program module SAS
200 | Performing arts 42
220 Conducting
230 Singing
240 Piano
250 String instruments
251 Violin
252 Viola
253 Violoncello
254 Double bass
260 Wind instruments
261 Flute
262 Oboe
263 Clarinet
264 Bassoon
265 Horn
266 Trumpet
267 Trombone/Tube
270 Polyinstrumental
271 Hapr
272 Organ
273 Percussion
274 Guitar
275 Harpsichord
280 Chamber music
300 | Sciences on music art
330 Music pedagogy 5
340 Music theory 3
total: 50

Only self-financed students enroll specialistic studies.

Specialistic academic artistic studies can enroll candidates who finished:

1. Master academic artistic studies, with minimum 300 ECTS, average score 8 and 9 at the final
exam

2. Undergraduate artistic studies under regulation on higher education valid till September 10" 2005
with average score 8 and 9 at the final exam/graduate exam

Specialistic academic scientific studies can enroll candidates who finished:

1. Master academic scientific studies with minimum 300 ECTS, average score 8 and 9 at the final
exam

2. Undergraduate studies under regulation on higher education valid till September 10" 2005 with
average score 8 and 9 at the final exam/graduate exam
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All candidates are obliged to take the entrance exam.

Students take all exams according to the Entrance Exams Regulation Book available at site
(http://www.fmu.bg.ac.rs/fmu/vazni_dokumenti.html).

APPLICATION
Candidates must submit following documentation:
1. Filled application form
2. Diploma or certificate of previous education (BAS, MAS), notarized copy
3. Certificate of passed exams (or Addition to the diploma BAS, MAS)
4. Certificate of accreditation of study program and accreditation of higher education institution in
which previously schooling was completed
. Birth certificate
6. Biography
7. Certificate of (initiated) validation of diploma, in the case that the previously schooling was
completed abroad
8. Citizenship certificate
9. Proof of payment of necessary application fees and taxes
10. Music pedagogy and Music theory study program: application paper
Chamber music study program: list of the relevant public appearances illustrating candidate’s
inclinations towards specialistic studies

(62}

Application forms must be submitted on September 17" 2013, 9-12 at Students service.

Bank account 840-1644666-35; reference number 97; model number 32-74212103; application fees
10.000 RSD per one study program

TUITION

Upon the decision of the University of Arts Council, tuition for self-financing students for
2013/2014 specialistic academic studies is 80.000 RSD. For foreign students tuition is 1.600 € and
it must be paid in dinars (RSD).

Tuition can be paid at once with 10% discount or in eight installments:

Instalment Amount Deadline

I 200 € When enrolling

I 200 € November 15" 2013
11 200 € December 15" 2013
v 200 € January 15" 2014

Vv 200 € February 15" 2014
VI 200 € March 15" 2014
VII 200 € April 15" 2014

VIII 200 € May 15" 2014

REQUIREMENTS AT THE ENTRANCE EXAMS

Conducting
Candidate conducts a concert with the ensemble he/she continuously works with. Candidate

chooses program based on the ensemble (female, mixed, children, chamber, symphonic).
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Singing

1.

- one song or aria form 17" or 18™ century
- one arie from oratorio or cantata

- one song of the 19™ century composer

- one song of the 20™ century composer

- one song of the domestic composer

- one opera or concerto aria by choice

Program has to be performed by heart in the original language.
2. Interview
Piano

- a half recital, 30-35 minutes of a free choice program with pieces from three different
periods and one master piece of literature for piano

- one Paganini’s caprice
- first movement of a Mozart’s concert
- 0one grand concert

- one etude or caprice
- first movement of the classical concert with cadence
- one grand concert

Violoncello
- first movement of a classical concert
- one grand concert (from 19" cent.)

Double bass
- first movement of a classical concert
- one grand concert
- 0ne virtuoso piece

Wind instruments

Recital with the following program:
- one etude
- one concert
- 0one virtuoso piece

Harp
Program that includes:

- one concert etude
- one sonata (one movement selected by the jury)
- 0ne virtuoso piece
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Organ
Program that lasts minimum 20 minutes:

- one grand piece of a cyclic form (or piece with a fugue)
- one virtuoso piece (or a pedal etude)

Percussion
Recital of minimum 30 minutes of program with pieces of different genres and periods including all
melodic and membraphone type instruments.

Guitar
Recital of minimum 30 minutes of program with pieces of different genres and periods.

Harpsichord
1. Recital of minimum 30 minutes of program corresponding to the graduate level of difficulty

- polyphonic piece (J. S. Bach)

- one suite of the French composer (17" or 18" cent.)

- one virtuoso composition (Scarlatti, Soler)

- one composition of 17" cent. composer (Frescobaldi, Froberger, virginalist)

2. Sight reading — general bass
Chamber music

Main requirement is the candidate’s continuous chamber music activity lasting minimum three
years. Candidate has to submit programs of the concerts held during those three years.

- Performing two cyclic compositions from different periods (40 minutes)

Candidate has to perform in an ensemble of his/her own choice: chamber duo, trio, quartet, quintet,
sextet and he/she can perform in different ensembles.

Music pedagogy

- Application paper that by its form and content corresponds to the final paper of
Methodology of solfeggio or Methodology of general teaching process at Music pedagogy
study program

- Written paper on a topic from Methodology of solfeggio or Methodology of general
teaching process (duration: 3 hours)

- Interview with the candidate including paper discussion, questions about application paper
and candidate’s interests

Music theory
- Application paper that by its form and content corresponds to the final paper at master

academic studies(study program Music theory) or graduate paper from theory subject at Department
for Music pedagogy

- Written paper on given theory-analytical topic. Candidate is given several different topics to
choose from. Duration: 5 hours. Candidate cannot use literature at the exam.

- Interview with the candidate including paper discussion, questions about application paper and
candidate’s plans and interests
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Terms for application and exams:

Performing arts

- Conducting September 30" 2013 at 10.00 (room 14)

- Singing September 20™ 2013 at 12.00 (room 14)
Interview September 21% 2013 at 12.00 (room 10a)

- Piano September 22" 2013 at 10.00 (Grand hall)

- Violin, Viola, Violoncello, Double bass
September 24™ and 25" 2013 at 10.00 (Grand hall and room 14)

- Wind instruments September 27" 2013 at 10.00 (Grand hall)

- Polyinstrumental September 29™ 2013 at 15.00 (Grand hall and room 14)

- Chamber music September 28" 2013 at 10.00 (room 14)
Music pedagogy

- written part September 20™ 2013 at 9.00 (room 34)

- interview September 21% 2013 at 10.00 (room 34)

Music theory

- written part September 22" 2013 at 9.00 (room 40)
- interview September 23rd 2013 at 10.00 (room 40)
Ranking October 3™ 2013
Enrollment at SAS October 15" 2013

Bank account 840-1644666-35; reference number 97; model number 32-74212103
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DOCTORAL ACADEMIC STUDIES (DAS)

Doctoral academic studies last 6 semesters (180 ECTS).

Having in the mind the number of students accredited for enrollment at the first year of Doctoral
academic studies, spatial and personnel capacities, Faculty of Music will enroll up to the following
number of students:

study program module DAS

100 Composition 3

200 Performing arts 29

220 Conducting

230 Singing

240 Piano

250 String instruments

251 Violin

252 Viola

252 Violoncello

254 Double bass

260 Wind instruments

261 Flute

263 Clarinet

264 Bassoon

266 Trumpet

270 Polyinstrumental

271 Harp

273 Percussion

274 Guitar

275 Harpsichord

280 Chamber music

300 Sciences of music art

310 Musicology 4

SN

320 Ethnomusicology

330 Music pedagogy 5

340 Music theory

total: 45

Faculty has suggested to the Senate of the University of Arts and the Ministry of Education,
Science and Technological Development of the Republic of Serbia 35 places for the state
budget students and 8 self-financing students at the first year of Doctoral academic studies.

All candidates are obliged to take the entrance exam.

Doctoral artistic studies can enroll all candidates who finished:

1. Master academic artistic studies with minimum 300 ECTS, average score 8.5 and 9 at the final
exam

2. Undergraduate artistic studies under regulation on higher education valid until September 10"
2005 with average score 8,5 and 9 at the final exam/graduate exam
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Candidates who do not qualify for enroliment at doctoral artistic studies (who do not have average
score 8.5 and 9 at the final exam) and who have successful artistic public practice during the last
five years will be able to take the entrance exam.

Doctoral scientific studies can enroll all candidates who finished:

1. Master academic studies with minimum 300 ECTS, average score 8.5 and 9 at the final exam

2. Undergraduate studies under regulation on higher education valid until September 10" 2005 with
average score 8,5 and 9 at the final exam/graduate exam

Candidates who do not qualify for enrollment at Doctoral academic scientific studies (who do not
have average score 8.5) and who have published

- scientific or theoretic monographic book

- monographic catalogue

- minimum five scientific studies
during the last five years will be able to take the entrance exam.

Examination Committee will decide which candidates are eligible to take the entrance exam. The
decision will be made two days before the entrance exam.

Students take all exams according to the Entrance Exams Regulation Book available at site
(http://www.fmu.bg.ac.rs/fmu/vazni_dokumenti.html).

Application forms are submitted on September 16" 2013, 9-14 at Students service.

Bank account 840-1644666-35; reference number 97; model number 32-74212103; application fees
10.000 RSD per one study program

Upon the decision of the University of Arts Council, tuition for self-financing students at 2013/2014
doctoral academic year is 150.000 RSD. For foreign students tuition is 3.000 € and it must be paid
in dinard (RSD).

Tuition can be paid at once with 10% discount or in eight installments:

Instalment Amount Deadline

I 375 € When enrolling

I 375 € November 15" 2013
1T 375 € December 15™ 2013
vV 375€ January 15" 2014

Vv 375 € February 15" 2014
VI 375€ March 15" 2014
VII 375 € April 15" 2014

VIII 375€ May 15" 2014
APPLICATION

Candidates must submit following documentation:
1. Filled application form
2. Diploma or certificate of previous education (BAS, MAS), notarized copy
3. Certificate of passed exams (or Addition to the diploma BAS, MAS)
4. Birth certificate
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(6]

. Biography

6. Certificate of (initiated) validation of diploma, in the case that the previously schooling was
completed abroad

. Citizenship certificate

. Proof of payment of necessary application fees and taxes

9. Artistic or scientific papers (application papers), letter of motivation, list of relevant public

performances or published works illustrating candidate’s inclination towards doctoral studies at

specific study program

oo

REQUIREMENTS AT ENTRANCE EXAM

Composition

Candidate who applies to doctoral studies must submit:

- Two compositions (scores and recordings) unlimited in terms of instrumental ensembles,

duration and date of origin

- Proof of previous academic level of education

- Letter of motivation
Examination Committee members must be familiarized with all the application papers and
documents before the entrance exam.
Candidate chooses his/her own composition or piece of composition lasting less than 15 minutes
that the committee will listen at the exam. Candidate can be asked to verbally present his/her own
work before the entrance exam.
Candidate has to answer all questions that the Committee Members ask during the discussion.

Conducting

- Candidate takes the entrance exam by conducting a concert open for public with the
ensemble he/she chooses, programming one or several instrumental or vocal-instrumental pieces. In
case the candidate cannot organize the performance according to set criteria, the Committee
Members will accept a high quality DVD recorded upon all regular standards. The recording must
be made in 2012 or 2013; older recordings will not be accepted.

- Interview with the candidate

- Atrtistic activity (CV), with the list of relevant public performances in the past 5 years

- If a concert is not located at the Faculty of Music, candidate has to pay all accommodation

and travel costs for the Examination Committee members

Singing

- Artistic activity (CV)

- Resume presenting at least five years of active concert or opera experience

- Motivaton letter

- Recital (50 minutes), program of a free choice, including pieces from three different periods — one
opera aria and at least one cycle are compulsory

- Program has to be performed in the original language

- Interview
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Piano

- Recital (50-60 minutes), program of a free choice, including pieces from three different
periods and one master piece from the piano literature

- Interview

- Artistic activity (CV)

String instruments

Violin
Recital that includes:
- J. S. Bach: first and second movements from one of the solo sonatas or Chaconne
- first movement of a grand concert or two movements of sonata written in period from
Beethoven until the present day
- Virtuoso piece

Examination Committee members can choose composition they would like to listen and they can
stop the performance at any time.

Viola
Recital that includes:
- two movements from Bach’s suites
- first movement of a grand concert or two movements of sonata written in period from
Beethoven until the present day
- Virtuoso piece

Examination Committee members can choose composition they would like to listen and they can
stop the performance at any time.

Violoncello
Recital that includes:
- two movements from IV, V, VI suite by J. S. Bach
- first movement of a grand concert or two movements of sonata written in period from
Beethoven till present
- Virtuoso piece

Examination Committee members can choose composition they would like to listen and they can
stop the performance at any time.

Double bass
Recital that includes:
- two movements from I, 11, IV, V or VI suite by J. S. Bach or two movements from Suite in
the old style by H. Fribe
- first movement of a grand concert (Koussevitzki, Bottesini, Fontaine, Rota) or two
movements of a sonata written in period from Beethoven until the present day
- Virtuoso piece

Examination Committee members can choose composition they would like to listen and they can
stop the performance at any time.
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Wind instruments

Flute, Clarinet, Bassoon, Trumpet
Recital that includes:

- aconcert

- asonata

- Virtuoso piece
Program must be performed from memory.

Polyinstrumental
Harp, Percussion and Guitar

- Recital of minimum 50-60 minutes (pieces of different style and genre)
- Resume presenting at least five years of active concert experience
- Motivation letter (stating the field of interest and direction of artistic research work)

Recital program for Harp and Guitar must be performed from memory. Recital program for
Percussion should include all melodic and membraphonic instruments. Perfomance from memory
is optional.

Harpsichord
Recital lasting 50-60 minutes of the following program:
- polyphonic piece by J.S. Bach
- one suite of the French composer (17" or 18" cent.)
- one virtuoso work (Scarlatti, Soler)
- one work of 17" cent. composer
Motivation letter explaining the field and direction of artistic research
Resume documenting previous concert activity
Interview

Chamber music

Main requirement is the candidate’s continuous chamber music activity that lasts minimum five
years. Candidate has to submit programs of the concerts held during those five years. Candidate has
to submit a letter of motivation.

- Minimum two cyclic compositions from different periods that last 50 minutes
- Interview

Candidate has to perform in an ensemble of his/her own choice: chamber duo, trio, quartet, quintet,
sextet and he/she can perform in different ensembles.
Musicology

- Application paper that by its form and content corresponds to requirements of graduate
paper at the Musicology department
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- Letter of motivation with specific field and directions of doctoral research (up to 2000
words)

- Interview

Ethnomusicology

- Application paper that by its form and content corresponds to requirements of master paper
at the Ethnomusicology department
- Letter of motivation with specific field and directions of doctoral research (up to 2000

words). Application paper and motivation letter should be submitted with the application
form.

- Interview with the candidate

Music pedagogy

- Application paper that by its form and content corresponds to the final paper of
Methodology of solfeggio or Methodology of general teaching process at undergraduate
scientific studies or graduate paper at the Department for Music pedagogy

- Written paper on a topic from Methodology of solfeggio or Methodology of general
teaching process (duration: 3 hours)

- Interview with the candidate including paper discussion, questions about application paper
and candidate’s interests

Music theory

- Application paper that by its form and content corresponds to the final paper at master
academic studies (study program Music theory) or graduate paper (related to theory subjects)
at the Department for Music Pedagogy

- Written paper on given theoretical-analytical topic. Candidate is offered several different
topics to choose from. Duration: 5 hours. Candidate cannot use literature at the exam

- Interview with the candidate including paper discussion, questions about application paper and

candidate’s presentation (10-15 minutes) regarding his/her basic research plan

Terms for application and exams:

Composition September 20" 2013 at 10.00 (Grand hall)

Performing arts

Conducting September 30™ 2013 at 10.00 (Room 14)
Singing September 20™ 2013 at 12.00 (Room 14)

Interwiev September 21% 2013 at 12.00 (Room 10a)
Piano September 21% 2013 at 10.00 (Grand hall)
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Violin, Viola, Violoncello, Double bass
September 24™ and 25" 2013 at 10.00

Wind instruments
Polyinstrumental
Chamber music

Musicology/ interview

Ethnomusicology/ interview

Music Pedagogy/written part
/interview

Music Theory/written part
/interview

Ranking
Enrollment at DAS

September 27" 2013 at 10.00
September 29™ 2013 at 15.00
September 27™ 2013 at 10.00

Musicology

September 27" 2013 at 12.00

Ethnomusicology

September 29™ 2013 at 10.00

Sciences of music art

September 20™ 2013 at 9.00
September 21% 2013 at 10.00

September 22" 2013 at 9.00
September 23 2013 at 10.00

October 3" 2013
October 14™ 2013

(Grand hall and room 14)
(Grand hall)

(Grand hall)

(Room 14)

(Room 18)

(Room 19)

(Room 34)
(Room 34)

(Room 40)
(Room 40)

Bank account 840-1644666-35; reference number 97; model number 32-74212103
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JAZZ CONCERTS AT FMU

Within the partnership on the TEMPUS Project: Introducing interdisciplinarity in music studies in
the Western Balkans in line with European perspective (InMusWB), No. 517098-TEMPUS-1-2011-
1-RS-TEMPUS-JPCR, Faculty of Music (University of Arts in Belgrade) and Music Academy
(University of Ljubljana) organize promotional jazz tour between May 20" to 25™ 2013.

Students of the first generation of Jazz and popular music study program from The Faculty of
Music will perform together with the students from the Music Academy of Ljubljana, members of
the Big Band.

The Tour will take place during this period according to the following schedule:

May, 20", 2013 — Novi Sad, Multimedia Center of the Academy of Arts, St. Pure Jaksica 7, at 20h

May, 21% 2013 — Subotica, Hall of the Music School in Subotica, St. Strosmajerova 8 at 19h

May, 23rd, 2013 — Leskovac, Club ,,Saphir®, St. Cara Lazara at 20h

May, 24™, 2013 — Kragujevac, Great Hall of the First Gimnasium of Kragujevac, St. Dani&i¢eva 1
at 20h

May, 25", 2013 — Beograd, Dom omladine, St. Makedonska 22/1V, at 20h

In addition, the concert-workshop of the teachers of the Study program jazz and popular music
will be held on the

26™ of May, 2013 in the amphiteater infront of the Faculty of Music in Belgrade at 19h

WELCOME!
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